














R. G. LEWIS LID 202 nick notsorn, w.c.i 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 


BRANCHES in STRAND & SHREWSBURY a a | 





202 CINE FILM 
MAGNIFIER CINE EDITING 
(FOCUSSING hin in pois linens ts “cutie ees 


% ener 
Ta 202" CINE FILM INSPECTION VIEWER 

, ’ ting magnifie ai i2 6 

‘. HAYNOR 8 95 ¢ Animated EDITOR 

cs i2 6 
YADE |60 mated EDITOR .. 25 0 0 














Je WAKEFIELD 
TITLER 





CAME xX 8" CINE CAMERA 


a'-plane 


CONSIDER THESE POINTS : 


| . 


ease ’ ’ para as "pe satec vie 
vex 8, ficted f |.% coated Cinor, and complete with E.R. case, (59 13 2 



































By Appointment to His Majesty the King Suppliers of Photographic Equipment 


WALLACE HEATON '~. 


127, NEW BOND STREET, LONDON, W.! 
MAYfair 7511 


WE HAVE ALL THE LATEST MODELS FOR CASH OR EASY PAYMENTS 
8mm. 
G.1.C. with Berthiot f/2.5 lens . 
Keystone K36, f/3.5 lens, 3 speeds ... fl 
Dekko 110, {/2.5 lens, 4 speeds ... ai -» AS 
Bell & Howell-Gaumont Sportster, /2. S lens ... . 
9.5mm. 
Pathescope H, f/2.5 lens, single speed 
Pathescope H, {/2.5 lens, variable speeds 
Dekko 104, f/2.5 lens, variable speeds . 7 
\ Pathiescope H, f/1.9 lens, single speed {4 
G.1.C., Berthiot f/1.9 focusing lens £47 
speeds, single shots, reflex focusing ... 


Pathescope H, f/1.9 lens, variable speeds £% 
Dekko 104, {/1.5 lens, variable speeds £45 
Keystone, magazine loading, {/2.5 
lens £76 
£147 
Paillard H.16, with “‘ Switar "” {/1.4 lens 
Paillard H.16, with 3 Kern lenses 








. 0 


E lémm. 
Paillard H.16, {/2.5 lens, variable 
203 








WHY NOT USE OUR EASY PAYMENT 
PLAN? 


present old model for « 
new cine camera without any capital outlay. Any 
mode! of a value of £10 of over may be purchased © 
for 25%, deposit and 12 or 24 monthly instalments 
Your present equipment taken in part exchange. 


TOO GOOD TO miss 
Wallace Heaton'’s “Cine Apparatus (950'" is 
not just another catalogue but a comprehensive 
guide to ali modern substandard equipment now 
available 48 pages, dozens of illustrations 
Packed with useful information it’s too good to 
miss. Price 6d. or 9d. post paid. 


THIS MONTH'S LIST 
CAMERAS 


You can change your 

















OF SECONDHAND BARGAINS 
lémm. Bell & Howell 70D, new, f/! mage 


8mm. Eumig, electric driven, {/2.5 lens 

Gmm. Emei, C96, 1/2.5 tens 

Smm. Revere 88, (3.5, S speeds 

Gmm. Dekko 110, f/1.9, 4 speeds, case 

Smm. Dekke 110, {/2.5 and 1)” telephoto 

9.5mm. Pathescope Lux, {/3.5 lens 

9.5mm. Dekko Standard, {/3.5, var. we 5 

9.5mm. Pathescope H,{/2.5iens .. 

9.5mm. Dekko Standard, {/1.9, var. cites 

9.5mm. Dekko Lux, (2.5, var. speeds. 

iémm. Victor 4, latest model, as new, less 
lens £10s 

i6mm. Zeiss Movikon, {/1.4and 3” telephoto 245 


lens 
lémm. Bell & Howell 70D, 12.7 and 2° 
telephoto ai 
l6mm Paillard H16, 5 lenses, 3 viewfinders, 
case. 
PROJECTORS 
Smm. Kodak "Home", 200w. lamp, case €22 10 
8mm. Universal, 300w. lamp, transformer, 
as new ; <3 0 
9.5mm. Pathe 2008, 200w. jarmp, resistance 4 10 
9.5mm. Pathe Gem, 100w. lamp 0 
lémm. Kodak C, 1GOw. lamp, resistance rr} () 
lémm. Eumig, 250w. lamp, 20/230v 427 10 


eeeee © © 8 ew 





OVER 3 MILLION PEET OF FILM 
Yes, this is our latest stock position of Films that are available from the W.H. Library. This ame is evenly 


distributed in all sizes and whatever ad 
FEATURES - SHORT COMEDIES 

Catalogues are available on a 
transit. Write today to I 


projector ne 
CARTOO! 


ication. 
New Bond Street, W.!. 


Fitens can be vt 9 or sont by post 


vo ae the ° 2! to 
Ebucari ONAL 7, FILMSTRIPS 


. Neo extra charges whilst in 
Please quote size a Films used 
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YOU CAN RELY ON 


MOTOCAMERA 
e H 9 
for 
Consistently good 
results 


Now available 
with £2.5 lens .. £20.0.0 P.T. Extra 
with £1.9 lens .. {24.4.0 P.T. Extra 


A QUALITY PRODUCT 
i FROM 
ATHESCOPE LTD, NORTH CIRCULAR ROAD, 








1. REWINDER 
(with only ~y end 
*4°e@ 


2. FILM EDITOR 


3. MEASURER 
412° 12-0 
4. EDITOR 


and MEASURER 
( Comp! ete as Illustrated) 
aie-7-é 


(Trade ond 
Export enquiries invited) 


iaeesteee STAND ROBERT RIGBY LT 


Stand i Model PREMIER WOE NORTH 
we %°@ hen 





By Appointment to His Majesty the King 


Suppliers of Photographic Equipment 


WALLACE HEATON «~. 


THE 


AMATEUR CINE PEOPLE 


47, BERKELEY ST., PICCADILLY, W.I. 


1.9 Wollensek lens, p sen 
12 monthly payments at . 
or 24 monthly payments at 


Cash price ... soe Pr 
t6mm. Carsenne A® (100° roll) camera, 
coated 2.5 Wolle lens, deposit. 
12 monthly payments at . ‘i 

-* 24 re payments at 


nae H.-Gaumont Sportster camera, 
— lens, deposit ... 
12 monthly payments at . 
or 24 monthly payments at 
Cash price ... ; ae een 
8mm. Dekko 110, 2.5 lens, new ... 
8mm. Keystone, coated 2.5 lens, new 
S/H CAMERAS 
lémm. Fiimo 70DA (bronze) I* 2.7, 2° 3.5 
Cooke lenses, case 
iémm. Paillard Bolex H.16, 3 lenses, outfit 
case... 
16mm. Zeiss tkon Movikon 4 Sonnar 
outfit, case a1is @ 
Filme 70DA (black) 1”, 3", 4” Dail. Lenses 4175 0 
lémm. Magazine Cine Kodak, 1.9 lens, case €82 10 


~ 

= Geet 
7 

2s “enw 


~ 
Sfnnt a 
_ ~— —a 
~w ins se SCO e 


s 


3% 0 


eeoecoe 








lémm. 8.H.-Gaumont ‘* Compact,” 
deposit , * 
12 monthly payments at 
or 24 monthly payments at 
Cash price... 











iémm. Specto and Resistance 
8mm. Dekko, 500w. 
8mm. B.H.-Gaumont, 400w. 





Smm. Universal, $00w., 
resistance, deposit 
a monthly payments at 

4 monthly payments at 
Cash price 


complete with 








LENSES 
2° Cooke Telekinic, £/3.5 
3° Cooke Telekinic, {/4 
3” Dalimeyer, {/3.5 
A Datimeyer, ok fe 

* T.7.H. Cooke for Sportster 

* Daiimeyer, (/2.9 for Gm: 

? Gemeren {/1.5, coated , - Sil 





166, VICTORIA ST., S.W.I. 


VICTORIA 8850/1121 


PROJECTORS 

8mm. Specto ... ‘ 

8mm. B. & H.-Gaumont 
8mm. Dekko, 500w. 

9.5mm. Pathe ** Gem "’ 
9.5mm. Pathe ** Ace 
9.5mm. Specto 

Motor for Ace Projector 
iémm. 8. & H. Gaumont 602 
témm. B. & H.-Gaumont (sound). 
témm. 8. & H. yng C 
lémm. Pathe * 

lémm. Specto 


3nPo 0880 


t Model) 


‘hab 





iémm. 8.T.H. 301 eee Projector 
(list €220), bargain at ; = 
iémm. Victor Sound 
£220), bargain at 
Both machines are slij 
perfect condition. May bé seen and demonstrated 
at: 166 Victoria Street, London, $.W.!. 











CAMERAS AND aa 
9.5mm. Dekko, {/1.9 
9.5mm. Ditmar, (/2.5 Qs 
Smm. Cinemaster, {/2. 
exposure meter 

8mm. 8. & H.-Gaumont Sportster 
9.5mm. Pathe H, £/1.9 

_—. Pathe * Metecamers. 1/35 (s/h) 


if! 


26 10 
a21 


roo built-in 


SSSS855 

—_ — _ 

weno 
=———e5n0~— 
Sernececave co 


9) Osta ‘3... 





MISCELLANEOUS 
Sam's Garden oe calten (i6mm., 200 ft.) . 
Weston MASTER M 
Manual of tee bes ae Cinematography 
iNiuminated Viewer ... 
Cine Screens (Please state requirements) 
* Wondersign " Magnetic Letters Font of 
i” letters and numerals and 3 metal 


backgrounds ; 
Cinecraft Universal (metal ’ Titter 
ae, teat Paneer 
8mm. Popular Splicer 
9.5mm. Popular 
Ensign Universal 
l6mm. 


Precision 
6/iémm. 9.5 ——, 
Arms, each ; 

Animated Viewer 


or. sod 
red Rewind 
on 29 


9.5mm. PATHE SUPER REELS, 50/- each 
Royal Tour of $. Africa 

** Snub "~The Oi! Magnace 
** Mickey in Lilliput ** 

* Double Dummies ° 

"* Accidental 

** Chartie—The Perfect Ledy ” 


* EASY PAYMENTS + 


Can be arranged on any of the above items 
= 5 in value me ae films). Full details 
Victoria Street, 


» SW, 


(Ch. Chaplin—~2 reets) 
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REVERSAL ANTI-HALO 
Justly popular with all users before the war, 
the BAUCHET Cine Film is now again 

tins of 3 30f. 9.5mm. and in 
mm. and i00ft. 16mm. 
© backing cuts out all “ flaring ’ 
where contrast is strong. 
Combines latitude and 
on with extremely fine grain. 


heiner 
fr correct 
Prices Exclusive of Processing 
§ of 3 Films 30ft. x 9.5mm. 
Seis of SOft. x 16mm. 
s of 100ft. x [6mm 
3 (including Purchase Tax) 
fen professional processing is preferred 
W@Ebie Finishers may be recommended upon 


is 3 
21 10 
38 10 


High Holborn, London, W.C.! 
CHAncery 7566/7 


PROCESSING 
OF 


Sern et 





Sn ean mS ; 


REVERSAL FILMS 
30ft. x 9.5mm : 364 
iso 8mm. and l6émm 
5-10 DAY SERVICE 
Guaranteed repairs to all makes of sound 
and silent cine projectors and cameras. 
HOWELL’S CINE SERVICE 
23 HOLTWHITE AVENUE, ENFIELD, MIDDX. 

















“ACCIDENTAL LOSS OR DAMAGE 


are only two of the many risks covered 
by a Norwich Union CAMERA Insur- 
ance policy, which also indemnifies 
against theft, burglary, and fire 
Projectors and accessories may be 
included. 
Premium from 76 a year 
Send the coupon NOW for full details to 


Without obligation < on my part “yeu may send me full 
details of your Camera insurance Policies. 


Name 
Address 








EASY PAYMENTS WITH 
ONLY jth DEPOSIT 


Dekko 8mm. Cine Camera, 8, 16, 24, 32 F.P.S., 1/25, 
as 36 


Coatediens. Cash Price 


Deposit ma 46 
Dekko 8mm. Projector AC/DC200-250V., SOOW. 
Capacity 


lamp, 
Cash Price awe 
Deposit as 090 


Specto Projector 8mm., i6mm. or 9.5mm. models 
CashPrice mses 
Deposit i410 0 


Bell & Howell 8mm. Sportster Camera, Model 605, 
16, 32, 48, 641.p.s. Sey made. F/2.S T.T.H. 
Bicomediens. Cash Price <36 16 8 

Deposit sa ae 


Bell & Howell 8mm. Projector Model 606. AC/DC 


200-250V ., 400W.. lamp. 
Cash Price. as? 6 6 


Deposit ?wi2sé 
Bell & Howell |6mm. Projector Mode! 602, owes 
lamp. Fully gear driven. 
Price ‘ 

Deposit . fan 
Fully descriptive leaflets available for all above 
apparatus. now for your copy. 


SANDS HUNTER’ 


37 Bedford Stet Stand London 











At. Last." 


PAILLARD 
Bolex 


WITHOUT RESTRICTIONS 


We are now able to announce that 
after eleven years of restrictions 
reasonable supplies of Paillard-Bol 
equipment are once more avail 
Please contact your accredited 
dealer. 

<= Model H. 16 


Fitted with the world famous 
Kern-Paillard SWITAR I” 





Latest Acces for the H.16 Cine-Camera. The 
Paillard Bolex “EYE-LEVEL FOCUSSER.”’ 


Model L. 8 


for 25’ “Double- 
8mm" film. 
interchangeable 
lenses. 
Speeds |2-16-24-32 
ps. 
Weight only 23 ozs. 
Complete in 
antelope zip cover. 











Sole U.K. wholesale distributor : 
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» > > >| “aN 414% 
NEW LENSES 
F1.9 lens in focusing mount 
Price £10: 10:0 
plus {4: 11:0 P.Tax 
Telephoto Lens 
This is a 50mm, focusing lens 
of aperture {3.5 
Price £13:13:0 plus {5:18:4 P.Tax 
ENSES ARE 
E FOR BOTH 


rHE 
AMERA ‘*H* 


THESE L 
AVAILABL 


yO [ERA WEBO ‘ A’ 
ALITY PRODUCTS 


from 


ee 
Wee Ye RSET 
+ 








BUY ..SELL.. EXCHANGE 


Whether you wish to buy, se r exchange you can 
be sure of satisfaction whe you deal with 
UNIVERSITY CAMERAS 
Selection from our extensive stock of new 

and secondhand apparatus 
NEW 
9.5mm. 
PATHESCOPE H MOTOCAMERA., f 2.5 
TTH fens. Singie speed, Robust 
Atcurate 478 13 4 
PATHE WEBO CAMERA {2.5 TTH 
ens, 50f. magazines, only lin. wide 
ght, metal case <6 20 
Other models with variable speed s and faste: 
enses available PLENTY of film in chargers 
8mm. 
KEYSTONE Mod. £25 Wollensak 
ens coated, variabie speed. aud:bie 
footage indicator, neat, new a4i ti 6 
DEKKO Model 110 12.5 TTH lens coat- 
ed. variable speeds, interchangeabie 
lens, standard mount “4s 3 0 
Victo, GiCc Camera {2.5 Cinor fens coated 
co . pa single speed will take SOf. spools 
° ° excellent finish aye i9 ft 
Amproeound 20 MILLER Cine Camera Bmm. full speed 
' range 8-44 f{.p.s., imterchangeabie 
Victor lens { 1.9 coated focusing, black finish €42 12 10 
Debrice Dis 


Write today ¢ 


HOLDINGS FIDELITY FILMS UNIVERSITY CAMERAS 


4, LOWER AUDLEY, BLACKBURN 1 ST. MARY'S  PASSACE. CAMBRIDGE 


Tele 
and at 22 BUTE STREET, LUTON, BEDS. 


Phones 49325 ans 44915 Telephone > $173 

















Now... 
Without Restrictions 


PAILLARD BOLEX 


Latest Mode! now fitted with internal frame 
counter, Telescopic Winding handie, removable 
pressure pads and many unseen mechanical 
improvements it is of course supplied “ On 
the Best of Terms,”’ with 


IMMEDIATE DELIVERY by 


CYRIL HOWE 
SCREEN SERVICES LTD. 
St. James Parade . BATH 


George Childe, 


We have pleasure in being one of 
the first to offer you THE NEW 


GIC 16mm 
CINE CAMERA 


Incorporating 3 lens turret, Foot- 
age Indicator, Frame Counter, 
Back Wind, Speeds 8-72 frames, 
Parallax Compensated Viewfinder, 
Optical Lens Focusing Device, 
Single Frame, Special Trigger Base 
Release for Hand Held Operation, 
f/1.9 Berthiot. 


£159 10 0 








WOOLLONS OF HENDON 


N.W. LONDON'S MAJOR PHOTO. 
GRAPHIC DEALER 

CINECAMERAS 

Smm. Cinemaster HH, 12.5 coated, 3 speeds, 
new 39 19 6 

Simm. B. & MH. Gawmont, {2.5 coated, 457 9 3 

mm. B. & H. Gaumont, { i.4 coated, 4 speeds, 
case aii 3 

Smm. Keystone, f'|.9 Dalimeyer,Jspds. C29 10 @ 

9.5mm. Pathe “H", (2.5. new ais 4 

iémm. Magazine Cine-Kodak, { 1.9, 3 
speeds, case 22 10 6 

lémm. Cine-Modak Model 8B, (USA) [1.9 int., 
2apeeds, filter, case css 0 0 

lémm. Cine-Modak, Model BB, (USA) { 3.5. port 
attach., 2 speeds, case as @e 

lémm. Agfa Mowex, f 3.5, 2 cassettes ci¢ 10 6 

jémm. Paillard, | in. 11.5 & WA. Dall.. speeds, 
focus viewfinder, case aiss @ 8 

lémm. B. & H., 70 OA, 1 in. (1.5 Dall., speeds 
case ci45 0 6 

CAMERA LENSES 

imm. 12.5 B. & HM. (USA), standard Sportster 
fitting, coated 

l3mm. f 1.9 Dallmeyer, coated, new 

jin. (/1.4 Cooke tvotal (for 8. & H. Sportster) 
coated, new 4922 $5 © 

tiin. £ 4 Oalimeyer Popular. costed, new €10 16 § 

tin. £ 4 Dalimeyer Popular, s.h a7 46 

{above for Brim. cameras) 

iSmm. §'1.5 WA. Dalimeyer,cted.cew 0 | 4 

lin. 2.9 Dalimeyer, foc. mt a 17 6 

tin.f 3.5 Dalimeyer, foc. mt 6s i 0 

lin. 13.5 Datimeyer, fixed focus, ate 

tin. £3.5 TTH Cooke, fixed focus a3 10 0 

Bin. £4 Oalimeyer Popular Telephoto, coared, 
new 41324 

{above standard thread for 9.5 & i6mm. cameras) 

PROJECTORS 

Bm. Dekko, 500 watts, new <yv ie 6 

Brom. B. & H. Gaumont, 400 watts, new €57 @ 0 

Brom. Specto, 200 watts, new 

9 Sem. Pathe Ace, new 

9 Sem. Pathe Ace, & motor 

9 Sem Pathe 200B, resistance 

9.58 t6mm. Pathe 2008 pilus. resistance, 427 10 06 

9 Sem. Pathe Gem, new 437 16 (6 

9.5mm. Coronet, motor driven, needs attention 

<4 10 

9 Seam, Specto, 3.5 amp. lamp a29 

lémen. Agfa Movector, 100 watts. case £17 

lémm. Specto, 3.5 amp. lamp 429 

lémm. Siemens Standard, Beta és? 

jéam. 8. & H. Gaumont 692 £100 

lémm. B. & H. Gaument 613, 500 watts, 800 i 
arms ci00 i0 6 

(deinvery to be announced) 

ltmm. Gebescope Model A, overhauied by 
makers 45 0 8 

lérom. 8B. & H. Gaumont, sound-on-tilm, new 


4237 10 © 

PROJECTOR LENSES 
lin. (1.6 Dalimeyer for 8. & H. new “15 6 
jin. (1.6 TTH for 8. & H. coated, new aw. 
Jin. Dalimeyer Maxiite for ampro., etc., coated, 
new % 1s 0 
Zin. Dalimeyer Maxiite, for 8. & H. coated, new 
mis 0 
Jin. Dalimeyer for L516, Siemens, Agfa as soe 
Maynor F.1. animated cine editor, 9.5 of !émm 
assii 6 
Ferquin F.2 animated cine editor, lémm. £29 10 0 

(Rewind arms extra, €1 10 0) 

8, 9.5 & témm. CINE FILM, SCREENS, SPLICEAS, 
TITLERS, REELS, CANS, REWINDERS, LIGHTING 
EQUIPMENT, PROJECTOR LAMPS, etc.. etc. 9.5mm 
SILENT FILM LIBRARY FOR PERSONAL CALLERS 
APPROVALS -—~ HIGHEST PART EXCHANGE 
ALLOWANCES — WORLD-WIDE SERVICE 
256 HENDON WAY, LONDON, N.W4., 
HENdon 3341 G lines) Open all day Saturday 

















The following Titles demand your screen time 


COPACABANA 


CARMEN MIRANDA AND GROUCHO MARX 


THE FLYING DEUCES CAPTAIN FURY 
Laurel & Hardy | NO ORCHIDS FOR 


THE GLASS MOUNTAIN | MISS BLANDISH 
THINGS HAPPEN AT NIGHT | A CHUMP AT OXFORD 
RENEGADE GIRL OF MICE AND MEN 


and many other popular House-Fillers 
MOBILE EXHIBITORS — FAIR TERMS ENSURE FAIR PROFITS 


LIBRARIES: 39 and 40 DUDLEY ROAD, WOLVERHAMPTON 
Phone: 23940 






































\NEW SOUND PROJECTORS | | | fis 
Ik & & CINESMITH-PATHE & & * LOCK S OF GRIMSBY 
[GEM PS PROJECTOR GEM 16 mm. 

iiwetrated Price PROJECTOR 


EComplete with Case with Case Complete USED PROJECTOR BARGAINS 
£83 £95 


° 
0 
Victor Model 4, dem. mode! e 0 
Specto iémm. ‘Educationai mode} 
(used twice only) tC) 
8mm. Projector, 500 watt 0 
Agfa Movector, !émm. , t 
Agfa Super-Movector, |6mm 0 
Kodascope 8mm. De Luxe r) 
Duo Ditmar 9.5 and 16 mm r) 
° 


NEW CAMERAS AND PROJECT 


ered try 9.5mm. Sound Projector..4165 6 
H ” Motocamera, 9.5mm. ... 28 13 
: & Howell 8mm. Sportster 
| Camera ; 
only is available for Gem owners | Dekko 8mm. Cine Camera 
Milter Bmm. Cine Camera 


“The best 9. Smm. Sound Projector on the markes."* 
Res page 937 A.C.W., February, 1950 Specto Projectors, 8.9.5 and 6mm. 636 








ovec 20 











NEW DUAL 16/9.5 PROJECTORS | | || yvertnt to Prcchere: Used Cine Cameras 


* * CINESMITH-DUAL «x *« * 


hows sxes of silent films to perfection ! 
ba ge from 16 to 9.5 matter of moments! GORD Pe I OCK 


two projectors combined in one! 


svampany woos. 446 250w. MODEL £60 10 © 
Order “ No Purchase Tax 100% Service (GRIMSBY) LIMITED 


CINESMITH PRODUCTS x isa, OLD MARKET PLACE, 
Regent st Phone 444 


Street, Sarnsiey GRIMSBY Telephone : 55088 (3 lines) 
of Sine Agparetus since 1952 i nsiiaiininatneidimmanestaiitahiisiaal 
































goods 

payment of only 25%, of the retail price—bdalance 
te suit your convenience with up to s maximum 
of 24 months credit. 


SPECTO SOUND UNIT. Exciting news for ali Specto users. A 
unique Sound Unit is now available for the Standard and Educational models. 
Beautifully finished and cleverly i the quality of sound will astonish 
. Standard model 2 6 complete; iémm. 
; . Educational models available at slight 
cost. Sole distributors for the Northern area. Trade enquiries invited. 


8mm, PROJECTORS. 8mm. projection for movies is undoubdt- 
edly coming to the fore. Running costs are , and results extremely 
good. More i t is itable and we can offer the following ¢. 


wer 





G.B. Bell Howell Model 606. A most efficient and reasonably pric 
projector, built to the usual nig G.8. standard. 400 watt lamp, r ‘ 
still picture, etc. PRICE @ 0. Case 4S 0 © extra. 


Dekko mode! 116A. 500 watt lamp AC/DC, very quiet running | ste 
flickeriess picture, extremely simple threading, and only te 


Specto Srmm. 200 watt lamp, stu and reliable projector, built 
Specto's usual high standard, €37 If 6, including case. 


CAMERAS. G.!.C. 8mm. 50k. tending. 2.5 Berthiot fixed focus lengy 
very light, beautifully finished C39 19 1. lémm. model with £/1.% 
bioomed Berthiot focusing lens, 50h. capacity 447 6 @. : 


KEYSTONE (American). 8mm. model K36, {2.5 bloomed Wollensak” 
lens, variable speeds, beautifully constructed 441 7 8, Several | 
models available, including a dual turret head, mode! Al2, 1/1.9 focusing» 
£98 16 6; model A9, 1/25 fixed focus 442 19 11, and others. All” 
models |00f. loading, visible and audible footage indicators, variable” 
speeds, single framing, etc. Limited supplies. * 


Pathe 9.5mm. Cameras and Dekko Cameras Gimm. and 9.5mm. re 


available from STOCK. s 


m 


The new AUTOCRAT iémm. sound projector now available from” 
STOCK. Price £4127 10 ©. 8 watts output, marvellous reproduction,© 
synchronous motor drive, silent and sound speeds, smaii extremely — 
compact. Suitable for Hall, Church, School or Home. Leaflet with] 

¥ 


G.B. Bell Howell Model 606, Simm. Pleasure. i 
VIEWERS : Haynor Animated Viewer,€5 12 6; GJ.C.@28 @ @. 


SECOND-HAND GOODS: Ditmar Duo £50 © 0; Bolex G9I6 £76 @ @; Beli Howell 1390 (silent) ” 
4110 0 @; Pathe H, 900k. arms,9.5mm.€22 © ©; Pathe GEM (dem. model) €32 © ©; G.B. 601 dem. model,” 
4210 @ 0; another, second-hand, but as new £200 © ©; Bmm. Kodak 8/20, {/3.5, case, mint 423 @ 0; Cine 
Kodak 6B {/1.9, as new 446 © ©; new case, £3 10 0 extra; Cine Kodak 6 £/3.5, 100%. capacity, 25 @ 6,” 


Soundmirror Tape Recorder now in STOCK £62 @ @ only, leaflet available. Also the Scophony Baird Cine 
Sound Master, 75 guineas. 


Cine Catalogue 6d ; Film Library 9d (silent); Sound I6mm. 44; Sound 9.5mm. 3d. 


R. W. PROFFITT LTD. 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (3 lines) "Grema : “’ Electro,”’ Bolten 








Cine Mart 





TO BUY SECONDHAND CINE 
end by registered post for offer 
tate pre expected 





CAMERAS 
variable speeds “ss «(3 
“Sportster ,/25 633 § 
‘Hw, ©2725. singe 
ais 10 
Pathe “WH”, (2.5, variable 
£30 
Pathe-Webo modei oS 
takes 50 magazines) €43 
4.5 tens (% 
es, vari. speeds, new €32 
seed, guaranteed 426 
G.1.C. camera. {/1.9 mter 
‘ ‘47 





,OOD STOCK OF NEW AND 
TORS. as well as many other 
t let here just let us know 

want-—the rest is up to us! 











ACCESSORIES 
: Exposure Meter, new 
Bitord a 
"Weston Jitto «9 
“Avo | a 
sf : abie for these meters) 
s tor cine film 
ty@giass for cine film 
ens, itis, for 9.4me 
for 


‘y 
fl 
2 
Par he 
Pathe 


Pache Ace 


2 
6 
Qo 
e 
3 
6 
9 
4) 
0 
0 
vo) 
6 
0 
0 
6 


Photo-Sc« 


BOOKS 
dard Cinematography ia | 
at ‘ How to Title How to 
ect How to Process How 
se Colour, 6 - each 
des and Filmetrips ° 6 
je Projection 7 6 





RIENDS FROM OVERSEAS! ! 
nin Sack with you. Home Movie 
available on Places, People and 
f Britain 
ties include 
AN TERBU RY OXFORD 
ASTLE WINCHESTER 
NDON THE THAMES 
{the GUARD - DERBY a 
00f. 33). Smm. 50h 


CINEMART 


T. Cassidy 


7, THE BOULEVARD, BALHAM HIGH ROAD, 


" 











DEVELOPING ENLARGING 
PRINTING COPYING 
LANTERN SLIDES 


WILL R. ROSE, Ltd. 


73 BRIDGE STREET ROW, CHESTER 
183/134 HIGH STREET, OXFORD 
2% THE PROMENADE, CHELTENHAS 























500 WATTS 
£39-10°0 


DU 























resistance. 
enquire of your dealer or: 


DEKKO CAMERAS LTD. 


A 
4 
Gmm. Projector, 400 fe. 200- 
750 volt A.C./D.C. Built-in 
Early Deliveries, > 


| TELPFORD WAY, EAST ACTON, LONDON, W.3 
112 


BALhem 2303 








BALHAM, LONDON, S.W.17 














ae 
Britains leading 
All goods may be 


CINE CAMERAS 


Cash Down 12 om'thly 
Price Payment p'ymts. of 


Cinemaster 1 Duai 


m 
8.4 H.-G. “‘Sport- 


ster” 8mm. 


i's dets# ai -? 
sé 19 414 5 0 G86 6 


Webdo 


9.5ram. with (2.5 


fixed focustens . 


<30 2 gmwrea se 


“Webo™ 
9.5mm. with 11.9 


lens 

mount . 
Pathescope 

9.5mm. 


m 


yraph 


on 7 days’ 


approval against full cash deposit. 


Ensign Popuiar Film Splicer 
Fitted with an accurately 
ground and hardened stee/ 
scraper, film shearing lever 
and an efficient pressure pad. 
Dull-nickel plated and mounted 
on & polished wood base with 
rubber feet. Supplied in three 
models lémm., 9.5mm. and 
Smm. Price ai iy é 


Belli & Howell-Gaumont 
Film Splicer 

A quick action, professional 
type splicer for t6mm. silent 
and sound, and 8mm. film 
Price ‘ as 5 9 


Cinecraft Universal Splicer 
For use with 8mm., 9.5mm. and 
lémm. flim. Of the three clamp 


Price 


type, it is fitted with a novel 
a2 


scraper 


Pathescope Film Mender 

Strongly made in black plastic, 
with a metal film fastener, for 
splicing 9.5mm. film. it may be 
screwed firmly on to a bench 
Price is @ 


Kodak Acetate Film Cement 
For use with safety film only. 
Ensures a clean, neat splicing. 
Price per 2 oz. bottie , 
Johnsons Universal Film 
Cement 

For use with both non-inflam- 
mable and inflammable film 
Price per | oz. bottie 2¢ 
Ensign Universal Fiim 
Splicer 

Finished in bright chromium 
plate and mounted on metal 
base fitted with rubber feet. 
For use with |6mm. and 9.5mm. 
silent and sound, and 8mm 
films. Price —- @& $@® 


Johnson Rewinder 

For témm. Silent or Sound 
Films. Accurately cut gears 
ensure smooth, light running. 
Cast arms are carefully machin- 
ed, have durable bearings and 
are tall enough to accommodate 
up to 1,600h. spools. Mounted 
on handsomely polished oak 
baseboard. Price 440 
Dekko Cine Rewinds 
Sturdily constructed, will hold 
up to 400k. reels. Availabie 
Bmm., 95mm. and témm 
Price per pair 86 


Photax Pan and Tilt Tripod 
Head 
For use with any Standard Tri- 
pod. Cast aluminium construc- 
tion, accurately machined. Pan- 
oramic Head allows horizontal 
turn to full 360 degrees, rotical 
adjustment to | degrees 
Finished in black shrivel with 
chromium plating. Price 

a3 
“Nebro” London Pan and 
Tilt Head 
Beautifully made in polished 
duralumin relieved with a black 
crackle finish. The Tilt-Head 
permits a full 90 degrees move- 
ment which can be instantly 
locked in any position by a twist 
of the handle. The Pan-Head 
is engraved to 360 degrees and 
it can be locked at any point by 
a large milled screw. Price 


a3 15 4 


Pullin Pan and Tilt Head 
Precision built in every respect, 
the ease and smoothness of 
action will appeal to connois- 
seurs Complete pan 
movement and 9° forward 
tilt and 45 backward tilt, both 
movements independent lock- 
ing. Finished satin chrome and 
black. Price a7 


focusing 


#3 0 0 4018 3 Qi 
amiis4«@otfegr. 


Nebro London Tripod 

Each leg measures 24in. when closed and 
60in. when fully extended. A few twists of 
& quick-acting screw transforms a spike 
foot into a non-scratch, non-slip rubber 
foot. The legs can be locked at any desired 
extension by a half-curn of the lower part 
of the leg. Weight 3ilbs. Price €10 Py 
Bell & Howell-Gaumont Pre- | 


Quickly erected and dismantied, entirely ™ 
portable. Cast aluminium table, weight 
18 tb., height adjustable from 2ilin 
40in. Price 

Jo ii) Universal i 

Service Kit 


A complete outfit for servicing projectors, 
containing >~One drop oii can ; special 
lubricating oi! ; gate brush ; lens dusting 
brush ; lens cleaning solution and one 
each gateandienspolisher. Price 14 67 


CINE PROJECTORS 
B.T.H. Type 30! témm. Sound. Price 
£220 @ Gori5SS 0 0 down and 127 
monthly payments of £1415 7.5 
B. & H.-G. Model 601 |6mm. Sound. Price © 
4237 10 Gor (59 8 O down and 127 
monthi payments of CIS 19 i, @ 
8. & H.-G. Model 601 Compact lémm. — 
Sound. Price €210 10 Gor {52 10 OF 
and 12 monthly payments of 414 2 2. 7 
Amprosound “Premier 20" lémm. ~ 
Sound. Price €213 0 0 or £53 5 Odown © 
and 12 monthly payments of £14 6 2. 7 
“Premier 20” Sin te Case l6mm. Sound. 7 
Price 4199 © or 449 15 O down | 
and 12 monthly payments of £13 § 10. & 
Victor “Greyline™ i6mm. Sound. Price © 
4220 @ Gor iSS 9 0 down and 12 | 
monthly ci4 18 7.43 
B. & H.-G. Model 602 jémm. Silent. 
Price £102 10 © or C25 12 6 down | 
and 12 monthly payments of 46 17 9, | 
Simplex Ampro iémm. Silent. Price 7 
499 10 @ or £24 17 6 down and | 
12 monthly payments of 4613 9%. | 
Pathesc Gem iémm. Silent. Price 
£40 0 6 oF £10 0 0 down and i2 | 
monthly payments of €2 13 9 ; 
Pathescope Germ 9.5mm. Silent. Price 
437 16 @ or £9 7 6 down and 12 
monthly payments of £2 10 5. 


“ge 





payments 

















All apparatus over £10 0 0 in value 
maybepurchased onour Easy Payment 


Terms ; 25% down and the 
spread over 9%, 


12, or 24 months. 


Tel. 
23621 





TUNERS “(leweaso- pon = Tye) it, 7-11 Paka, 


os 


balance 
Newcastle 
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ee 
ie 


Por &’ good film show you need good reels | ‘Cyidon’ Reels are 


Gesigned an! 
webbi« | 


hing the flim 
re unegualied 
films. f 
are mac 


re strengthened with steel centres. 


constructed to run quietly and evenly, without 
The edges are machined to a smooth radius to prevent 
For all-round performance and long life 
There are ‘OCyidon’ Reels for 5, 9.5 and 
otages range between 100 and 2,000 ft. *Cyidon’ 
of aluminium, and the 800, 1,600 and 2,000 ft. 


There are “Cyldon’ Cans toc 
soundly made and strengthened 
with concentric ribbings. 


‘Cyldon’ Reels and Cans ere obtainable from your local stockist. 


facturert 


SYDNEY S. 


BIRD & SONS, 


AMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX 


LTD. 


Phone: Enfield 2071-2 








c 





Siemens Stands 
Vietor mode! 408 
Pathe Vox? 
Titters, Access Ss 


IRMINGHAM’S 


os | Whether you call person- 
s by ma.‘ order you are certain 
prompt and enthusiastic 
Ltd. your regular rendez- 


i 

or Ges) ~ 
@ same eous 

ta. Mare & F 
reme er to ask for Mr 


LEADING 


al release of new equipment-— 
© Bn as and projectors. GIC turret 
I6nr e camera Bolex Hié's from 

£204 Webo super 6 professional 

, &B &? aumont new Emm. and lémm 
tors 


Watts, he is a 


cine ¢ 


way '« 


CINE DEALERS 


can of dhand equipment at the right 
oe 

ro. model ‘M’ sound 475 0 0 
ass 0 0 
<i45 0 0 
omplete av 0 0 
Viewers, etc, all at dog 
prices 

‘e want ST and SD iémm. and Bmm 

for ail details 


Telephone NOR. 3090 


films 








SOUND SNIPS 


CARPENTER i6mm. S/Sound, with trens- £150 
former, spare reels, lamps, fens, stand, 
rewind, record player, etc. as new Cost £270 


CARPENTER !6mm. S/Sound, h 
mr, Siteund. wim £102 10 


1000w. transformer, absolutely as 
£100 to £110 


G.B. LSI6é l6mm. S$/Sound, with 
resistance, suitable for A.C. or 
guaranteed 
£97 10 
£22 10 


D.c. Choice of 3, ali 
G.B. Mod. K. Fitted 1.516 speaker 
resistance and amplifier. A.C. or D.C 
SCREENS, AN ASSORTMENT OF SLIGHTLY USED 
SCREENS AT BARGAIN PRICES 
NEW APPAKATUS 


100% perfect performance 
SLIGHTLY USED PROJECTORS 

All the latest in cameras, projectors and accessories 
may be seen at 


HEATHCOTE 














SAVILLE of YORK 


CAMERAS AND PROJECTORS FOR IMMEDIATE DELIVERY 





PAILLARD-BOLEX H.i6 CAM- 
ERAS FOR EARLY DELIVERY 
WITHOUT IMPORT LICENCES 
We are pleased to announce 
that a limited naumber of 
these magnificent cameras are 
available for early delivery 
and we shall welcome your 
enquiries Prices are as 
follows — 
Model H.16 with tin, #/1.9 
Genevar Lens 417312 3 
Ditto with tin. (1.5 “Pigar’’ 
Lens <ie4 18 6 
Ditto with lin. £/1.4 ““Switar”’ 
Lens £203 4 10 
iSmm. (2.8 ‘“Yvar’’ Lens 
ao 3 5 


75mm. {/2.5 ““Yvar"' tens 
asi i2 @ 
Model HS (mm.) with 
12jmm. £/1.5 *Switer™ 
£202 16 «4 
Nlustrated booklets gladly sent 








on request. 


Modei A-9 Keystone takes 50ft 
or 100K. spools. Fitted 4+speeds, 
single picture device, and lin 
f{/1.9 Coated Wollensak Lens 

ep 3 


Model A-9 as above but with fin 
(27SCoatedlens ... 42 19 II 
Modei A-12. As model A-9 bet 
with 2-iens Turret and matched 
finders automatically brought 
into position. Wide angie finder 
provides for 17mm.iens. Fitted 
lin. £/1.9 Coated Wollensak Lens 

6 
Model K.50. Takes standard 50ft. 
Kodak Magazines. Fitted 4-speeds 
and single picture With tin 
{/1.9 Coated Lens <95 {7 6 
Mode! K.50. As above but with 
lin. (2.5 Coatediens €76 1 
NOTE.—All lenses are inter- 
changeable and have standard 
mounts 


NEW G.1.C. CAMERAS 
8mm. or lémm. 

All metal with grey crackle finish 
and chrome trim. Single speed, 
16 frames, standard interchange- 
able lenses. Built-in finder with 
parallax compensation. !6mm. 
Model takes 50%. spools. &mm. 
Model takes either single or 
double-run film 

G.1.C. 8mm. with 12imm. 12.5 
UniversalFocustens 639 19 1 
GiA.C. témm. with tin. {1.9 
Berthiot Lens aay 6 0 
Hide Case for above with com- 
partment ais 0 
Wide Angle & Telephoto Lenses 

available 





NEW FILMO AUTO- 
LOAD CAMERAS 
Take standard 50h. Kodak 
Magazines Fitted with 4- 
speeds, single picture and 
lin. £/1.5 T.7.H. Coated Lens. 
Price with Leather Combina- 
tion Case 4i279 13 4 
NOTE.-—Matched Finders for 
use with Wide Angle & Teie- 








photo Lenses can be supplied. 





BELL & HOWELL- 
GAUMONT 
Srmom. SPORTSTER 
With built-in Exposure Guide, 
Automatic Footage Dial, 4-speeds 
and single frame device. Price 
with Case <s4 19 3 





SPECIAL OFFER 
One only Filme Auto-Load 
Camera with Turret Head. 
Ficted fin. (1.5 Kenen & 
iSmm. §2.7 Kedak Wide 
i<— Lenses with Matched 

Finders. Finder for Jin. Lens 
also fitted . fie ve 0 








BELL & HOWELL- 
GAUMONT TYPEt 
ARC PROJECTORS 
We can now deliver these 
very fine machines from 
stock. They are ideal for 
Large Halls, Canteens, etc., 
and give a performance equal 
in every way to 35mm. 
strations without ob- 
ligation will be gladly arrang- 
ed in any part of the country 
and every assistance given in 
installation, etc. 
Price. Single projector with 
2 speakers, amplifier, arc 
rectifier, etc. “50 60 6 
Dual _. Prolectors with one 
2 speskers and 
rectifier, etc a1,i6s 0 0 














6mm. PROJECTORS FROM 
STOCK 


Bel! & Howell-Gaumont Type 606 
with 400 watt jiamp, ail gear 
drive, 400%. spool arms 

«s7? OC) 


Specto Smm. with 200w. Lamp 

<‘% 0 8 
Dekko with 500w. Lamp, built-in 
resistance, etc. a9 10 0 
Kodascope Eight Model 45 with 
200W. lamp i 0 6 


PAILLARD-BOLEX MODEL 
“G" PROJECTORS 
Various models are now available 
and full details of the Type G.3 
etc. will be gladly sent on request 





EXTENDED PAYMENTS 
Any apparatus may be 
purchased on the basis of a 
deposit of 25% with the 

ance payable over 12, 18 
or 24 months. Full details 
and Proposal Form with 
pleasure 











TALKIES FROM 4 ay 
Bell & Howell-Gaumont T me iyve 60! 
1 °@ 
gg he B 
Model 4237 16 6 
8.T.H. Model 301 with 750W. 


Lam 4230 6 6 
BT i. Model Wi with as 
4264 6 


Lamp 

Amprosound Premier o” 
4213 @ @ 

GeBescope L516. Used but over- 

hauled and in perfect order 
77 10 @ 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. ix 


Se ESR ARR ATURE 
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THEODORE PYKE 


EASY PAYMENTS — PART EXCHANGES 


PROJECTORS CAMERAS 


Pathe 2008 Pius, 9.5 & iémm., 9.5mm. Dekico de Luxe, {/!.9 lens 
sistance <29 10 iémm. Cine Kodak K, {/1.9 jens, o 


Specte ¢ témm., 3 amp. light, case Ps 
<s% 6 lémm. Cine Kodak B. [/!.9 jens 
4 Pathe Lux, 100w.. case aie 6 | 8mm. Cine Kodak 8-20, {3.5 lens 
95 Paillard Bolex PA, 400w | $.Seum. Pathe ‘1H’, 1/2.5 vari-speeds. 
tra er, case a29 10 aad <3 2 
9 Pathe “Gern’ 900%. arms Smm Pashe- Webo./ i 9, SOfe new 0 
ow 437 10 —'s & H.-Gaumont “‘Sport- 
Brom. Dekko IISA, 500w., new coe te ster’ "O25, new is 
a 6. & H,.-Gaumont 6, case lémm. Magazine Kodak, { |.9\ens, 
nev “2 6 fitted case ... are 0 








8. & H Gaumeont 1 Sound Projector Victor ‘‘Greyline’’ Sound Projector 4220, 
4237 10 ©, or Deposit (59 10 O and or Deposit £55 and 24 monthly payments of 
24 hiy payments of £8 3 1. ait 3 




















ACCESSORIES 
Animated Cine Editor, 2in. projection lens for Ampro 
bran a#@ 6906 Marguet Tri-fiim splicer 
mn Rewinder, | 600K Universal splicer 
6m ass 0 = Popular splicer, 8 9.5 or 
ared rewind arms, 8, 9.5 
each ai 40 Gnawa all metal titier 


SCREENS - LAMPS _ FILMS 
89a CLARENCE STREET, KINGSTON-ON-THAMES 


(ENTRANCE, CASTLE STREET). 
‘Phone : Kingston 0723 (after 6.30 p.m. Derwent 6819) 





E.G. TURNER | | special OFFER 


SCREEN MAKER 





| 1 S.H. Bolex G.916 projector fitted with quick 
oo | change 9.5 or 16 mm. sound head. Constant 
speed governor on motor 20 watt amplifier 
with speaker and transformer for 200/250 volts 
Ac. tito @ 0 


$.H. 8.T.H. 301 I6mm. sound projector, 500 or 
750 watt lamp, 12° speaker, transformer and 
cases, all in excelient condition cio 0 6 





S.H. Zeiss ikon Magazine camera, {/2.7 inch 
detachable jens, 4 speeds, single picture. Small 
case for cameraand 2 magazines. Large case for 
camera, 6 magazines and accessories. 3 empty 
spare magazines as 60 8 
Used Pathe H 9.5mm. camera with £/2.5 jens 
Excellent condition oo 6 06 


S.H. Kodak Mode! 20 8mm. camera with 13.5 
lens and leather case. Perfect <17 @ @ 











CINE SERVICES“ itp 
CATALOGUE ON APPLICATION 6, BOLD PLACE 


43-9 HIGHAM STREET LIVERPOOL, ' 


WALTHAMSTOW €E.I7 Telephone " ~ Yal 
Tel. LARKSwood 1061/2 . anise. 




















offer... 


FERQUIN ANIMATED FILM VIEWER 


ho @mrmn., 0.5mm. and lérom. 
The prism rotates when the film is pulled through, and each fame is 
viewed with each successive facet of the sm thus animating the film 


Adjustable Magni Lens. icalty Manufactured Prism. Reduced 
from... te avins fo se ie ; as 9 éwo Hl 6 





16 & 6mm. CIN 


Specifications : 
Single speed, 
second 
50 feet film 


8mm. with {2.5 Berthiot 


finish. 





THE NEW ota G.L.C. 
CAMERAS 


16 frames per 
F/i.9 Berthiot Coated 
Lens, interchangeable Takes 
témm. with £/1.9 
Berthiot 47 6 @ 


All with grey crackle and chrome 





f 
THE WESTMINSTER PHOTOGRAPHIC 


81, STRAND, W.C.2.- 
2, ST. STEPHEN’S PARADE, 
119, VICTORIA STREET, S.W.I - . 
111, OXFORD STREET, W.! . 
24, CHARING CROSS ROAD, W.C.2 
149, NORTH STREET, BRIGHTON : 


to tate CAMERAS 
lérmm. Beli & Howell Filmo 70 D.A. Black, tin. F/3.5 
Focusing Cooke, 3 in. oe ate Toe. F/2.9. 7 speeds. 
Mayfair case. Good condi <iss 
lémmn. Bell & Howell Filmo 700. Black, tin. F/ 1.5 Speed. 
7speeds. Mayfaircase. Good condition 4135 
9.5mm. Pathescope Webo. F/!.9 Anastigmat. Charger 


Motocamera F/2.7 Tessar. Charger 
Good condition 412 
ine Cine p acenng F/i. 9 Kodak Anastigmat 
. And case. 
Cine Kodak. F/i.9 Kodak Anastigmat 
and ‘Case. As new 
8mm. Siemens OR, F/2.2 ‘Anastigmat and Case. Nice 
condition... a 
8mm. Cine Kodak 8.20 F/ 1.9 Kodak Anastigmat and 
Case. aoe condition ... a? 
. \° Motocamers Model H. F/2.5 Anas- 
pe lo omen Mount. New ae 
58mm. F 3.5 Seveiies Telephoto, to fit Motocamera pm 


LENSES—New and Secondhand 
tin, F/1L.5 Dalimeyer Speed, New... 417 
a Fis Daiimeyer Tele, New ais 

9 Dalimeyer Cine, New ae 
Gs 1.9 Dalimeyer Tele, New ... 415 
Datimeyer Tele, New ... £18 

co F/1.S Dalimeyer Speed, 


<20 

Wine id, 4 Dalimeyer Popular, New @ 

Jin, F; 4 Dalimeyer Popular,New 412 
4in, F/2.2 T.T.H. Projector Lens ¥ 
for 601, etc., New 1410 @ 
lin. F/G Optimus Projection F 
Lens for 601, etc., New “ius 
. Maxtite Projector Lens for ‘ 
601, etc., New “ius 


New DEKKO omen. ‘toa 
Model 118A 





te 500 watt lamp % 
% AC/DC 200-250 vok & 
Built-in resistance % 


* 
wy | in. (/1.6 projection tens ; 
% Folding spool arma—top ae 
forms carrying handle ; 
we 400 ft. capacity 
Fc brown finish 
.. 


EXCHANGE LIMITED 


TEMple Bor 9773/9221 
WESTMINSTER SRIDSe, owt TRAfalgor 1611 

ViCtoria 0669 
GERrard 1432/2239 
TEMple Bor 7165/9377 
Brighton 28596 








CONSULT THE 


23, ST. MARY AXE, ‘Ec3 
AVENUE 1156/6253 
SECONDHAND PROJECTORS — CAMERAS 
9.5mm. Pat pe Germ Projector iw 60 6 

9.5mm. Ps ra and Transformer, and 3 
“419 


Aili Metal Dekko Camera 
° 
ojector 200w. Resistance 


pe Projector, Resistance 


shew cae 10 
snd and Silent Projector 
and Speaker fie 68 
e Projector, 50mm. lens 
ase 


NEW PROJECTORS IN STOCK 
FREE OF TAX 

em, complete £37 10 

mm. of Omm. Specto 

$, eact <% 0 

Howell 601 Silent and 


6 
0 
i) 
iso 0 08 
Projector, 750w~. Trans 
6 
0 
¢ 





£237 10 

Educational Mode! Pro- 

Transformer, 250w 448 10 

500w. Projector outfit c3e 10 
B. & H., 400w. Cine 

i case 462 
Kce Projector with Super 


roiector 

New, tax free 

or 9.5mm. Ensign 
erst, each 
al B. & H. Film Splicer 


Metai Titier 











ebesc ope > so und Projecto 
tocamera 2.9 Triotar male 


Telephoto and Adapter for 


T. Cine Camera, 3. 5iens 
ne Camera and Camo 

ate 

e Niro Camera, 2.9 Cassar 
ns. | case 
jector 200w. resistance 


Keystone Cine projector 

stable resistance 

© projector tin. Dali. leas 
built-in transformer. as 


e 8.33 Projector, 500 watt 
bie resrstance and case 
@ projector, 100w. lamp 
8-20 Camera, 3.5 lens and 


Telephoto Lens foc. Mt 


SALE & 


90-94, FLEET STREET, E.C.4 


CENTRAL 939! 
EASY PAYMENTS 


Terms available on al! apparatus—new or second- 
hand. May we quote you for your requirements 
on our Very Easy Terms—!2 or 24 months 














NEW CAMERAS 

Bem. Miller, { |.9iens 

8mm. Cinemaster,{2.5iens 

Brom. Bell & Howell Sportster, {2 S5iens 
8mm. Dekko, 1/2.5 lens 

8mm. G.1.C. 12.5 iens 

9.5mm. Pathe H, {/2.5 lens 

9.5mm. Pathe H,{/1.9iens 

lémm. G.1.C., 1/1.9 lens 


NEW PROJECTORS 

Bmm. Specto, 200 watt lamp 

8mm. Bell & Howell Filmo, 400 watt lamp 

8mm. Dekko, 500 watt lamp 

8mm. Kodascope, 200 watt lamp 

8mm. Universal mode!, 500 watt lamp é4i 
9.5mm. Specto £36 
9.5mm. Pathe Gem £37 
iémm. Beli & Howel!l-Gaumont, Mode! 602 €100 10 
lémm. Bell & Howell Gaumont, Mode! 60! €237 10 
lémm. B.T.H. Type 301, sound 4220 0 0 
8mm.and !6émm. Ditmar, Duo machine <7 0 (6 


o@nsa-—-<“eee2c 


ecooceccoo 





9.5mm. Re-issued Silent Film Releases 
CHARLIE CHAPLIN 

Charlie on the Boards, Freedom for Ever, The New 

World, The Water Cure, Easy Street, A Gailant 

Fireman, Gipsy Life, Rolling Around, The Count, 

Waiter. Approximately 300h.42 10 0 each reel. 











SECONDHAND CAMERAS 

9.5mm. Cine Nizo, {/2.7 Tessar 

9.5mm. Pathe de Luxe, { 3.Siens 

9.5mm. Pathe H, {/2.5 lens 

9.5mm. Dekko, {/1.9 Ross 

iémm. Simplex, {2.9 lens 

lémm. Siemens, (2.8 lens 

lémm. Victor, turret head, visual focusing, 
lin, {/1.9, Bin. {/4 in case 


SECONDHAND PROJECTORS 

8mm. Kodascope 

8mm. Cinemaster 

9.5mm. Pathe 2008 

9.5mm. Pathe Ace with motor 

9.5mm. Pathe Home Movie 

l6émm. Mode! C Kodascope 

lémm. Siemens Standard 

témm. Bell & Howell Mode! 129 

témm. Victor 

lémm. Kaylee 

lémm. Bell & Howell Filmosound Model 
142 éi 


iémm. Victor Sound on Disc, lessamplifier £38 











CINE EXPERTS 


XCHANG 


LIMITED 


CHEAPSIDE, LONDON, 


ciTy 


“E.C.2 


THE CITY CINE DEALERS 





l6mm. Bell & Howell ‘Autoload’ Magazine camera 
I” €/1.5 coated Cooke tens, 4 speeds, single 
frames. Complete with sheath case £128 
lémm. Beli & Howell ‘Autoload’ Triple Turret, 
i” £/1.5 Coated Cooke lens, 4 speeds, single 
frames, complete with leather case...417§ 10 @ 
‘H.16' Paillard Bolex camera, f" f/1.9 coated 
Genevar lens, 5 speeds, back wind, triple turret 
head, single frames, Reflex focusing, Parallax 
compensated viewfinder, frame counter 
£173 12 3 
‘LB’ Paillard Bolex camera, {2.8 Coated lens, 4 
speeds, case <s9 5 9? 











iémm. Bell & Howell Magazine Filmo “141,” ficted 
with a new {/1.5 Cooke coatediens, 3° {/4for Cooke 
coated lens, 4 speeds, single frames, complete with 
case aiis 0 @ 
iémm. Magazine Cine Kodak, {1.9 lens, 3 speeds, 
complete with case c79 1S 0 
8mm. Keystone camera, {/1.9 lens, 3 speeds, single 
frames, price - 429 17 6 
8mm. Ditmar Cine 





8mm. Keystone model *' K36,"' {2.5 coated tens, 
3 speeds, single frames, price “i 7 8 
lémm. Magazine Keystone Model ** KS0,"" £/2.5 
coated lens, 4 speeds, single frames, price 








£76 «61 «6G; fitted with 1.7 lens aos 17 6 





lémm. 1,600 fc. Reels and Cans, price 12 6 
300 fc. Pathe 9.5mm. Reels, each 29 
8mm. Projection tens for Ditmar, Eumig and Siemens, 
price ¥ ao 
4” Kodascope tens for mode! L and K «3 17 
2° Kodascope tens for model L and K qQiy 
tQimm. f eS Wollensak lens, standard 
m. thread 2 ie 
Kodak all metal titler, price Q ie 
lémm. Ensign Simplex pocket camera, no 
lens éie 10 
iémm. Craig splicer a3 15 
lémm. Sound Motion Pictures, by Offenhauser, jar 
A manual for Professional and Amateur, published by 
Interscience, New York. All data on l6émm. Sound 
Pictures, 580 pp.. many illustrations, post | /- 
“4306 
Better 





camera, built-in 

Photocell, (2.8 

lens, 2 speeds 

and carrying 

case, and 4 filters 
a2 


917 6 | Every secondhand or new 


8mm. Bell & 
Howell Fiimo 
13.5 lens, A 
speeds and 
carry case 


price 35 10 0 td. 3 





EASY PAYMENTS 


may be purchased—if £10 or over — with ~ 
} deposit, balance in 12 or 24 monthly 


Movies, by Fred 
Bond. A master 
in colour filming 
whose instruc- 
tion can berelied 
on. Many colour 
and black and 
ihustra- 
tions. Post 9d 
ai 


instrument 








lémm. Ensign Auto 
Kinecam, {/3.5 lens, 3 speeds, 100 ft. spool loading, 
complete with case <0 0 
iémm. Bell & Howell Filmo ** 70,"'{/1.5 lens, 2 speeds, 
100 ft. loading, carrying case “4s 0 0 
lémm, Ensign Auto Kinecam, {/1.5 Dalimeyer speed 
tens, 3 speeds, Paillard Bolex finder, compensated 
for paraliax, 100 ft. spool loading and case 455 1S 0 
Bmm. Kodascope “'B/40R"’ 200 watt lighting, power 
rewind with built-in resistance éi9 0 6 
9.5mm.-B8mm. Ditmar projector (recent mode!) 500 
watt lighting, still pictures and reverse move- 
ment, power rewind, quick change over from 9.5 
to 8 mm., complete with resistance and case 
ice 49 10 6 
We invite you to inspect some of the new mode! 
cine cameras now on show at 66 oo 
6 
mam 17 6 
as i7 ¢ 


14” Kodascope projection lens 
projection lens for Ampro 
2}° projection lens for B.T.H 


a visit we would 
giadly send any piece of apparatus for your in- 
spection against a remittance to the valve. 





lémm. Keystone model * A9,"’ 1/25 
coated lens, 4 speeds, single frames, 
100 ft. spool loading, price 
Fitted with f/1.9 lens 

lémm. Keystone model “Ai2,"" and 
twin turret head, {/2.5 coated lens, 
4 speeds, single frames, 100 ft. spool 
loading, price : 

Fitted with (/1.9 lens 

"“@05"" Bell & Howell-Gaumont 
Sportster, (/2.5 coated Cooke lens, 
interchangeable mount, 4 speeds, 
single frames and leather case 

8mm. Mitier Cine camera, (/1.9 Dall- 
meyer lens, interchangeable mount, 
5 speeds, single frames, price 


£62 19 11 
Ss 


asi. 4 
£9 16 6 
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lémm. KEYSTONE _DEKKO 8mm. PROJECTOR 


MODEL A-9 Have you seen a demonstration of the 

Dekke 8mm. Cine Projector, Mode! 186A. 

Available brand new, thie American The illumination is provided by a 500 watt 
Cine Camera is 106 ft. epoot-toading;: § tamp. Room light may be controlied from 
provides seven speeds; fitted with the Projector. AC/OC 200250 volts with 
‘25 Wollensak coated, fixed focus. no external resistances or transformers 
The body of the camera is metal and of required. lin. f/1.6 lens. Coupled lamp and 
sturdy construction, complete with motor switches. Capacity for /00ft. Easily 
triped bush. Price portable, with folding spool arms. Price 


£62: 19: II £39: 10:0 


Or Deposit of C415 15 O with | payment Or yy geek de vy 0 O with | payment of 
of © | and 23 monthly payments of ao 4 and ae ov payments of 
qa 4 @., 





R FACILITIES FOR EASY PAYMENTS are available at any one of 
r twenty-seven Photo Shops and extend to a wide selection of new 
{ second-hand cine apparatus. in fact any item over £10 may be 

chased in this way. We think you will find that our charges are the 
west in the trade and we invite you to write for explanatory leaflet 

giving full particulars of our scheme. 


OUR CINE BRANCHES 


N CROYDON : 12, George Street 
i Bond Street, W.! CANTERBURY: 38, High Street. 
xford Street, W.i LEEDS: 37, Bond Street 
and, W.C.2 YEOVIL: 2, High Street 
hall Chambers. €.C.2 NORTHAMPTON : 63, Abington St 
ton Road, $.W3 SALISBURY: 17 & 19, Catherine Sc 
etenham Court Read. W.! NEWPORT (Mon.) : 43, Commercial Sc 
LIVERPOOL : 65-67, Dale Screet. 
ARROW : 537, Pinner Road LIVERPOOL : 71, Bold Street 
ORD : 197, St. Albans Road. MANCHESTER : 95-97, Deansgate. 
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OUR NEW CINE BRANCH 


95-97. Deansgate 
Manchester 


Tel.: Blockfriers 8897 


A few weeks ago we announced the opening of our new 

branch in Manchester. We are eager to meet all cine 

enthusiasts in the north and to offer you our usual 

service and advice. In these advertisements you will 

be able to see regularly selections from our stocks of 
cine apparatus available at Manchester. 
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THE AMATEUR STORY FILM 


[ENT ON THE 


By THE 
W har f films should we make ? 
There pectable body of opinion 
which, v it answer this 
questior its of no doubt as to the 
kind © amateur should not make 
This that the amateur is ill- 
advis« bark on story films because 
he can possibly command the 
réfource essary to their successful 


mips hment 
or of ng, he has to rely on quite 


iMex p< riet | actors. He rarely has the 
Buisite t nical facilities. He cannot 
fe t ild throw-away He 
need» to | uncommon skill in script- 
WHiting directing. His imexperi- 
efiee, bot! people and of technique, 
lead hin make the most unfortunate 
es. H ork 1s inevitably compared 
ished professional produc- 
inevitably it cannot 
mparison 
true, but it is only part of the 
film is film-——or 
[t has to tell a story, whether 
il record or a domestic 
only real difference is that 
tells a manufactured 
that story springs naturally 
situation, if it shows people 
instead of how the players 
to be, if it comes within 
f normal experience, if players 
ns are able to move against 
background, if the plot is 
lirect, there 1s no reason why 
fictional film should not be 
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a story 
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things to commend it as an 
n technique is that a script 
written—and so many 
bother with script 
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writing 

The Mt 1% 
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not 


requirements apply as 
light-heartedly incon- 


NATIONAL 


AMATEUR FILM AWARDS 
EDITOR 


sequential theme as to the one which 
relies on vigorous action, as much to the 
macabre as to the fictional documentary. 
In this issue we publish a script for a gay 
little film in which the characters are 
given an edge of caricature, but it 
nevertheless conforms in all the main 
essentials to those requirements. In a later 
issue we shall publish a script for a 
comedy (designed for any number of 
players), built round a fantastic situation : 
what happens when scarecrows go on 
strike. But here again the nonsense is 
anchored to the capabilities of the average 
amateur and to the conditions he 1s likely 
to meet. 

Among the 1949 National Amateur 
Film Awards are a larger number of 
fictional films than has appeared in any 
previous set. One of them, “ Paper 
Boat,” by the High Wycombe Film 
Society, wins a cash prize of £15 in 
addition to a silver plaque. In those 
aspects in which it conforms to the 
‘ specification ’ given above it achieves a 
quite impressive success. It is only 
when it departs from them that it fails 
to carry conviction. 

On the credit side is the background 


The punt can’t carry more than five, says the boatman. {A 
frame enlargement from “‘Paper Boot"’) 





against which most of the action takes 
place: a stretch of the River Thames. 
The interiors are real : a pleasant house 
and the bar parlour of a riverside hotel. 
The direction is sympathetic. The 
camerawork is fluent and expressive ; 
there are no tricks or ‘clever’ effects. 

The acting 1s intelligent, and so long 
as the director is content to let the 
players be themselves, he succeeds in 
creating the illusion of reality. But 
although the love scenes betray none of 
the gaucheness that too often mar such 
episodes in amateur films, they appear 
to be too heavily accented—principally 
because the situation itself does not 
carry conviction. 

It is fair to add that in real life the 
endless variations which are played 
on the Boy Meets Girl theme far outstrip 
the novelist’s invention. A youth from a 
humble home doubtless could, in the 
course of a single afternoon, so capture 
the affections of a girl he had never met 
before—a girl from a very different 
station in life—that she would forget 
child and husband alike. He could, 
but it is unlikely. 

Far more outre situations are met with 
in professional films, but the professional 
disguises them with a smooth veneer and 
the skill of highly experienced players 
so that one is persuaded, if not to believe 
in them, at least to accept them. Much 
of the charm of “ Paper Boat "’ lies in the 
fact that there is no slick smartness about 
it, no artificial polish. It is this very 
union of realism and sincerity that denies 


A shot from the ber perlour scenes in “Paper Boat"’. The 

husbend (extreme ieft) is unaware of the identity of the 

young man in the dark pull-over, who, however, recognises 
hirn. 


Who's there! The lovers, startled by a flash of lightning, 
find they ore not alone. (From ‘Paper Boat"’) 


it complete success because against the 


realistic background the improbable~ 


Even so, in its observation, 


situation appears yet more improbable? 
its 


character drawing and its use of natural? 
backgrounds, the film reaches a high? 


standard—as the British Film Institute 
have recognised by acquiring a copy for 


® 
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the library of amateur films they are? 


building up (a library which will contain 
a number of the A.C.W. National 
Amateur Film Awards). 
The film begins well. 
morning. 
lined with little villas. 


% 


7 


It is early? 
A cyclist appears in a road’ 


& 


He stops at one? 


of them and calls up at the window, = 


which is flung open by a young man who™ 


pulls on his shirt as he listens sleepily7 


to urgent requests to hurry up. 


(There 7 


are no sub-titles here or anywhere else” 


in the film.) The two of them knock up 


another member of the gang. 


As the® 


three pedal along they are met by a little 7 


group of cyclists who are waiting for them 
in the foreground of the picture. A wave 
of the hand in greeting and the latter 
swing off to follow the others. 

They are going to spend a day on the 
river. But the skiff will not hold them 
all. They toss up to see who shall be odd 
man out. He is, of course, one of the 
three young men who have already been 
established. He goes out on his own in a 
punt. 

An angler departs for a day's fishing, 
leaving wife and child who make their 
way to the river bank, the child to play, 
mother to laze. The youth in his punt 
decides to land to get an ice cream. How 





ks this, since there are no sub- 
t of a child licking an ice 
: shot of him running his 
his lips. The small boy 
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Viother runs into the river 
up to he The young man dives 
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prevent it from becoming 
Thus, on his way to get 
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rest flickering glance of 


do we 
titles 7 
1s follow« 
tongruc 
clamber 
drifts a 


basi 


sequen 
of mic 
which « 
and eff 
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him to her riverside home 
lothes. Over the doorway 
rooms is a stuffed fish in a 
nagging 
absent husband. When 
the film the young man 
amuse the child he cannot 
rge fish into the picture. 
unforced exterior scenes 
i ling love affair de velops 
ne, but when rain drives 
a too insistent note of 
ides. The rain also sends 
fellow angler under cover : 
r. To the same pub go 
day The young man 
nter to order drinks. 
ryed to see husband. He 
eerily, bawls out to ask 
there He has to shout 
ice is crowded, and there 
and singing. She can’t 
Ah well, no matter. 


to ask her: ‘* What'll 


ch becomes a 


way to the bar and 
young man who has 
among his companions 
The lovers can only 

e glances and, with their 
ake their several ways out 





of the pub. But, tailing behind his 
friends, the young man wheels round 
and returns to the river bank. Husband, 
wife and other man are punting home- 
wards. She gives one fugitive look at 
the young man and turns away her head. 
He mounts his cycle and rides off. 

These concluding sequences § are 
remarkably good. The ending of 
“* Nemesis,”’ on the other hand, 1s its 
only real weakness. This film, by 
H. A. V. Bulleid, another of the 1949 
National Amateur Film Awards, is a 
vigorous essay in the macabre. It is 
skilfully constructed and photographed. 
Every shot has point. 

An engagement is broken off. The 
man drinks too much. The girl returns 
his ring. Fired by liquor, he decides to 
ask her to take it back, lurches into his 
car, speeds off. The girl, disconsolate, 
leans over a hump-back bridge. The 
car is driven furiously along narrow 
country lanes—so narrow that there is 
no room for anything to pass it. Ata 
turning of the lane is the girl. 

The opposing of movement (the car) 
with rest (the girl) is masterly, creating 
a most exciting effect. One knows that 
the drive will inevitably culminate in her 
death and, mesmerized, awaits the crash, 
which is most realistically staged. No 
frenzied pull on the steering wheel, no 
anguished eyes or mouths agape. The 
car appears to bowl her over. 

The girl lies in the road. The man 
stands, befuddled and distraught, in the 
lane. Apparently heedless, he staggers 
along. The afternoon shadows lengthen. 
The lane stretches on and on. In the 
distance he sees a car. As he approaches, 
the door opens. He stumbles in beside 
the driver who, immobile, enveloped in a 
greatcoat which hides his face, asks no 
questions. The car gains speed, careers 
madly along. Gloved hands draw aside 
the folds of the coat, revealing a death’s 
head. The car crashes. 

The death’s head is, unfortunately, 
too obvious a contrivance, for it is clear 
enough that the man had been accom- 
panied by death throughout that fatal 
afternoon ; its materialisation is therefore 


Concluding shot of “Paper Boat’. The paper 
boot disintegrates and is sucked down in an eddy 
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The hero in church. Next to him the = 
bon 4 ie robs the plate (from***Only for Tel 
Second picture: After the cor phe ores Hd 

frame enlargement from ‘‘Nemesis”’ 
something of an artistic blunder. Our 
own taste is for an ending on these lines : 
the girl still lives but with what precarious 
hold on life one does not know. Shocked 


into awareness, the man sets off to seek help. 


He finally meets with someone—but to 
no purpose. The stranger gazes at him 
stupidly and then bursts into wild 
laughter, peal upon peal of it. Perhaps 
it is the gods laughing—-through the 
medium of another drunk. The effect of 
this climax would be to point the irony 
of the basic situation of a man killing the 
girl he loves, and as such could be said 
to have some dramatic and artistic 
justification. 

“The Beginning,” by Donald James, 
another of the 1949 Awards, also makes 
an incursion into the fantastic, but the 
light-heartedly fantastic. It is a gay 
little piece of less than 150 ft. and is 
essentially cinematic, dealing as it does 
with a dream in which real time and 
space are annihilated. A schoolmaster 
sits up in bed, marking prep. He 
slashes through an essay on “‘ My 
Favourite Radio Programme’’ which 
begins : 

I like Dick Barton best becos he is so brave 
and even when he’s gagged and bound and fased 
with deth he always escapes from his predickyment 

My Mother and my Father like Children’s Hour 
but I thinkit. . 

The French translations are no more 
successful : Hors de combat—Wear horse. 
Je suis heureux-—I am a horror. Nous 
avons vu le chat sauter sur les pommes de 
terre—We have had the cat with fried 
potatoes. Since the irate schoolmaster 
has shied a book at the cat and placed 
a detective magazine under the exercise 
books for ease of marking, what more 
natural that when he falls asleep he should 
dream that, in Sherlock Holmes deer- 
stalker and cape, he should be peering 
at a mysterious door? It slides open. 
A hand clasps his collar and pulls 
him inside. 

He is bound and gagged. Above him 
is the shadow of a strange contrivance 
which seems to be suspended by three 
slender cords. An engagingly cheerful 
young man hurls a knife at one of the 
cords. It snaps. A chef arrives bearing 
a dish cover which he removes, revealing 


125 


2 
a live cat squatting among a garnishing 
of fried potatoes. 

On the end of a pulley is a rope. On 
the end of the rope is tied a fish. The 
cat consumes the fish, thus pulling dow® 
the rope which pulls back the trigger of a 
revolver pointed at the unhappy schools 
master. The trigger slowly moves) 
Meanwhile the cheerful young man hag 
severed the second cord with unerri 
precision. He aims at the third and last; 

It snaps but three strands still keep 
the two ends together. One by one they 
unravel. As the last parts, the revolvef 
goes off—and a picture above the schoole 
master's bed falls on his head, narrowly 
missing the cat. 

The length of this little film is just 
right for the content. It moves swiftly, 
The situations are amusing and ingenious, 
There is a nice economy about the 
cutting, and although the presentation 
could have been smoother, it remains an 
effective cameo. One laughs in the 
right places, just as one does with the 
Fourfold Film Unit's prize-winning 
comedy in Kodachrome, “‘ Only for 
Telling.” 

In competition work the producer of 
comedies is faced with a stiff task. 
There is no audience ready and willing 
to laugh. The film is shown ‘ cold.’ 
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laughter is infectious and audiences in 
the mass usually welcome the opportunity 
of being amused. Some of the situations 
in “ The Three of Us,”’ one of the 1948 
winners, were greeted with huge delight 
at the London shows, yet it is unlikely 
that they would raise more than a smile at 
a small private show 
Only for telling a man he was wrong 
two lovely black eyes. We are shown 
how the hero acquires them. The lady 
of the house and small daughter are 
entertaining the vicar to tea. Husband 
arrives with a black eye. She asks what 
has happened. 

It all occurred in Leicester Square 
A sneak thief snatches a handbag. Hero 
chases him across Charing Cross Road 
and along the Square. Fourfold don't 
mind going among the crowds. And 
because this is a comedy, the ‘thief’ makes 
himself conspicuous by holding the bag 
aloft as he careers along. In pursuing 
him, the hero darts down the wrong 
flight of steps—and returns with a black 
eve. 

And now small daughter notices 
father’s peculiar appearance. She is 
looking through a picture book about 
knights of old. Father tells how he got 
that black eye. It was all for love of a 
lady. Heavily accoutred in armour he 
battles with a fellow knight and van- 
quishes him. But when he tries to 
raise his visor to greet the lady, he finds 
it is jammed tight. It has to be prised 
off by a leather-aproned serf. Hence 
the black eye. 

And now the vicar notices. How did 
it happen? The collection is being taken 
in church. Instead of putting something 
in the bag, a shifty-looking character 
takes a coin out. Hero follows him out 
of the church, demands its return. 
It falls among a film unit engaged in 
making a custard pie slapstick. Hero 
gets embroiled in the proceedings. 
Hence the black eve. 

The vicar is not amused and departs 
in high dudgeon. Hero follows him out. 
\ charwoman who had arrived in a Rolls 
titles are imposed on these 
shots, which open the film) has left a 
cake of soap on the steps. Hero steps on 
it. . . two lovely black eyes. 


(credit 
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Frame eniargements fram the Puss Moth sequences 

fram ““Neture's Wey". sequences wil/ be 

screened at the public shows of the N._A.F_A. films 

Second picture shows embryo moth emerging 
from egg 


The action is rapid. The situations 
are gaily contrived. The editor has cut 
neatly on the climax to each comic 
incident—there is no waste footage to 
allow any of the gags to outstay their 
welcome. The direction is taut—far 
more so than in most comedies by 
amateurs we have seen. The tea party 
linking scenes are too laboured and 
stagey, but once the action gets into the 
open air it moves swiftly and smoothly. 

Yes, but this is an elaborate production 
made by one of the leading clubs. What 
chance has the solo effort against it ? 
asks the lone worker. Every chance, 
The chief prizewinner among the 1949 
National Amateur Film Awards 1s a lone 
worker. And there was another film 
play, also by a lone worker, among these 
awards: ‘‘ Eggs for Breakfast.”” Some 
comments on it will be given in next 
month’s A.C.W., together with notes 
on “A River Is Spanned”’ and “A 
Nursing Story "’—again the work of 
individuals. And in later issues we shall 


continue our reviews of the remainder of 
the Highly Commended and Commended 


films. 


You will be able to see nine of the 1949 prizewi 

films—four of them in colour and ene $.0.F.—when 

programme comes to your district. The first perform 
ances ore in Londen on june ist, 2nd, and Ird. © 


Fiction Films Score in Scottish Amateur Film Festival 


Ace Movies’ ‘“‘Marionettes,”” one of the 
A.C.W. 1948 Ten Best, was acclaimed the 
most outstanding film of this year’s Scottish 
Amateur Film Festival, winning the Victor 
Saville trophy and the Scottish Film Council 
prize of £10. ““The Gardener’s Friend,” by 
S. Whiteley, another 1948 Ten Best film, 
won the Mary Doherty trophy and a prize 
of £5 awarded by the Edinburgh Scientific 
Film Society. ‘‘Meet Me in the Local’’ (the 
making of which is described on page 146) 
carried off the Glasgow Cup. 

Enrico Cocozza, who scored a success at 
last year’s Festival, gained awards for two 
films: “Ric Has a Bath” (200ft.)—Lizars 
cup—and a 525ft. fictional film, “The 
White Lady’’—Alfred Hitchcock cup and 
British Film Institute prize of £10. Other 
awards were as follows: British Film 
Institute cup for best colour film and Cosmo 
Cinema prize of £5: “In the Garden” 
(150ft.) by Robert H. Paterson; Andrew 
Buchanan cup and John Robertson memorial 
prize of £5: “Little Greatheart” (1,300ft.) 
by Fidelity Film Unit; Isabel Elder cup and 


Scottish Educational Film  Associati@n 
(National Council) prize of £5: “The Craift 
of Stained Glass” (400ft.), also by Fidelify 
Film Unit. 

In the Personal Record class, the Glasgay 
Film Society's prize of £10 was awarded 
“Johnnie Looks Back’’ (300ft.) by John 
Russell. Novice Class: “Indian Gold?’ 
(450ft.) by 29th Glasgow Group I 
Scouts (Bryce Walker cup ard S.E.P. 
(Glasgow Branch) prize of £5): “A Maa 
Unlikely Story” (400ft.) by R. J. Cosford (§ 
A. B. King prize of £2.2.). This film had 
earlier won the 1.A.C. challenge trophy far 
the most outstanding story film made by ah 
1.A.C. member. All these films are on 16mm. 
A comment on a number of them appears in 
“A Movie-Maker’s Diary” on page 156. 


In our last issue we inadvertently designated this 
amateur film festival, held annually in Glasgow, the 
‘Glasgow Amateur Film Festival.’ ‘The correct title, 
as the Scottish Association of Amateur Cinemato- 

aphers points out, is the ‘Scottish Amateur Film 
‘ estival.’ 





A SCRIPT 


FOR FILMING 


BEWARE OF LOVE! 


~~  * —_ By 


The idea for a little film, tentatively 
Called Beware of Love! is presented here 
@ an idea You can shoot it as it is 
inted, and you will have, we hope, a 
ppy little picture. Or you can work 
your improvements, and aim for 


you're 
adapt 


like the theme and 
reative, then you can 
to suit your style Shots 
our scenario are simply 
Maybe you'll feel inspired 

of them into shorter 
aken at different angles; or 
want to cut in some extra 
Shoot ahead! The 
meant to be a 


some 


Fine 
story 18 


tris 


@utlin t 


tirmulus 
© ‘This scenario and the others which 
ill app in the series, are planned to 
clastx So don’t throw away your 
x] idea © any special opportunities 
Phich ti ountryside may offer you ; 

t try to see how your brainwaves can 
be works into the plot so that they 
@ontribut the all-over effect. 
| Remember, you're the producer and 

rector of any films in this series which 
Bou may ide to make. The author 
Boni, a collaborator who wants to put 
up idea you at a preliminary confer- 
énce you have the last word. 

Well tl shall we work on this story ? 

BEWARE OF LOVE! 

Scen Fade in Mediurn shot, taken 
from a at the bend of a country 
lane. | i Jill cycle into picture. They 
mov: camera, then turn bend in 
road off towards the right 

2 \1 m shot, taken from low angle, 
at the er f another country lan This 
time ks to left; and we begin with 
Jim ar approaching camera, 
and then flashing left 


picture, 


OSWELL 


BLAKESTON 


3. Series of flashes of signposts, taken in 
fairly close shots with the camera looking 
up at the pointing arms, (Perhaps, first 
of ali, a cluster of pointing arms; then a 
signpost with a single arm pointing to the 
right; then another cluster; then an arm 
pointing left.) 

4. Long shot of our cyclists pedalling 
up a hill. ‘They are crouched over handle- 
bars——backs to camera 

5. Acloser shot on Scene 4. The cycles 
are wobbiing to a halt. Jim and Jill jump 
off their machines. They push them forward 
for a couple of paces, and then pause to get 
their breath. 

6. Medium shot. We now face Jim and 
Jill, who are standing by their cycles, laugh- 
ing and panting. Jill looks around her ; 
and then points to her left, out of the 
picture. 

7. Shot taken from where Jill is standing 
(so we know this is what is attracting Jill's 
attention): a gate at the side of the road 
leading to an inviting field. 

8. Aclose-up of Jim, smiling and nodding 
assent. 

9. A medium shot taken from behind the 
cyclists. (Camera shooting from hedge 
opposite the gate. Diagonal view: gate in 
left side of picture.) Jim and Jill wheel 
their bikes across the road to the hedge 
above the gate. They hide the bikes, or 
make them inconspicuous in the hedge ; 
then walk back to gate. Jill starts to climb 
gate. 

10. A closer shot, taken from low angle, 
dead on gate. Jill 
climbing over. 

11. A_ close- 
up of Jim laugh- 
ing. 

12. A medium 
thot showing Jim 
one side of gate 
and Jill the other. 
Jim is drawing 
from his shirt a 
roll of canvas or 
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paper. He opens it up, and quickly fastens 
it to the gate. (Evidently this is a manoeuvre 
which Jim has planned in advance ; for he 
wastes no time m producing four drawing- 
pins, etc.) 

13. A close-up of the notice. The fourth 
drawing-pin or little nail is just being fixed 
in to keep the notice flat. It reads: 
BEWARE OF THE BULL. 

14. A close-up of Jill, highly amused 
(She, too, is evidently partner to the 
conspiracy.) 

15. <A close-up of Jim, answering Jill's 
amusement 

16. A medium shot of Jim climbing gate 
and joining Jill. They run off together down 
the field, hand in hand. (This shot is still 
taken from the road, We sec, finally, 
through the bars of the gate, our couple in 
the distance.) 

17. A medium shot in a corner of the 
field (We are now inside the field.) Jill 
runs into the picture and throws herself on 
the ground. Jim follows and throws himself 


down near jill They are both highly 
delighted 
18. Acloser shot of Scene 17. Jim and 


Jill radiant with fun and mischief. Perhaps 
he gives her a butterfly kiss. 

19. A close-up of the notice on the gate 
saying: BEWARE OF THE BULL 
(We now begin to get the idea that Jim and 
Jill simply want to be left alone !) 

20. A shot of a laden rucksack filling the 
screen. As the wearer of the rucksack moves 
forward, the shot goes out of focus. 

21. <A close shot of Charlie, the hiker, 
mopping his brow. (This shot can go out 
of focus, and then return to focus, to suggest 
his weariness.) 

22. A medium shot, shooting from 
behind Charlie up the hill. Charlie is 
staggering painfully on. ‘Then he makes a 
swerve across the road and clutches the gate. 

23. A close shot of Charlie at gate, 
feverishly undoing the wire with which it 
is fastened to the post. When the last 
strand of wire is free, he staggers back with 
it in his hand. Now, for the first time, he 
sees the notice. He rubs his eyes and stares. 

24. Aclose-up of 
the notice coming 
into focus: BE- 
WARE OF THE 
BULL. 

25. A close-up 
of Charlie express- 
ing doubt and 
annoyance. 

26. A medium 
shot, taken over the 
gate, looking at 
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Charlie, who 
throws up his 
hands, turns tal 
and plods off out 
of the picture. 

27 A longer 
shot, looking up 
hill, with Charlie 
dragging along 
dejectediy in the 
distance. (So much 
for his dream of a 
nice lie-~down in the field !) 

28. <A close shot of Jim and Jill in the 
empty field. He is tickling her ear with a 
blade of grass. (This scene can be built up 
with close-ups, if desired.) 

29. A flash of the close-up of notice on 
gate. 

30. A medium shot, shooting from read 
on to gate. Camera pans slowly to take Mi 
more of road. Walking downhill, Charl 
comes into the picture. She i carry 
paintbox with palette strapped to @t. 
(Anyway, Charlotte looks like an artis) 
The camera pans with her as she w 
briskly to gate. Here she puts down ter 
paintbox. 

31. A close shot of hand putting doin 
paintbox near gate. (We must make cert 
Charlotte is established as an artist.) 7 

32. A closer shot than Scene 30, @f 
Charlotte standing by gate. S! oan tiiiag 
at the field and clir'. .ower bars to eee 
better view 

33. .. scenic shot of field, taken from her 


viewpoint, 

34. A close-up of Charlotte, smiling aad 
shutting her eyes. 5 

35. A close-up of the painting harlofhe 
sees in her mind—the field, trees, cloud 4 
rooks, etc. (It doesn’t matte: how ba 
this is drawn !) : 

36. Same as 34, Charlotte opens her 
eyes. (Clearly she thinks this is going to be 
a good place for a picture.) 

37. Same as 32. Charlotte steps do 
from lower bars of gate, and picks up - 
painting tackle. As she straightens her ba 
she sees the notice. 

38. Same as 35: only now a snorting bull 
has been added to the landscape. 

39. A medium-close shot of C ‘harlotte 
taken from field. (Perhaps silhouette of top 








bar of gate in bottom foreground /) She 
shudders slightly; then pulls herself 
together, puts down paintbox, and drags 


small telescope from a pocket. She extends 
this and aims it straight at camera. 

40. A long shot with iris effect, to suggest 
what Charlotte sees through telescope. 
Distant figures of Jim and Jill necking. (If 
cameraman has no iris, he can easily cut 


mask f: k paper and place over lens.) 

41 \ » of Charlotte. She takes 
tele m e f ¢ and then winks 

4, rilar to Scene 30, only this 
f shooting is down the hill 
Carer why gate to take in 
more \, cow comes into picture, 
beiny the hill by Charlotte She 
drive towards gate, and camera 
pan 

4% r shat of Charlot 


wate 


time f 
from 


and cow 
at gat openmge the 
44 . im-close shot of lim and jill 
in the f ’ he is pulling petals from 
She loves me, she loves me 

are blissfully happy 

Charlotte 


jum shot of and 


has opened the gate and is 
ug it “she 

’ Cow 

CT has shi 
} 


stamps her 
lumbers off 
yt is taken from 
pate.) 


Shox 
ware 
hot from Charlotte's angle 
wt slope of field 
close shot of Jim and Jill 
ed contagiously at 
idenly, they look 


with alarm 


one 
towards 
insfixed 
taken from Jim and 


bering forward 


shot, 
lum 
lium shot of Jim and jill, 
to their feet Jim 


= COW 


nperatety 


Seeks Entertainment 


Tax Relief 


f societies and individuals 
which are 
unment tax is requested by 
t Amateur Cinematographers 
tter recently circulated to all 
an vou all give us,”” the letter 
me hgures to show concrete 


publix shows 


rdanp through the necessity 
By doing this 
yourselves but 


rtainmennt tax ° 
ung not only 
re ral 25 
out that the Finance Act, 
emption from the tax under 
inious types of amateur 
plays, but that 

The 
informed 
mught be 
that 1t was logical to have 


} 


It 
1949, ; 
show stage 
amateu were not 
LA. it they 
that f tor 
prepar: ree 


cinemat riiny 


included 
have been 


and Excise 
} ; } 

included in the Section, 

‘ 

they secking an 


amet 


wreeable to 

ly on the grounds of 
that the 
r practical reasons 


evidenc« 


logi 
amet 


tries to hide behind Jill, and Jill behind 
Jim; and so on. 

50. A close-up of cow: if possible, 
snorting——anyway, looking as savage and 
bull-like as possible. (If you have a library 
close-up of a bull snorting, taken at a fair, 
put it im here. The audience will realise 
it's what the lovers think they see.) 

51. A medium shot with cow lumbering 
away from camera and Jim and Jill dashing 
towards it (back to gate). Jill is behind Jim, 
pushing him. Perhaps they stumble, etc. 
in any case, they swerve out past cow and 
rush towards camera 

§2. A medium-close shot, taken from 
field with camera pointing towards gate. 
Instantly, Jum and Jill hurl themselves into 
picture and practically vault the gate. 

53. A medium shot taken from road of 
the lovers tumbling over the gate and 
dashing to the hedge for their bikes. They 
pull them out; leap on; and pedal off 
down hill. 

54. Series of flashes of signposts, whizzing 
in all directions. 

55. A long shot of straight road and two 
cyclists pedalling into the distance like mad. 

56. A medium shot by the gate. Charlotte 
is painting something on Jim’s sign. She 
stands. back and surveys her handiwork. 

57. A close-up of the sign on the gate, 
which now reads: BEWARE OF LOVE ! 

Fade out. 


This singular distrust of logic fortunately 
does not characterise all departments of 
H.M. Customs. In point of fact tax relief 
can be obtained for shows of cultural value, 
subject to certain conditions. About a year 
ago the Salford Cine Society were faced 
with a demand for entertainment tax on a 
public show and, as we indicated in the 
July, 1949, issue of A.C.W., were able to 
secure exemption by altering their rules to 
conform with Customs requirements. 

These requirements are, broadly: that 
the funds of the society claiming tax 
exemption will be applied solely to its 
stated objects, that the members of the 
society will not receive payment, either 
direct or indirect, for their services or for 
anything except legitimate expenses incurred 
in its work, that in the event of dissolution, 
the remaining funds will be devoted to 
objects similar to those of the society or to 
other purposes approved by the authorities. 
We cannot recall any case having been 
brought to our notice in which entertain- 
ment tax has been charged on public shows 
of amateur films organised by amateur cine 
clubs, but at the same time the LA.C. do 
well in attempting to get the position 
regularised. 
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INVENTOR’S DELIGHT 


The first of an original new series for the cineman 
who likes to find things out for himself 


By JULIAN 


There is more to cinematography than 
using a camera or a projector: one 
could mention such film club jobs as 
set-building, make-up and script-writing. 
But all these can be grouped together 
under Film Making, and that is only one 
side of the hobby. On the other side 


are the basic subjects that are just as 
interesting and even more vital—chemis- 
try, optics, electricity and the design of 


apparatus. 

Why don’t more amateurs experiment? 
Is it because they would all rather be 
film-makers ? Or has it never occurred 
to them to be anything else? Perhaps 
they think that they cannot possibly 
know enough about so apparently 
difficult a subject as chemistry ? Or is it 
because they imagine that there is 
nothing new left for the amateur to think 
out for himself? ‘The last suggestion is 
in italics because it reminds one of the 
incident of a hundred years ago when a 
clerk in the Patent Office gave up his 
job because he thought that everything 
had been invented and that the office 
would soon have to close down ! 

If you would like to experiment but 
are put off for some reason, let me 
encourage you. It is wrong to regard 
experimenting as Research that must 
automatically be left to Big Organisations 
such as Kodak. The research depart- 
ments of large firms are not the only 


CAUNTER 


people who discover and invent thing 
There is plenty of room for the i 
worker. 


It is good therefore to be keen abot 
serious experimenting if you are that way 
inclined, although it is only fair to poimit 
out that most technical schemes aff 
produced by the team-work of resear 
department groups working under 
necessarily strict discipline of the labora 
tory, and one cannot deny the value an@ 
efficiency of this kind of work. But 
where the amateur can score is i 
Inspiration which, with his Enthusiasm 
and Perseverance, can lead him on @ 
victory while research teams are still 
floundering in routine. That is the 
amateur’s chance, and it can be a big 
chance. 


Percy W. Harris, President of thé 
Royal Photographic Society, would agr 
with me, I know, because his Presidescial 
Address on November 9th, 1948, wal 
entitled “The Contribution of thé 
Amateur to Photographic Progress”. fF 
found it impressive. (Not that I heard 
it—I merely read it months later in a 
friend's R.P.S. Journal.) 


However, remembering more of the 
amateur’s point of view, it is not even 
necessary to get Serious about it all—- 
rather, let us have fun in tryircg to 
discover something. Let us tackle 
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unfort 
dissatist 
they 


"Oh 


doing tt 


techr 
and 


necessar 


What is there for me! 
when, where, how 


PETIT 


tubes—the symbol of the exper- 


nds are not essential , for 


seems to have baffled or 


red to others. 


vork on a pet theory and 
ents do not succeed we 
ost anything for we shall 
mething And there is 
if the chase Also, in 
me thing we may find 
In our fun why 

least try to capture the 


ement of the early pioneers 


says the reader, “ very 

» far—I think I might be 
But let’s get down to 
What needs doing ? 


within the scope of an 
> 


? 
hints.”” 

can notice things con- 
must cultivate the art of 
1 be careful that you do 
issatisied when you see 
Chere are many possible 
ght for instance, what 
are not satished with, 

vuuld be better ? 
experimenter 18 an 
in that he is always 


He cannot leave things as 


constantly thinking : 
be a better way of 
He is discontented 
course, not disagreeably 
not take any more than 
’ 


ranted 





Luckily for most people this Experi- 
menter’s Itch does not affect them 
personally and they are quite content to 
use what others put into their hands. 
One cannot blame them, but they do 
miss a certain spice in life. 

What a good thing we are not all 
complacent. Someone must do the 
investigating and thinking and designing 
(and the suffering—though this, like 
love, is a pleasant agony). ‘There must 
be something that makes you complain 
every time you come across it. You 
admit there is? Then why not tackle it 
yourself? Do not leave it to others— 
you may have to wait years for a solution. 
And look what a lot of fun you will miss. 

Then again, you might be started off 
by a sudden inspiration and, believe me, 
you can be anywhere when an idea 
smites you. You may be in the bath: 
you would not be the first to have great 
ideas there, although I don’t suppose 
you would jump straight out and run 
down the road shouting 


“es 


Eureka !”’. 

It is a great thing for you to have an 
Enquiring Mind, to want to know Why 
and not believe all you are told. ‘That 
is the only way to learn. And, who 
knows—you may begin writing articles, 
and then books ; or become an inventor 
and more or less famous. The experts 
of tomorrow have to start somewhere, 
perhaps this very day, and perhaps this 
very minute. 

If you are mechanically minded it is 
easy enough to make a gadget, once you 
have hit on the idea, but for the moment 


«» » the test tubes can be grouped in measuring 
glasses. Your experiments wil! turn out just os well. 





we are considering only chemis- 
try. What is there I can suggest 
in that large juicy subject ? Well, 
to start you off there is nothing 
as good as an example. Here is 
one line of action, suggested by 
a study of A.C.W., and we will 
follow it through from beginning 
to end. 

More than once readers have 
asked how to process reversal 
film to a negative and in each 
case the answer given has been one 
that did not apply to films such as 
Pathe, Gevaert and Bauchet that have 
the anti-halo layer between the emulsion 
and the celluloid base. Well, there is a 
start—what about it? You could get 
plenty of fun out of that one. 

Whether you are interested or not 
will depend largely on whether or not 
you want to develop reversal film to a 
negative. If you don’t care a hoot, why 
not tackle the problem of making fades 
on positive cine film and work out a 
system that will always give a neutral 
density throughout the length of the 
fade as if it had been done in the camera. 
It can be done. Just think it over, 
starting now ! 

However, if chemistry is not really in 
your line, why not a mechanical problem 
like the old one of charger-jamming with 
9.5mm. film? That one can be analysed 
and dealt with too (depending on the 
design of your camera). But if you 
happen already to have spent a few ill- 
assorted hours on it, staring determinedly 
and with growing gloom at film going 
through the camera and refusing to 
jam except when your head was turned 
away, and the thought of any more of it 
makes you feel sick (and I can sympathise 
with you) have a go at something else. 

What about optics ? An example 
there would have been the inspiration 
and experiments that evolved the 
Supplens, as described in the November, 
1949 A.C.W. Or what about something 
quite new ? What amateur has not 
wished that he could do tracking shots 
outdoors ? Suppose you could invent a 
gadget that would give smooth enough 


tracking shots easily, and over rough 
ground if necessary, without any tracks 
or overhead railway. Well, what . 
you waiting for ? 

You see ? One could go on indefinitel 
When we consider the tnt 
technical field there is in cinematography, 
the wonder is not that we cannot thi 
of somewhere to start but that we cali 
make up our minds what not to do firs® 

No, in this case we are not indecisive 
we have made up our minds—we are 
setting out, you and I, on this ‘ ‘Reversals 
to-Negative” adventure. Enough !—<+ 
that has given us our destination. La 
us get ready for the journey. 

I am assuming that you have not 
great fund of knowledge, and not mu 
equipment or money to buy it thougil 
you have some simple tools to make a 
few contraptions like the test-tubé 
holders illustrated. And you have just 
enough space to make a quiet corner fot 
yourself where you know that yout 
poisonous chemicals will be safe fron, 
prying little hands. 

And now, to work! In the next few 
articles we will check over each item of 
our baggage to see that we are equipped 
for our expedition. After that we shall 
be well away. But remember, it is not 
the final result, success or failure, that 
matters—it is what we learn on the way 
and what fun we have learning it. 
Article No. 2 of the series will deal with 
‘Sources of Information "’ 


Amateur Film Library Additions 
*Meet Mein the Local” (Pourfold Film Unit), “A 


Most Unlikely Story” (BR. Coeford), “Perchance” (5 
FP. Martin) and “Dundee Jute” (J. BR. L. Halley) have 
been added to the LA.C. Film Library. All were 
prize-winners in the Institute’s 1949 competition 
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From left to right 
ond the Gevoert Link, 


Pathe Motocamera, Pathe H, the old “‘Hand Turned’, 
shown seperated into its helves. The Dufay and 


Gevoert chargers are the sare fitting os Pathe Motocamera chargers 


USING A 9.5mm. CAMERA 


THE MOST Ot 


eras have always been noted 
plicity They are easy to 
to use. The first 9.5mm 
the hand turned Pathe Baby. 
followed by motorised 
Pathe Luxe, and the 
tocamera B. A number of 
also turned their 
)Smm. cameras, almost all 
ng the same lines as the 
For example, there was 

the Miller, and several 
ls. Table 1 gives some of 
nt details of popular makes 


racturers 


»n feature of these cameras 
The “ charger ”’ 
may be loaded into the 
izht, has ar upper chamber 
posed film, and a lower 
vhich the exposed film is 
un on a core driven from 
Che film passes out of the 
ack again into it, through 
narrow curved channels 
and bottom The film 
nd the curved channel, but 
ot 
us several advantages, the 
erable of which is easy 
camera. Also there is no 
edge fogging such as you 
loading cameras when light 


9.5 mm 


By PHILIP JENKINS 
creeps between the edge of the film and 
the side of the spool. Edge fog on 
16mm. doesn’t matter much because it 
comes on the perforation area. But on 
9.5mm. where the picture comes almost 
to the edge of the film, it would be 
intolerable. Although a charger is 
notably light-tight, it is always best to 
load it into the camera in the shade, 
because light has a tendency to travel 
along the film round the light traps just 
as light travels from one end to the other 
of a glass rod. 


Charger Fittings 

There are three basic “ fittings ’”’ of 
chargers. Motocamera fitting is the 
9.5mm. standard, and all other manu- 
facturers have worked to the same 
nominal size. The design differences 
are inevitable because patent restrictions 
had to be surmounted. The old hand 
turned camera took small chargers, and 
reloads can still be obtained from 
Pathescope today. Presumably quite a 
few people besides the present writer 
are reluctant to discard these old cameras. 
When Pathescope designed their H 
cameras, they decided to abandon Moto- 
camera chargers and to make a special 
smaller size H charger, which does, 
however, also fit most other cameras 
taking motocamera chargers. Fig. 1 
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indicates the appearance of several types 
of chargers. The charger which is in 
halves is the novel Gevaert “ Link ”’ 
The top and bottom chambers are 
separate and identical, being “ plugged ' 
together to form the complete charger 

Many years ago you had to buy your 
chargers, or give up an empty one in 
exchange for each loaded one you 
bought. In those days a 30 ft. roll of 
film cost 2s. 7d., plus a processing charge 
of 2s. Panchromatic film cost a little 
more. Many people used to keep several 
empty chargers on hand and buy cans 
containing three 30 ft. rolls of film, 
which they loaded at home, in a dark- 
room. 

Nowadays, you generally have to buy 
your film already loaded into chargers 
which remain the property of Pathescope, 
and the purchase price includes process- 
ing. Instead of sending the film for 
processing through a dealer, you now 


post it yourself direct to the laboratory. 


Panchromatic Film 

Orthochromatic film has recently been 
discontinued, only the slightly more 
expensive panchromatic being available. 
Most people prefer the better colour 
rendering of skies and clouds given by 
the latter. And the price—now IIs. 6d. 
(a little more for the fast PX film) which 
includes the inevitable purchase tax— 
probably shows about the same increase 
as most other things, but it seems more 
now that you have to pay it all at one 
time ! 

Some of the Continental manufac- 
turers, notably Gevaert, still supply the 
little cans of three rolls for home re- 
loading. This way, it seems to work outa 
little cheaper—26s. 11d. for the 3 x 30 ft. 
rolls including processing and purchase 
tax. They don’t say anything about 
where you are to obtain your chargers, 
especially if you have a Pathe “H’ 
camera which needs the special size 
chargers supplied only by Pathescope. 
But there must be many users of the 
older cameras who still have several of 
their own chargers and who economise 
by using the cheaper film. 

Now let us consider how the film is 
transported through the camera. It is 
quite simple. It is pulled from the top 


of the charger by the claw which moves 
it through the gate—where the exposure 
aperture is located behind the lens. The 
film moves through the gate inter- 
mittently, one frame at a time, stopping 
quite still in the gate while each exposure 
is made—and that happens 16 times a 
second. Between the movements of the 
film through the gate, the film is held 
still by light spring pressure from the 
rear half of the gate—the pressure pad. 

It is pushed out of the gate by the 
claw, and pulled into the bottom half of 
the charger, where it is wound «wp on the 
take-up core. This core is driven through 
a slipping clutch inside the camera 
mechanisrn. The clutch allows the 
take-up core to turn only fast enough te 
wind up the exposed film as it is fed from 
the gate. 

The manufacturers’ publicity ‘ ‘blurbs 
usually tell you that to load a 9. 5mm 
camera you just have to slip the chargef 
in with the film through the guidew 
or gate, close the gate, shut the came 
and there you are. If you do just thisp 
you may sometimes be troubled with thé 
film jamming. Some folk immediately 
blame the camera when a jam occurs; 
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Fig. 2. A charger with the lid off 
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TABLE 1. 
FEATURES OF 9.5mm. CAMERAS 


Single 
frame 
device 


Varmbie 
speeds 


Yes 


ows, however, that the 
hardly ever to blame. 
im can occur because of 
and after the gate: 
the Gate 
nly thing that can happen 
fore the gate is that the top 
e to unwind easily. As 
inted out (4.C.W. August 
one of the principal causes 
1s, and of film exposing an 
half way between two 


film which has been stored 
sometimes slightly 


rr is 


he turns of film tending to 


and this is often what 
a charger of film is carried 
t foggy weather for a few 
ll be obvious that proper 
the camera depends upon 
of film unwinding quite 
thus can it unwind 
lespite the intermittent pull 


op" of film tends to form 
top of the charger and the 
p keeps a constant reserve 
which the claw can pull one 
e. If the top roll is sticky, 
nd freely and will oppose 
of the loop When this 
iw has to drag out one frame 
) the charger—and the film 

1 the light trap, causing 
friction and conducing to 
If the roll of film is very 


will not be able to make 


Ss ~~ Dens 
normally 
supplied 

2.9 Zem 

Trictar 

i (3.5 Pathes 


| 2.5 o0rf/1.9 


Inter- Standard | 
| changeable “'C mount” 
lens lens 


Notes 


No Lenses of larger 
aperture than 
{2.5 are in focus- 
ing mounts 


Pathe H Camera 
has special “‘srnall 
standard” lens 
mount —- threads 
#* diam., 32 t.p.i 
3.Serfi.9' “C Mount ” 
Dalimeyer lenses are inter- 
- . national standard 
According 1* diam. threads, 
to choice 32 t.p.i, 0.990" 
flange to films. 


(2.5 T.T.H 


Yes Yes 
it umwind in the short space of time 
involved in pulling the film down. This 
causes trouble immediately. 

As a precaution, the film should be 
freed just before use by taking the charger 
into a darkroom, opening it, and turning 
the inside of the coil of film anti-clockwise 
with the thumb until all the turns of 
film on the roll have been separated, turn 
by turn, from the middle outwards. 
Then check that the film is still in 
position through the light traps, etc., 
and replace the lid of the charger 
(A.C.W., August 1941). 

The present writer has adopted the 
procedure of rewinding the film in the 
darkroom before loading into the charger, 
but this involves rewinding twice to bring 
the film front end out again, and special 
split spools had to be made to handle the 
film which is not wound on reels. 


Trouble after the gate 

Turning now to the take-up side of 
the charger, if the pull on the film from 
the friction-driven take-up is not strong 
enough, the film coming through the 
gate may not be drawn back into the 
charger. This can cause a camera jam 
due to the film piling up below the gate. 
A serious irregularity like this will 
usually make the camera sound 
“ different,”’ so the operator can stop it 
before wasting much film or maybe 
damaging the camera. 

Failure to take up can also result from 
the end of the film coming detached 
from the core in the charger (rather 
unusual unless pulled hard while loading) 





TABLE 2. 
_Sioam. CAMERAS AND CHARGER FITTINGS 
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2 _— 
Miller 9.5 ont ; | Yes 


Yes 





Pat he WwW way 


j Special 50 ft. Magazine loading 





Paillard , i 9 


Note : 
All chargers take the so-called 30 ft. rolls of film. 


} Ddacnaieamis dees are the 9.5 standard. 


Takes 50 ft. and 100 ft. daylight loading spools only _ 


Gevaert, Dufay and Llford are the same ncnion ohio. 


* Finger on rear of H charger goes behind corner locating piece in Laxe camera. 


+ iford charger slightly tight on Lure take- “up drive. 


or from the film being attached to the 
core in such a way that there is a sharp 
corner of film to catch on the side of the 
charger and prevent rotation. 

You know how the film gets pulled 
into the charger: the end is attached 
to the core which is revolved by the 
mechanism when the camera is running. 
Before you load the charger it contains 
maybe one or two turns of film around 
the core. But the film is only loosely 
coiled in the charger—because film is 
rather clastic material and won't stay 
tightly round the loose core. If ‘you 
thread the camera and start up with 
these loose turns of film in the charger, 
there may be trouble. A pile-up may 
occur either outside or inside the charger. 

The remedy is quite simple: When 
you load the camera, insert the charger 
with the film in the guideway or gate, 
but do not immediately close the pressure 
pad. Instead, hold the film back out of 
the path of the claw, and hold the film 
to prevent it being fed into the gate. 
Run the camera for a few seconds—long 
enough for the slack film in the lower part 
of the charger to wind up tightly round 
the core. As the film tightens up, you 
will feel the drag on the film increase. 
Immediately shut the gate and continue 
to run through a few frames to make sure 
the camera is running properly. Then 
shut the door, check that you have 
already set the footage indicator to zero, 
and you are ready to begin shooting. 


Not recommended. 


The F Indicator 

Before loading the camera with a n@ 
charger of film, always remember to # 
the footage indicator to zero, otherwil 
there will be no way of knowing how 
much film has been exposed. Mog 
people seem to have trouble in knowis 
just when the film will run out, and g 
on shooting in the hope that there 
still some left. On 9.5mm. cameras @ 
the Pathe type, the footage indicator & 
driven from the mechanism, not by thi 
film, so that it provides no positiv® 
indication of when the end of the film & 
reached. 2 

It is, however, always possible 
predict this to within about 6”, just f 
the footage indicator. But first of all 
must be realised that a “ 30 ft. "’ cha 
of film contains only some 27 to 28 f 
of film, and of that, the first 6” will 
used in threading the lower part of thé 

(Continued on page ge 


TABLE 3. = 
CAUSES OF JAMS WITH 9.5mm. CAMERAS 
1. Trouble before the gate. : 
* Sticky " roll refusing t) unwind easily * 
Dirt or chunk of film caught in light trap of charger 
prevents film being pulled out of charger casily. 
2. Trouble after the gate 
(a) Insufficient pull or none at all from take-up. 
Slack film in ¢ not taken 1? 
Dirt or chunk of film caught in light trap prevents 
film going back into the c er properly 
Film set askew on core, so that core cannot revolve 


a 
rong type of core in charger 
fault——not enough friction on chutch. 
(b) Excessive pull from take-up. 
Camera fault—<lutch tension set too fiercely. 
Less than normal gete pressure. 
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LENS VARIATIONS 
Sir,-—In \. Wonder We Ever Finished 
It” (April) Mr. Postlethwaite notes a 
matter which should, | think, have more 
comment He states that a particular 
wide angle |! required to be opened up 
half a stop and that a 3 in. lens closed down 
aypole stop f 


) meter reading correct with 


work it is almost a necessity 

lifferent focal lengths to bring 

f some particular sequence. 

shot and close-up can, of 

ured by a change of camera 

often more effectively 

s change of lens. We should 

ot the value of the step in use to be the 

in ti case of each lens, assuming 

to be either all bloomed or all clear 

riation of aperture may also be required 

lompensate for change from open type 

‘ene to, portrait type or because 

Mmarrower angle of view includes a higher 
Bortion of dark or light tones 

he Variat of half a stop is not too 

portant with black and white film, but 

rea gnificance with colour film. 

teresting to learn of other 

ence im this respect I 

found that with my 3 in. 

lens | get over-exposure 

ber correct for the 1 in. lens 

is Mr. Postlethwaite’s 

iis 3 in. lens (I am now 

top less for the telephoto.) 

cause of this variation in f 

Bber values The fact that a lens may 

irty or ti ment aged, does not explain 

Snsistent higher exposure value for an 

= lens ther, if | were to have this 

Rein ler mmed, would | obtain an 

overall increase of 25%, ? 
NORTHAMPTO? A 


he rhyt 
| -shot, ry 
be se 


but ar’ 


Lee. 


The fens speed nds on the type of gicss, the number 
of elements. the mber of oir/gless surfaces, the cleen- 
tiness of the fens feces, end whether or not it is cooted 
Once @ comerame ys left the beginner stage he should 
always moke com ve fens tests to ensure thet he con 
ebtein balanced sults from the three meunted on his 
turret. The octwe reese due to cogting depends on the 
lens design t hes been given es 25%, for the Yvrer end 
40% for the Switer Kern types. Further, these quontities 


very again according to the colour of the incident light 
To get over all this a new series of stop values besed on 
octwal transmission is under consideration. as reported 
recently in A.C.W 


w 
8mm. HOME PROCESSING ’ 


Sir,---When will some enterprising manu- 
facturer satisfy a real need for 8mm. 
enthusiasts——namely, film stock and appara- 
tus for home processing ? The modest 
pocket of the 8mm. worker does not make 
him less keen or proficient and with the 
increasing cost of film, home processing 
seems a real necessity. 

The 25 ft. double-run film is an ideal 
size for small tank processing on the lines 
described by J. Verney in the February 
issue, and were the film to be supplied with 
a pre-formed groove along its middle, it 
could be easily divided after processing 
without elaborate cutting devices, 

With the marked increase in the popularity 
of this gauge it seems there will be a ready 
market for such bulk film and processing 
tanks, and here’s one customer waiting for 
the opportunity. With thanks for your 
enjoyable publication. 
SALE, CHES. A. IMMINS. 
re 


IN PRAISE OF 8mm. 

Sir,—As a reader of A.C.W. since No. 3, 
and as a lone worker who first started on 
9.5mm. twenty years ago, may I be permitted 
to contradict you on a “ most important” 
technical point in your test-bench report 
on the new Bell & Howell-Gaumont 606 ? 
For the past few weeks I have been the 
proud possessor of one of these models 
(which is my nineteenth projector, the 
eighteenth being a Filmo 122B and the 
seventeenth 122A, the American precision- 
built forerunners of the new British model 
606), and am completely satisfied with its 
superb performance and delightful finish 
and appearance. 

In your April issue you say of the 606... 

The intermittent movement has a single 
claw which travels up and down three times 
to every picture, but in two of the three 
traverses the claw is withdrawn from the 
film ; the pull-down occurs on the third”. 





How would you like to own this equipment ' 
lt belongs to thet engaging ector, Guy 
Middleton, who recently in “The 
Happiest Days of Your Life"’. in a letter to 
us, in the inimitable Middleton vein, he says 
thet when he stopped thinking about the gop 
it made in his bonk balance he came to the 
conclusion thet buying «¢ cine camera was 
one of the smartest investments he had ever 
made. “‘!l con't tell you what the whole fot 
cost becouse | took a course in hypnotic 
suggestion to forget the price. | use a 
bloomed |-in. lens for most shots {I've also 
got an uncoated |-in.) but like the 20mm 
wide-angle for landscape work, and | often 
find a use for the 2, 3, 3} end 6-in. lens—the 
last for shooting rugger matches. I've been 
shooting o lot lotely ot 24 f.p.s. because I'm 
considering putting sound on leter."" The 
whole outfit, with filters and Weston Moster !i 
light meter, is contained in a leather steel- 
lined case which hes a combination lock 
in the photograph opposite he is seen about 
to toke a shot of the mew young starlet 
Bernadette O'Forrel! whom he describes as 
9 tremendous sport’. And the comere ’ 
A Bell & Howell Filme 7ODA 


As in both the 122A and B, as 
well as in the 606, it continues to make only 
one traverse per picture, the pull-down time 
being only a fraction of the claw-return 


It doesn’t. 


time. Take another look and see for 
yourselves! Its kinsman, the model 602, 
has fooled you ! 

May I also be allowed to say a few words 
in praise of this oft despised gauge of 8mm. ? 
I cennot help but feel that it would be 
adopted by more people if they were to 
give itatry out! For 15 years I have been 
a confirmed 8mm. user, having dabbled in 
both 9.5mm. and 16mm. for five years 
before that. 9.5mm. (with all due respect 
to Pathé Fréres) would not give me the 
high picture quality | wanted, nor was there 
any satisfactory colour process in that 
gauge. 16mm. gave picture quality almost 
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5 
a 


comparable with the professional 3S5mmg 
but I soon found that the depth of my 
somewhat slender pocket was insufficient 
meet the demands made upon it, so 
decided to “ have a go”’ with 8mm. ; 

I did, and soon realised that with care if 
film handling one could get most excellent 
picture quality, provided one didn't overta# 
film magnification; and one also had the 
added advantage over 9.5mm. in being able 
to use Kodachrome in this size. 

1 would put a projected picture size of 
six feet wide as the absolute maximum for 
8mm. (B. & H.-G., in their instruction book 
accompanying the 606 projector publish a 
table from which one might infer that one 
can project a picture over 28 fect wide with 
this machine !), while for normal horae use 
I use @ 52-in. wide beaded screen, the 





re, « Kodachrome, being brilliant 
m the extre: 
Enthused 
mind) effort 
decided to 
exchange 
efficient appa: 
possibly atfor 
culminated 
Bell & How: 


think shape or extreme lightness particularly 
important. And why have several slow 
motion speeds? Isn't 16 f.p.s. sufficient ? 

Please excuse any apparent criticism of 
the other gauges. I wish good luck to all 
cine fans and particularly to you and to 
A.C.W., which I have found so helpful. 
Baru. K. C. Blackmore. 


@ 
SOMETHING TO THINK ABOUT 


my early successful (to my 
this smallest gauge, I soon 
ver @ period of time, to 
simple, though most 
, for the best that I could 
bus This has just 
recent acquisition of a 
Craumont model 606 projector 


ry 


Ti 


to partner a | 
camera pur 
making 
“ Bell & H 
have what |! 
fully rriacle 
availabic 
te about 


5.A.-made Filmo “ Sportster” 
! new last summer, and the 
one more very satisfied 
enthusiast ", happy that I 
sider to be the most beauti- 
mmercial 8mm. equipment 
t then, I’m not very enthusias- 
talkie shows with hired 
point out, am I in any 
vith either Bell & Howell or 
Lid 
ild like to express the sheer 
from A.C.W., and hope 
vhich commenced with the 
ven larger than the one 
ch, in its turn, exceeded 
predecessor by 178 pages. 
Davip Wemyss (Capt.). 
PHSHIRE. 
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mor 


Corre 


I quit 


ostensibly te examine the 606 again, 
ushes-—we own to having confused 
The intermittent movernent is os 
But with regord to picture 
point out that we showed o well lit 
606 ot last yeor’s Ten Best premiere 
agree thot this is an abnormal size 


vornyss 
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SPECIFICATION FOR AN 8mm. CAMERA 
bir,—-M Smm. user who has exposed 
S00- of film point out that he is 
f gauge is the right one for 
and those who have to 
Surely running 
appeal of colour (who 
to black-and-white after 
tweigh the admitted dis- 
iiffieulty of handling and 
the advent of improved 
Smm., particularly 
will eventually 
duc ked l) 
equipment now 
¢ so comparatively elabor- 
The camera I should like 
ncorporate the following 
n, 6 ft. run per wind, 
bloomed 16 f.p - 
possible) and tripod bush, 


costs 
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fer 


rage 
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Ww 


OOK 


u 
lens, 
lens 
hlters, supplementary 

Price : £30, inchud- 
luding accessories. I don’t 
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Sir,—I must take exception to a remark in 
your report on the Bell & Howell-Gaumont 
606 8mm. projector about “ making a fool- 
proof machine for beginners”. As the 606 
possibly reaches the highest level in 8mm.., 
the isiiiinas is that all 8mm. users are 
beginners. This is emphatically not the 
case. Given improved equipment, of which 
I hope the 606 1s only the start, 8mm. will 
soon be giving the 16mm. experts something 
to think about. 
WORCESTER. R. F. JenkInson. 

ee 
AWARDS FOR ACTING? 

Sir,—I have been a regular reader of 
A.C.W. for some years, but not once have I 
seen any comment on amateur acting. 
Most amateur films depend on the players, 
so could we not have a page devoted solely 
to the actor? Good acting is particularly 
essential in the silent film since there is no 
sound track to help convey the story. 

Are the technicians who tilted the camera 
in some unusual angle to be the only ones 
to get credit for ‘“ Marionettes” and 
“ Account Settled"? Undoubtedly it was 
good script-writing, direction and camera- 
work which contributed to the success of 
these films—but what about the acting ? 

Of the 60 members of the Phoenix C.C., 
18: (including myself) are technicians, 5 run 
the canteen, and the rest-—-the majority—areé 
actors and actresses who feel that they are 
entitled to some credit in the amateur film 
sphere. And why not? I hope we are not 
the only club that thinks this way, otherwise we 
should be deceiving our ““dramatic’’ members. 

It has been suggested that after the Ten 
Best have been selected the best amateur 
actor of the year should be chosen. It 
would greatly encourage the amateur actor 
to know that A4.C.W. caters for him as well 
as for his technical colleague. We amateur 
cinematographers are hoping for increased 
public appreciation of our work, but if we 
are to get ourselves known to the public it 
is not the slightest use deluging them with 
technical matters. It is our amateur actors 
and actresses on whom we must rely. 
PHoentx C.C., Brisrot D. E. Lane. 

Our correspondent mokes an interesting point We 
should like to know whot other clubs think. Will they 
write us, please ' 








CINEMA 

Sir,—Fellow enthusiasts 
may be interested in the 
photographs of my com- 
pletely portable home 
cinema. The projector is a 
Kodak 8mm. 50R. The 
control unit underneath 
contains switches and fuses 
and a Zenith variable 
transformer for controlling 
house and screen lights. 

The beaded screen is illu- 

minated by a white striplight and two 
red lamps. The curtains run on rails but 
are not yet power driven owing to my not 
yet having obtained a suitable motor. 
Projector and control unit can be removed 
from the cabinet and used separately if 
required. 

I would like to add that many ideas have 
occurred to me and been incorporated in the 
cinema through reading Amateur Cine 
World. My hobby gives me many hours of 
pleasure and the magazine adds to my 
enjoyment. 
Coventry. Artuur J. Swann. 

* 
REVERSE ACTION 

Sir,—In the March number Stanley 
Jepson says that you cannot get reverse 
action on 8mm. as the sprocket holes would 
come on the wrong side. May I point out 
that you can get reverse action? The left- 
to-right inversion can be overcome by 
shooting through a mirror, but you are left 
with the emulsion on the wrong side. I 
suppose a print could be taken and used, 
but otherwise the projector needs refocusing. 
WESTGATE-ON-SEA. D. C. WILLiAMson. 
(Chief Cameraman and Busybody for Pleiades Films). 

Quite right. You can use o mirror or right-angled prism 
Since, however, the article dealt with elementary comere 
tricks, primarily for the beginner, we thought it best not 
to complicate the issue by going into details. 
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NEW ANGLE ON TITLING 

Sir,—The feature, “ Focus on Titling” 
(Feb.), raises again in my mind a query 
regarding lining up the camera. It appears 
to me to be an unnecessarily complicated 
procedure. 1 made my own titling outfit 
from wood, with the greatest possible 
accuracy regarding the squareness of all the 
essential parts. The titler was then stood 
on end, with the titling board as a base, and 
a plumb-bob was used to obtain a true 
vertical position. A plumb line from the 
centre of the lens gave me the dead centre 
of my titling card position. This system 
works well in practice and my titles are 
quite accurately centred. I may be obtuse 


also serves os 
part of pres- 
cervum. (See 
letter 

Mr Re 8 
Swann, col.1) 


from 


but 1 cannot see any objection to ~ 
method. It saves a lot of fiddling—pr 
ing odd lengths of film, projecting t 
re-arranging title cards, etc., but since I 
never seen this method suggested there May 
be some technical difficulties I have no®yet 
encountered. ? 

| find that the vertical titling outfit is 
much easier to control as the letters do Rot 
have to be stuck into position and se 
effects can be achieved far more easily 
with the easel horizontal. I might me 
that living in a land where sunshine cam be 
depended upon I do all my titling ouf of 
doors. I have no trouble in obtaining @en 
illumination as this practice enables m@ to 
use the same Kodachrome stock ag I 
normally use without the addition “of 


correction-filters. - 
CoLompo, CEYLON, H. H. Rockab. 
if it could always be assumed thet rr 

the flat side ond the bose of the 
camera were parallel to the optical 
axis, then this plumb-bob method 
would be perfectly satisfactory. A 
sirmlar method, often recommended 
for horizontal tithers, is to slide the 
camera up to the board till the 
lens touches the centre of the card 
then pull the comera beck on its 
rails when, ogein with the same 
essumption, the title will be eccur- 
ately centred. 


The fallacy in this is the assump- 
tion that the optical exis is indeed 
parallel to eny part of the camera 
case. in the diagram opposite, 1 
represents the camera fens end LC 








touching the centre of the title 
wide of the camera thet 1s assumed 
ptical exis, but in foct the optical 
jotted line LX. The ectuel centre 
s therefore X which, os con 
nch or two away from ©. We 
omera maker imply thet any pert of 

stely porallel with the optical axis 
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REMOTE CONTROLLED CURTAINS 
i} read many times in your 
the proscensums amateur 
made, and all seer to be 
stumped tive power and the lack 
of. ama!) with sufficient power to 
drive th irtains | have solved this 
difficulty and have curtains operating 
: portable screen 
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k shops can be found a 
sells for about 
and a rather 
They were 
motors tor dropping 
from returning 
moving contacts 


wr which 
ith gears 
of contacts 


the day ”’ 
i of the 
vith a six to one 
ble. 
1 is simplicity itself. The 
ng, and by undoimg the 
the complete motor 
weet littl job Next the 
.otor is removed and the 
traced. 


gearing 


the brushes are 
ind to be wired into the 
snipped free and 
d so that the two leads 

che the motor 
then drilled in the front 
to pass through, and two 
similar | {in the housing. There 
is on! while doing this, and it 
cannot ed strongly : watch the 
hall pheart ime the spindle for they 
cannot be The now 
wired th: le pole double throw 
switch as pe accompanying diagram. |! 


Car be 


motor 18 


have introduced a bell push into the circuit 
for ease of operation. 

As it is a D.C. motor one cannot work 
through A.C., so I have solved the problem 
by working off a 120 volt HT battery, 
starting at the 40 volt tapping and working 
up as the battery goes down. This does no 
harm, for the voltage rating has been altered 
slightly by the re-wiring. A 2 in. pulley is 
added to the final geared spindle over which 
the cord passes, and providing the cord is 
not too tight it acts as a slipping clutch 
should one “ over-run ” 

The motor is sufficiently light to be 
bolted to the top of the screen on rubber 
mountings, and the necessary pulley wheels 
are added by fixing angle brackets at either 
end. The pulley layout is shown in col. 1. 

Five-way cable (readily available from the 
junk stores) carries the power from beside 
the projector to the screen. The only point 
to be watched here is the marking of the 
plugs. Four-pin plugs seem to be un- 
obtainable so I used two male and female 
plugs and marked them so that they are put 
together in exactly the same way each time. 
Without some such marking one finds that 
after diligently labelling the controls on the 
switchboard, the curtains work in the 
opposite direction to that specified ! 

The completed job handles a pair of 
curtains for a 40° x 30” screen with ease, 
providing a light material is used and one 
has curtain rings running on taut shiny wire 
instead of the orthodox “ railways ’’. 

Good luck to A.C.W. and all the inmates 
of the one and only cine-madhouse. 
Lonpon, S.W.9. B. Kimper. 


e 
PORTABLE CINEMA 


Sir,-I enclose photographs of my home 
cinema which may be of interest to readers 
who, like myself, have only a limited amount 
of cash to spend on the “other than 
essentials "’ of the home show. 

My projector stand, made almost entirely 
out of broom handles, cost about 5s. It is 
4 feet high and the top tray measures 15° x 
11°. For easy assembly the parts are held 
together with wing nuts and bolts. The 
stand is quite rigid and is used regularly 
with my Pathe ‘H’ projector. 

The portable projection box was made 
from an ordinary draught screen divided 
in the middle. This sumple arrangement 
completely hides the projector, pick-up, 
control panel, etc., from the audience. 

An old lantern is fixed on the top for use 
as a coloured spot-light and for projecting 
slides. 

The 40 x 30 Cinepro silver screen 
hangs in front of the window, suspended 
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from the curtain rail. The black surround is 
made of black-out material. One foot in 
front of the screen, giving a small stage, are 
the main curtains. These are mounted on a 
light framework of 1° x 13” wood. There 
are two uprights 7ft. high with small adjust- 
able wooden arms which hook on to the 
picture rail to hold the structure steady. 
A piece 7ft. long joins the two uprights 
together at the top. The footlight board 
(2’ 6” from the ground) measures 7‘ x 5” x 4° 
A loudspeaker is housed behind the curtain 
at the foot of the proscenium. 

The curtains are not electrically operated, 
but are remote controlled from the projection 
box. The cord passes practically unnoticed 
round the picture rail. There is a three- 
coloured footlight system of 230 v., 60 w. 
lamps. At the moment a dimmer is not 
used, each colour being separately controlled 
from the control panel, together with the 
room lights. 

The programme board carries a stencilled 
programme for each show. 

All the equipment is portable. It takes 
about 30 minutes to assemble but the trouble 
is well worthwhile, a theatre-like atmosphere 
being obtained, which, I think, is a very 
important factor in the showing of silentfilms. 
WALLAsTON, CHEs, Dennis KELSALL 

@ 
FORGETTING THE UNCOMFORTABLE CHAIR 


Sir,—We have seen the Newcastle show 
of the Ten Best and have been puzzled to 
know how the “ Richard Jefferies "’ secured 
the highest award. Remarkably good 
technically, no doubt, but as a film we found 
it added nothing to our understanding of 
Jefferies and was, not to put too fine a point 
on it, a bit of a bore into the bargain. 

Do the judges issue any statement about 
the yardstick they use ? It would certainly 
be helpful. What exactly are they looking 
for ? Technical accomplishment ? Original- 
ity? <A good theme well handled? Our 
own criterion is simple: is the film good 
enough to grip you, to make you forget it is 
amateur work and to make you forget (if 
you have one) an uncomfortable chair ? 
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and 
projection box 
built by Mr. DO. 
Kelsall. 
(See letter, col. 1) 


Prose enum 


We unhesitatingly declare ‘ The 
Fish *’ easily the best of the bunch, 
“ Account Settled” and “ Marionettes 7 
runners-up. The dullest of all was Bhe 
Blaenau railway film, and it is a mysttry 
how it muscled in to such good compéify. 
“Yachting Holiday" should have Gite 
more interesting than it was, but the lle 
matter was repetitive and the colour nijpet 
erratic. “Opus One” started brilliatitly 
but tailed away. 
NEWCASTLE. 


a 


W. J. Cragps. 
N. D. SNAtPn. 
1 3 


SUCCESSFUL PRESENTATION 

Sir,—Our three performances of the Ten 
Best were well attended and the films were 
greatly enjoyed. With the kind co-operation 
of a local record dealer, we were able to hive 
a musical accompaniment, as suggested Dy 
yourselves, and this added greatly to the 
successful presentation. 

Naturally there was a good deal of disctis- 
sion afterwards on the selection of winnefs, 
but generally speaking A ‘Tribute @o 
Richard Jefferies’? was considered beet 
from the photographic point of view, 
although there was a great deal of favourable 
comment on “ Marionettes ” 

On behalf of the society, I offer you afr 
thanks for your efforts in enabling thee 
films to be shown 
Leicu A.C.S. 


ee 


A. J. Cooren. 
.. Tam a regular reader of A.C.W. and 
consider it worth far more than its actual 
cost to amateurs such as myself 
DENBIGH. T.J.D. 
% 
... + Carry on the good work with 4.C.W. 
It’s worth 5s. a copy. 
MACCLESFIELD. A.R.J. 








RUNNING 


COMMENTARY 


IS If WORTH IT? 


By Sot 


sighs from a_ worried 
pt us to the sage remark 
in a subject brings pain 
wure, and that a certain 
resignation are needed. 
f one knows all about the graininess 
caused by excessive duping, and all 
about the » ng of change-over marks, 
fee example, then it is possible to get 
Ber works ip in a cinema when the 

is packed with aged, grainy stock 

and, it being the chief projection- 
evening off, the assistant makes 
Bchanges too early, causing the loss 
occasional choice word from 

untic cinematograph per- 


colleaguc pr 
that exper 
as well as pl 


hilosophy ar 


transat 


Mer. 
me more 


uu know about a subject, 
ike it-—-in some respects : 
once seemed so easy then 
vealed as a mass of comprom- 
1 to be happy with a 
focus’ lens, till we found 
the background was always that 
cion harder in focus than the subject 
We liked the low-powered 
ector, till we found the pleasures 
Mhadow detail—then realized the 
" of holding focus on a slightly 
with a large aperture 
We liked our lens 
ra, but found that “ f/5.6”’ 
necessarily mean the same on 
We like blooming, but 
is affected. 
ked making at least one 
ted and titled—film every 
but we now find that, with the 
perverse lo f the past that seems 
to distingu » many of one’s critics, 
our most recent effort is “‘ All right, old 
boy, but I must say I used to like those old 
comedies you used to make.”’ And, believe 
it or not, after showing a comparatively 
recent and f is talkie, we were asked 
for Vaudevr supported by a Harold 
Llovd-Behe one-reel comedy 


. 


pc sh rt 


aperti re 
eve! 


Daniels 


ND 


TRACK 


All of which is only another way of 
explaining how it is that everyone gets 
about the same amount of pleasure 
from his camera and projector. The 
irritation caused by limitations is about 
balanced by the trials of approaching 
and holding high standards. Ask a 
golfer. 


XEROGRAPHY 


Xerography is anew American develop- 
ment. The process depends on a 
metallic plate coated with selenium, and 
sprayed with electrons from a high 
voltage source before exposure. During 
exposure, electrons are retained to a 
greater or lesser degree as the plate 
receives less or more intensity of ex- 
posure to light. The surface of the 
exposed plate is then dusted with a 
special black developing powder which, 
by electrostatic attraction, adheres only 
to those portions where some electrons 
have been retained. 

Printing is then accomplished by 
placing a sheet of paper in contact with 
the powdered plate and again spraying 
with electrons. This lifts the powder 
particles from the plate and causes them 
to stick to the paper. This powder 
image then receives a few seconds’ heat 
treatment which fuses the powder to 
the paper. 

This process is said to be commer- 
cially available for engineering drawings 
and the like, replacing blue-prints : 
but what cannot fail to interest the 
amateur cinematographer is that here 
at last is a harnessing of radioactive 
materials to photographic techniques. 
One visualizes such developments, for 
example, as blank film, which can be 
safely exposed to full sunlight, being 
shut up in the camera, and passing some 
radioactive sensitizing capsule just before 
entering the gate ; and another capsule, 
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somehow fixing the radiations accepted 
by the film, below the gate. 

The film then could again be unloaded 
in full light, and sent away for some 
process such as the above to translate 
the tracer particles on the film into a 
direct reversal image. Any spoiled 
shots would simply be erased and used 
again, in the manner so beloved by our 
magnetic recording friends! Moreover, 
the image on the film could be con- 
siderably harder than the soft gelatin 
we now tolerate, so that the effect of 
minor scratches would be negligible. 
What a boost to 9.5mm. ! 

All sounding a little fanciful, but 
almost certainly an established fact in 
due course: see the adverts in A.C.W. 
of Jan. 1975 


WASHABLE SCREEN 


There has been some reticence about 
giass-beaded screen manufacture: it is 
therefore interesting to read the process 
adopted in America for a new glass- 
beaded vinyl fabric, which has in 
particular the properties of being flame- 
proof and resistant to mildew as exper- 
ienced in the tropics. 

The vinyl sheet is coated, at controlled 
thickness, with white plastic paint front 
and back, and also a blue coating on the 
back. These plastic paints have the 
necessary flexibility. After coating, the 
result is a matt white fabric, and is used 
as such in applications requiring this 
type of screen surface. 

The glass beads used are eight 
thousandths of an inch in diameter, and 
a clear thermoplastic bonds them to the 
white surface. The final surface thus 
consists of the beads firmly bonded in 
plastic, against a matt white backing. 
As far as we are concerned, the out- 
standing advantage here is that such a 
surface will not permit the entry of any 
discolouring matter; further, it will 
clearly be in order to remove any surface 
dirt by light treatment with soapy water, 
or even a spirit of a type that will not 
attack the thermoplastic used in the bead 
bonding. 

This marks a considerable advance, 
becausi the usual type of beaded screen 
does suffer the decided disadvantage that 
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discoloration cannot generally be re- 
moved. The application of any liquid 
to the surface is asking for trouble—it 
commonly penetrates around the beads 
and leaves a new stain, worse than that 
being treated. 


STROBOSCOPE LAMP 
There are several uses, apart from the 
chief one of checking the speed of 
sound-film projection, for which the 
amateur uses a stroboscope disc: but 
we must confess we almost passed out 
when we saw a learned friend using an 
ordinary 5-watt bulb as the light source 
for his disc. Apart from its bulk, which 
prohibits neat and semi - permanent 


clamping to the projector, it throws 


lessened by crude shading. 

No, Sir! what is needed for this 
is the tiddly little glow-discharge | 
used as the indicator in an ele 
cooker. It fits into a standard bay 
socket, but the glass bulb measures 
1 in. diameter by 1} ins. long, and 
consumption is a mere half watt! It 
in fact, a neon discharge lamp, p 
around 3s. 6d., colossally minute 6 
a terrific performer. We dropped « 
on the floor the other day, but no ha 
was done: nothing inside to go wro 
really, though of course if you break 
glass you've had it. 


VOICE FROM THE PAST 


Here are three quotes of perpen 
interest : 

** Bear in mind, however, that as the 
are no spoken words in a photo- i 
every picture must tell a story-—— 
paraphrase the famous pill advertisé 
ment.” : 

“The negative editor prunes do 
the camera films and assembles them 
together to form a travel picture. 
600 ft. length ( 10 minutes) is cor 
sidered the maximum an audience will 
stand of this class of subject.” 

“ With the development of the British 
film the quality of the pictures in our 
cinemas should materially increase.” 

Too true. Written by Valentia Steer 
in “The Romance of the Cinema,” 
published in 1913. 





AMATEURS 


Denys Davis, director of “ Meet M 
Cime World” National Amatew 
hote it was made Another 'S 


would lke to make a film for him 
With considerable misgivings, we fixed 
an appointment to discuss the matter. 
At the interview I threw everything at 
him. Amateurs, I told him, make bad 
films. You can’t rely on us, we come 
home after a bad day at the office 
who wants to make films as a hobby then ? 
Our equipment is pre-war plus, we can’t 
' get good results with it. We should turn 
T » years ago we made a road safety your works upside down, dislocate your 
fi and it turned out quite well. production, cause you endless bother. 


En@ouraged this, we tackled the first The film will take at least a year to make 


minteur « r film with sound to be and the chances are you'll never get a 
intry As luck would completed film. 

attracted favourable After that, I knew we should get along 

feteur cor nt, but, more than that, fine. For he just smiled and invited me 

it fsulted mmercial offers to make me, there and then, to meet his partner 


p@nsored and see the layout of his plant. At that 
quirs vec from a local architect moment, the film had begun. 
ee cou ir services, an American After the first visit to the plant, a 
pany that required films further meeting was called to discuss the 
ain « to door salesmen to operate overall purpose of the film. I took 
ritairs there was talk of a long along a script writer, Tony Little, who 
series for Red Cross. Attractive has since emigrated to South Africa, and 
thaazh the offers were, we talked it over we discussed with them a number of 
decided that we would just go on possibilities. 
ing filn is before As a hobby and 


remy 


ing n 
this time the unit of four became 
the F ourt Film Society. Four 
Same fort then eighty, so, to cope 
with the de: 1 to make films, no fewer 
t SIX jual production units 
were forme Our subjeéts ranged from 
suffealism t pstick comedy and blood 
and thund Without permanent 
premises, st facilities were out of the 

question » relied——as we still do 

upon the | of members who can 
temporar: wmmodate our actors and 

technician 
Then vy, | had a call from the 
Editor-in-chief of a group of London 
local paper He'd seen our publicity, 
and our | and wondered if we 
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AKE NEWS 


Leecal,” one af the“ Amateur 
Awards of 1949, describe: 
und the Film’ next month 


First, the film was for publicity. 
Second, it was intended as an alternative 
to conducted tours of the newspaper 
offices that had previously been arranged 
for local school children. We had 
before us a script filmed by professionals 
for a rival concern but this, on paper, 
seemed to be nothing more than a 
succession of wordy subtitles linked by 
animated lantern slides. 

Slowly, the pattern of our film took 
shape. Avoiding subtitles like the 
plague, we made the film tell its own 
story by shooting the subtitles as they 
would appear on the job. Thus a 
reporter would see the words in his 
notebook, the editor in his typewriter, 
the compositor in the actual type set 
before him. 


The two photos above are frame enlargements from 


To link these sets of wording, we Bony ge gay eae re 


evolved the scheme of following a scenes in the making of the film. The background 
newspaper story through the various flats (bottom right) were used to isolate the vorious 
° stages of the printing processes, thus avoiding the 

processes. For example, a sub-title on possibility of the attention of the audience being 
of wo - "My distrected by movement in the background 

a sheet — ould read fy in the largest picture the unit is seen shooting the 
reporter now passes me over to his number boerd before filming @ scene for a 
sub-editor”’. Hence the personal title, sequence on the moulding press. Up to 400 tens 
pressure makes a papier miché impression of 


Meet Me in the Local. the type locked in the chase 





We aimed at a one reeler. But, would 
children stay the course for even so 
short a film as this if not particularly 
interested im the subject content? So, 
@$ an attention jerker, we decided on a 
mote of fantasy 

The results of the various men's work, 
such as typed stories, rough lay-outs, 
galley proofs, all these would float from 
one department to the next as if by 
magic. This we hoped would not 
infuriate an adult audience yet would 
help to put the film across to the children. 

Sequencs sequence the script was 
set out ar mbed for technical errors. 
It took time, for both Tony and I had 
to grasp the complexities of modern 
newspaper production, and we had to 

in the essentials while discarding 
less important details. 

! after a lengthy practical demon- 

f his machine, when we could 

wk questions, the linotype 

not entirely clarified all 

s of his mechanical monster. 

ce had we, poor amateurs, 

e essentials of the machine 

hots ? 

we rendered that process 

en shots, sufficient at least 

overall impression of 
nuity between the various 
vity in the works. 

our unit was shaping up. 

end we were to have the 

a handyman to arrange 

hump the lights around 

juired, set up the specially 


trator | 

operatior 

what cha 
Sdepicting t 
im just a fev 


. wher 


A close shot fron quence showing the operation of the 
Imnetype mo Frome eniargernemt from ““Meet Me 
n the Local”. 





constructed ds to isolate our 
activities from the rest of the building. 

The works were, of course, in full 
production every time we visited the 
plant for newspapers, like amateur 
filmers, keep late hours. The Editor 
was requested to stand by while filming 
proceeded if only to cast a fatherly eye 
over our brash approach to the delicate 
problems of relationship with the various 
trades unions ! 

At our end, I already had a script 
writer. Still to be chosen were a 
continuity girl, camera operator and a 
Unit manager. For safety’s sake, I 
decided at the outset to combine directing 
the film with the lighting—a bad 
mistake ! 

Two months after the first interview, 
we were ready to go. By now it was 
May se we decided to strip down and 
begin in the foundry before the really 
hot weather came along. The filming 
of the first sequences went according to 
plan, although we all agreed that it was 
very hard graft. With our lights and 


the molten metal, the temperature shot 


up. 

We had overlooked the noise factor 
and shouted ourselves hoarse on the 
first night. With an all star attraction 
in their midst, the hands did not ease 
our problems by crowding around our 
little set. After the first couple of visits, 
interest waned, the crowd dispersed and 
we were more readily able to get on 
with the job in hand. 

We finished the first batch of shots as 
arranged but it was obvious that I had 
bitten off too much; so we looked 
around for a lighting cameraman to 
leave me free to concentrate on the film 
direction. 

As luck would have it, Ted Fowler 
had just joined Fourfold and took on 
the job. He raised the standard of 
lighting throughout far above what I 
could have achieved with the limited 
equipment, nine open photofloods, at 
our disposal. 

On the first evening, I was naturally 
concerned with checking the activities 
of all the other members of our little 
Unit, but, as we went ahead with the 
film, we developed into a nice little tearm. 
We could leave. each member free to 
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concentrate on his, or her, particular job 
secure in the knowledge that the others 
would be working along similar lines. 

Throughout the holiday period, in 
fact, our filming continued to schedule 
and of a uniform quality. An advantage 
of our large club membership is that we 


can always draw on the services of fellow 
technicians to help out if needs be. 
The film was soon in full swing. 
Every Monday evening we went along 
and plugged away steadily from 6.30 


until eleven, or even later. In addition, 
each sequence was being rough cut as 
the rushes were received back from the 
laboratories which gave us a chance to 
spot our mistakes and correct them about 
three weeks after the original filming. 

In order to make the retakes, Audrey 
Morris had to keep most careful continu- 
ity notes together with a detailed list of 
many special props and facilities 
required. 

A list of props was sent each week to 
the newspaper a clear five days before 
they would be required. Every item 
was carefully described and, where 
appropriate, we would indicate our own 
choice of typefaces and layouts for the 
printing. These props naturally involved 
the newspaper in a heavy expense that 
would have put our film beyond the scope 
of normal amateur production 
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To give but one example : the filmin; 
of the rotary press. A full crew had 
be kept on overtime, at time and a half, 
and thousands of unwanted papers, 
printed especially for the film. To se@ 
those quires of papers coming off “ 
fly nearly broke our hearts ! 

At all times George Steer, the camerell 
man, was worried by the definition off 
the lens. In our editing room, the 
results on the screen, only 2ft. wide,) 
were fairly satisfactory but later, we) 
knew, the film would have to run on a” 
10ft. screen at some of its public ‘ 
presentations. : 

So, towards the end of our editing, we™ 
hired a hall to project the film on to a7 
larger screen. As a result, some close-ups © 
of typed and printed matter had to be” 
reshot. Although most of the film was ~ 
made on Super XX these particular © 
retakes were filmed on the less grainy © 
Super X with the lens well stopped © 
down. 

As the lens and the camera are both 
over ten years old, the results were still 
not entirely satisfactory. It’s a poor 
workman who blames his tools, but, if 
only we'd had a Kodak Special like the 
professional boys .. . 

With every shot in place, we invited 
the newspaper chiefs to come along for 
a pre-view. We told them to be ultra 





» bring some friends who 
ng of newspaper production. 
had a list of shots that we 
suld be allowed to reshcot 
reasons. 


critical ar 
knew not! 
Privately 
hoped we W 
for cinemat 
Much to our surprise, the film was 
given a clean bill of health. Our 
sponsors were pleased! Had we been 
commercially-minded, I suppose that 
might have been an end of the matter. 
We should have collected a fat, juicy 
cheque and gone on to the next film. 
In point of fact, we received no fees at 
all. ‘The newspaper re-imbursed us for 
the stock, the lighting equipment and 
the photofloods. They also supplied 
the background flats. We accepted the 
jommussion because we were out to 
ake a film that we could at least place 
fore the critical judges of the various 
mateur contests. 
® As scripted, the film opened with one 
porter his desk typing the story. 
is work then floated across to a sub- 
fitor correcting proofs. After the latter 
th it the paper floated down 
nposing room. 

ing filmed it, this was not a 
pening The men might 

well have been insurance 

rtakers or desk-bound book- 

actual newspaper personnel 

red throughout the film. 
, of them all, the reporter 
our film was probably the 


“¢ to my direction, the film 
and lacked initial punch. 
this, I now suggested that 


pean 
© count 


A consi de 


we use one of our Fourfold actors for 
retakes and rewrite the opening sequence 
to include a night shot of the building 
exterior, followed by this reporter 
running two at a time up the stairs, 
into his office with a swing and sitting 
down—eager beaver style—to pound 
out the story. 

This would then be followed by a 
greatly shortened version of the sub- 
editor's sequence, as already filmed, but 
with much newspaper technical detail 
eliminated in the editing. Once again 
our Editor-in-chief came up trumps and 
agreed to play. After several weeks, we 
had the new material in the film. There 
is, | believe, a great improvement. 

Tricky shots, such as that of the 
outside of the building, are deliberately 
written in for their prestige value when 
sent to other clubs in the spirit of : 
“ That's what we can do, now let’s see 
you go one better|"’ 

From the newspaper's point of view, 
the extra prestige shots are useless 
because the film will be sent out by 
them in eight different versions: near 
the end one sees, for the first time, the 
name of the newspaper on the front 
page which is, in fact, the last shot of 
the papers coming off the press. 

To secure the best possible local 
interest in the film, the appropriate 
local name will be spliced in to the 
newspaper’s copies according to the 
area where the film is to be shown. 
Clearly, exteriors of a non-local building 
are of no value to the firm so their eight 

(Continued on page 154) 


tie propertion ef the shots show detail, and in many cases items of printing equipment are labelled with their 


names (as in the shot on the right) to avoid the necessity for subtities 
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AT YOUR CINEMA 


HOW NOT TO 
START IN LIFE 


By LESLIE WOOD 
When I began as a journalist I worked 
for a publishing firm which, I was told, 
had an office labelled ‘Cliche Depart- 
ment.’ Like you, I did not believe it, 
but one day I penetrated its mysteries. 
There were no cabinets labelled Avenues 
To Be Explored or Stones Not To Be 
Left Unturned. The department merely 


sold, secondhand, to overseas newspapers 


the stories which had already appeared 
in its own weekly and monthly magazines. 

It would be a good thing if there were 
a cemetery for cliches, though I admit I 
can seldom resist the film which opens 
with Blackie driving the gangsters’ get- 
away car at ninety miles an hour with 
the police giving chase. I know the first 
words will be “We gotta shake der 
cops. We'll turn off at Madison and 
ninety-toird.”” If a six-wheeled truck 
ever did fail to pull out of a sidestreet 
right in our path, I should feel cheated. 

How many times, too, are the credits 
followed by the eerie mansion perched 
on a (process shot) cliff-top, mixing to 
Dexter Schultz, the soda mint sultan, 
sitting at his desk making his will. You 
know as well as I do that a hand clasping 
a revolver will come through the window 
curtains behind him and pump six 
rounds rapid between his shoulder 
blades. 

The opening which I cannot abide is 
that which starts with a hat box in 
close up. It proceeds to march off, 
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Arresting shots from two current releases : john Corfield 
and Orley Lindgren in a scene from the 20th Century-fome 
production, ‘Under My Skin”, directed by jean Negulesce” 
(left) and john treland and Oru in the Col ‘@ 
picture, “All the King's Men’’ (written and directed bp 

bert Rossen) 


carried by a page boy, with ourselve@ 
following through. Doors open by 
magic. Immaculate hotel servants bow 
it on its way. It comes to its new 
owner's door. The coloured maid 
ushers it in reverentially. 

“ Your new hat done come, Ma’am.”” 
And a sweet feminine voice trills 7 
“All right. I'll be out in a minute.” 
Can you guess ? Madam is in her bath. 
At the opening of this sort of film she is 
always boiling herself in a bath. I only” 
wish she would boil the script writer's’ 
head instead. 

See how hard it is for professionals to 
get started on a story? They just do 
not know where to plunge in to arrest 
our interest. They fall back on cliches. 

Of course they devise new schemes 
from time to time. The current fashion 
is to open on the hero crawling with a 
broken neck out of a train wreck and 
saying in narratage, “I never would 
of been on that train that night if Sally 
hadn’t asked me to give Junior another 
nickel for a candy bar. That's what 
started it...” 





Pas 
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it is-a hard thing to start 
harder than it is to know 
off. It is the amateur’s 
of course. The opening 

to do so many things. It 
blish the type of story, the 

and year. It has got to 

And it has got to be 
sh, and original. 

Were Not Divided” the 
is devoted to a documentary 
Army training at the Guards’ 
s at Caterham. Regimental! 

Viajor Brittain, said to have the 
e in the British Army, over- 
|-life role of roaring com- 

wailing: “‘ Never seen such a 
my life.” 

; jt all amount to ? Precious 
man must stamp his feet 
the simplest movement. 

make a left or right turn 
coming up and 
hitting chins. Jarring the spine 
spells | one. What a bore it all is 
What te of film time 

I an i that there were a lot of real 
soldiers ng in the film. They are 
good ar r actors, and one can only 
presum: in return for their services, 
Author asked for the inclusion of the 
documentary footage about the Depot. 
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And it could not come at any other point 
in the story except the beginning. 

When this really good film of a 
Guards’ Armoured Division advance 
across France and Belgium after D-Day 


gets cracking, there is nothing to com- 


It is fine stuff, told with 


plain about. 
Gone 


British humour and moderation. 
are the prancing stamping feet. Van- 
ished is the roaring RSM. No one 
bothers about tunic collars being left 
unbuttoned. So what did the first reel 
mean, anyway? It did not get the story 
started even though it did serve to 
introduce the characters. 

One could wish that the film did not 
strive so hard for the American market. 
(One of its two leading men is an 
American who holds a commission in 
the Welsh Guards.) The fade out is on 
two lenely battlefield graves. A little 
Victory Union Jack is on one and the 
Stars and Stripes on the other. As 
darkness falls, the two flags lean towards 
one another. One can almost hear the 
American cash registers going ping as 
the curtains come across the screen. 

As a whole, there is much good 
humour, guts and good writing in it. 
Its two love stories have the best written 
dialogue of any recent film. It is adult, 
and Edward Underdown, Ralph Clinton, 
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Helen Cherry and Stella Andrews act it 
beautifully. 

David Niven’s oft-mentioned friend, 
Trubshawe, is a distinct acquisition to 
British films. His face is adorned by a 
veritable haywain of whiskers, and he 
brings a salty brand of humour to the 
proceedings. But I hope those whiskers 
never get another film appearance, 
otherwise yet another cliche will have 
been born. 

“ Based on a story by Ernest Heming- 
way,” says the credits on “‘ Under My 
Skin,” but surely the un-named original 
did not start as does the film with that 
hoary opening gambit, the horse race ? 
Starring John Garfield and Michelle 
Prelle, this story of a heel has the novelty 
of being set against European race 
courses, mostly those of France and Italy. 
For though Garfield is a Yank, he dare 
not go home. 

The back projection shots are con- 
vincing, and some of the location work, 
in which, presumably, doubles are used, 
matches the studio work to perfection. 
It has, too, one of the best big-shot 
racketeer villains for its type. Luther 


Adler makes him a quiet, gentlemanly 


figure, a man who is so injured in his 

feelings when Garfield double-crosses 

him over the pre-arranged result of a 

race that one almost feels sorry for him. 
Garfield seemingly cannot help playing 

everyone false. Only 

one person sees 

him as a hero, his 

small son. One day 

the boy himself 

begins to have 

doubts about his 

Dad. There is noth- 

ing else for it but for 

Garfield to ride fair 

in a race to restore 

the boy’s confidence, 

but if he rides 

fair the villain will 

surely kill him this 

time. It’s a nice 


For the tank bottle scenes in 
“They Were Not Divided"’, the 
camera, mounted on a trotley, . 
wos towed by an ormy scout 
cor, the trolley running on a 
disused railway line. 


it is the star ipa sauntering rather 
the news room. He sees his News 
Editor. There is a special assignment to 
be undertaken. Need I add that the 
reporter was just on the eve of an 
overdue holiday ? 

This is a “Citizen Kane” story, 
though not nearly so muddied as that 
misfire masterpiece. The history of the 
rise and fall of a politician, it seldom 
grips because it is too far removed from 
politics as we understand them. Brod 
Crawford starts out as the friend of tht 
underdog and is hounded by the b 
political bosses. 3 
Suddenly they take him up and bog 
him, expecting to split their a. 
opponents’ vote. The manoeuvre fai 
but Brod wakes up to what they 
doing and fights his own fight. He get 
to the top and becomes, back stage as¥ 
were, a callous expert in double-deali 
The under-dog is now only a poor su 

It is an ugly, sordid chronicle, wi 
grown men humiliated and bullied, an 
the faithful followers either betrayed @ 
dragged down to The Chief's ow 
dishonoured level. There is a fascinatiag 
in wondering how Humpty Dump 





will ultimately fall, but that the king’s 
men cannot put him together again 
causes no regrets. 

The film may not be quite what we 
expect in an Academy Award winner. It 
says nothing new. Crawford acts well 
but not exceptionally so. It contains 
three lessons in film making, however. 
First, don't start with that reporter-in- 
the-newsroom cliche. Second, note how 
it gains im realism by having been shot 
no matter what the weather. Its streets 
sometimes glisten with real rain, and 
Wind actually sweeps the roads as seen 
through a hotel lounge window ; third, 
it is said to have been shot off the cuff 

jthout detailed script or planned 

logue Don't do it. This one sags 
n in the middie and the relationship 


Amateurs Make News 


niirued from page 150) 


commence with a chemical 
reporter enters the news 
r that reason, we were doubly 
the newspaper proprietors for 
nonal facilites. 
public reaction, the film 
reened at a meeting of our 
\fterwards, having again 
need for frankness—for 
ithed compliments just 
in’t help at all—-I led a discussion 
by asking such questions as : 
make sense? Were you 
d you understand the linotype 


iit, it was decided to re-edit 

ce that was overlong, a 

close-ups were inserted to 

rify the action and the film, apart 
m main titles, was complete. 

|For these titles, we “ mocked up” a 

Wee vers of that old conjuring toy— 

you may have seen one—a printing press 

to produce ten shilling notes. In our 


Sound Recording Exhibition 

Most tvpes 
number 
systems wv be 
Sound Re 
to be he 
20th a: 
Aldwyci 


of recording equipment and a 
better known reproducing 
demonstrated at the British 
rding Association's exhibition 
Saturday and Sunday, May 
2ist, at the Waldorf Hotel, 
London, W.C.2. The exhibition 
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of some of the characters is obscure— 
faults which a good script could have 
prevented. 

Lastly, cherish the bit part played by 
H. C. Miller as the bumptious hero's 
father. When his son's big shot political 
friends come in a procession of cars to 
the humble frame-building home, he is 
silent. He is nearly always silent, but he 
sits at table with the rest because this is 
his son’s home and this is his only piace 
to sit in his old age. He says nothing 


because he is too old now to keep up 
with his go-ahead son’s drive and 
ambitions. His very dignity of with- 
drawn silence is touching. He is every- 
body’s Old Man grown beyond a younger 
world. His skull head seen in silhouette 
before the camera pulls your heart out. 


film, white sheets of typing paper are fed 
into one side of the rollers and come out 
on the other with white wording on a 
black background. Simple, effective ! 
And it catches the children’s interest 
from the start. 

Frankly, we, as amateur filmers, are 
more interested in developing themes 
and in putting them across than in 
making ordinary documentary films. A 
chase, a fight, surrealism, animation, 
comedy situations .. . all these we have 
tackled during the past year but to do 
it, locations have had to be fought for 
and the stock paid for! So, when a 
ready-made subject was handed to us 
on a plate, who could blame us for 
taking a chance ? 

Results to us ? Another unit in being 
that will see a job through; for eight 
months, not one member missed a single 
filming session apart from the holiday 
period when a substitute was always to 
hand. And a completed film that, 
frankly, we are proud of and which we 
believe is better than the one made for 
a rival firm by a professional unit. 





will be opened by Frank Phillips, of the 
B.B.C., at 2.30 p.m. On the Sunday it will 
remain open from 10.30 a.m. to 6 p.m., 
when four mobile recording equipments will 
be on view. Admission is free to members ; 
for non-members, by catalogue, 1s. Details 
are obtainable from the Hon. Sec.: R. W. 
Lowden, Wayford, Napoleon Avenue, Farn- 
borough, Hants. 
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Cut-Away. ‘The other evening | saw 
a whole string of holiday films made by 
members of a cine society. Every single 
one of those films would have been 
improved by the inclusion of cut-aways. 
You can never take too many of them. 
And if you failed to do so at the right 
time, take them during the editing period, 
using indeterminate backgrounds. 

And what are ‘ cut-aways’? asks the 
beginner. Just odd shots: crowd 
scenes, close-ups of members of the 
crowd, facial expressions, anything ex- 
pressing re-action to any kind of stimulus, 
scenes evoking a mood—fillers-in, in 
short, to bridge over continuity gaps or 
to help build up a sequence. 

‘Savers’, as I call them, are almost 
as useful. When the subject warrants 
it—and you have enough film stock—it 
is a good plan to shoot a particular scene 
in more than one way or to take an extra 
close-up or two of subjects within the 
main scene. They will often save the 
situation when it comes to editing. 
Hence my name for them. 


Lick to Stick. My old friend Stanley 
Schofield, discussing the unfurling of 
rolls of film when in transit to the 
processing station, reminded me of the 
old professional trick of licking or damp- 
ing with the finger the emulsion side of 
the film end so that it would stick lightly 
to the adjacent turn of film on the spool 
but could be undone quite easily by the 
processing operator. 


First Time Round. Once an editor 
has seen his material projected for the 
first time, he ceases to have the same 
outlook as that of his prospective 
audience. You can readily prove this 
by taking a film which is unknown to 
you, projecting it once and then a 
second time immediately afterwards. 
Things which appeared to develop 
slowly on the first projection will 


ODD SHOTS 


PRESENTED BY 


GEORGE H. SEWELL, F.R.P.S. 
apparently occur quite quickly on the 
second viewing. 

The first time the material 1s unfamiliar 
to you and reveals its contents with 
apparent slowness. The second time 
round you are already familiar with it. 
You must assume that your prospective 
audience will be in the first state of mind 
and adjust the speed of your cutting 
accordingly. 

But bear in mind that the besetti 
sin of too many amateur films is excessif 
slowness. Take care not to under-rai 


the intelligence of your audience. F 
things are more irritating to the nor 
intelligent adult than a slow, repetiti¥é 
A.B.C., approach which plainly indica 
(a) that the producer regards his audien 
as mentally immature, or (b) that t 
himself comes into that 
‘ 


producer 
category. 


Fade Out. The persistent questioner 
was driving us nearly frantic during 
shooting. “ Why ” said he, propounding 
his fiftieth question, “‘ why do you ruff 
the camera such a long time whe 
making shots?"  ‘* Because,”’ replied 
my colleague, stung at last to exasperatiofi 
“the shutter is over the lens half thé 
time.”” And by the time he had thoug 
that one out we had made a couple 
uninterrupted takes. : 


Smooth Movement. In cutting off 
movement it is not always sufficient t@ 
carry over movement from one shot t@ 
the next exactly as it occurs so that it i¢ 
continuous in time. Some people try 
to make rules about it. One man I know 
strictly follows the rule of “ allowing 
four frames” (i.e., going back four frames 
in the action) when making a cut. He 
thus manufactures a moment of time to 
help the audience to take in the change. 

There is something in this theory, but 
it only applies sometimes. In a good 
many cases I carry the action straight 
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on, while at times I jump the action 
forward half-a-dozen frames to get 
smoother progression. ‘This is because 
when I make a cut I do not only take 
the main action into account. There 
are all the other things built round it 
which hav: be thought of as well. 
The tr esome thing about all this 
is that, well done, such cutting 
goes unmar by the audience! All 
that they will be conscious of is a sense 
of completeness, an impression of 
smooth ind the feeling that your 
filrns are satisfying to look at than 
the other fellow’s And when you do 
then with unusual cuts, 
a skilled composer uses 
will gain in effectiveness 
th the smooth efficiency of 
of the work. 


contrast 
mriain ¢t 
Have you seen City Across 

Apart from its general 
idea that is of 
At the end the 
says: “And now you 
see these young men as 
f Then, with a film 
und and connected by a 


redits 


has. one 


mateurs. 


pans, you see the various 
’ of the film as the nice 
they really are, each one 
audience as his name is 


rather fun if, at the end 

r thriller film, each player 

| in a dissolve in which his 

ke-up and period costume 

reveal the person behind 

this way you would help 

players instead of letting 
just names. 


Mysteries. I often 

shopkeepers think when 

are out buying; the 

most personable young 

ne greatly puzzled a shop- 

king for “‘three pairs of 

please. And I don’t mind 

ire."’ And more recently, 

le middle-aged gentlemen, 

red, the other of most 

dignified and mien, might have 

been se ravely assessing the relative 

merits of liamond’’ rings in Wool- 
worths 
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A MOVIE MAKER’S 
DIARY 


By DENYS DAVIS 


April 6th. The little glass rod from 
a bottle of film cement has a nasty 
habit of rolling on to the floor. In the 
good old days before my electric splicer 
arrived, I used to cut a couple of notches 
in the top edges of the box lid to make a 
convenient rest for it. 

Another method, noted tonight, is to 
lay a rubber band on the table and rest 
the rod in that. Either way, it is a 
further aid to keeping the splice, and the 
cement, clean. That is more important 
than many people realise. 


April 10th. I have to-day projected 
“ Time to Consider "’ at 24 f.p.s. Why ? 
For our National Amateur Film Awards 
show in June, we shall be using a Wirek 
recorder for the commentary to one film. 
Leaving nothing to chance, we had 
arranged to borrow a Filmo projector 
tonight when making a few tests to 
determine whether or not the film and 
sound on wire would keep in sync. 

The Filmo has centrifugal governors 
to operate at either sound or silent 
speed. My projector, which at the last 
moment had to be used in place of the 
Filmo, has only a centrifugal governor 
for sound speed, a rheostat being used 
for speeds from zero to about 23 f.p.s. 
The effective speed of my projector, 
therefore, would depend upon the 
power supply at any speed other than 
24 f.p.s. So it was at that speed that 
we had to make our preliminary tests. 

In one evening, therefore, we finalised 
plans that had been formulating in our 
club for some time. A special leader had 
already been prepared for splicing on to 
the films : punch-holes “‘ One — two — 
three — START ” which will cue house- 
lights, music, commentary, curtain, pro- 
jector and so on for what, we hope, will 
be a smooth show. 








This evening when we checked the 
system in practice, we found that the 
Wirek would actually be turning at the 
right speed at the right time. We 
ascertained that the balance for the 
commentator would be correct, that the 
mike would not pick up the projector 
noise during recording and finally that, 
in a given set of conditions, the Wirek 
and the projector would each operate 
at set speeds. 

So the commentator sat down and 
recorded an impromptu sound track to 
test all these conditions that had been so 





London Gala Premiere 
of National Amateur Film Awards 


If you have not yet secured your tickets for the 
premere organised by the Fourfold Film _— 
you are urged to do so without delay. The demand 
is exceptionally heavy; it is untwise to rely on 
getting tickets al the door, There will be four 

performances: on the evenings af June ist 
dnd and 3rd, and the June 3rd, at 
Portland Hall, Little Titchfield Street, London. 
Tickets, 2s. 6d. each, from 3 Davis, 56 
Brook Street, London, W.1. enclose 
stamped addressed envelope application. 
Full details were given on page 38 of last month's 


este. 





carefully planned. We completed the 
recording at the third attempt and we 
played back in sync at the first attempt. 
The result after 14 mins. of playing 
time was still . . . spot on! In fact, we 
like the Wirek ! 

April 14th. If you are an engineer— 
and out of a job—here’s an idea for a 
one man business. In the States a firm 
has just built a miniature version of a 
35mm. sub- titling machine. Now 
amateurs can send their 16mm. films 
to them and have sub-titles added 
across the lower part of the screen. 

The system is not photographic and 
can therefore be used for existing films. 
A special set of embossed plates, bearing 
the wording in reverse, etch the titles 
on to the emulsion with acid. 

April 20th. Take an empty room 
20 ft. x 12 ft.—a room that is the culmina- 
tion of the hopes and aspirations of a 
club that has worked hard to obtain 
premises. So then what? A club room, 
a cinema or a film studio—which shall 
it be? 


Tonight I went to see Planet Film 
Society's new premises at Southgate. 
They were opening their cinema, for 
that is how they are at present using the 
room. They have made a fine job of it 
and are justifiably proud of their handy- 
work. At one end of the room they have 
built an attractive proscenium with 
electrically controlled curtains lit by 
recessed footlights. On either side, there 
is a curtained off area in which they hope 
to put editing benches and so on when 
they can get around to it. 

The side walls have been left quite 


coal ie heal be lak paces a oe 
Ten Best. 


size of their premises, and there i 


plain, which in itself adds to the appar 
fairly large projection box to rahi 


pair of projectors and twin turntab 
This box folds flat when there is 
filming to be done and can be sto 


away in one corner. All controls are #@t 
on a fine little switchboard hinged 
open if anything should come adri 
Ted Healey, who made it, certai 
knows his onions in matters electri 

Seats are of the metal stacking ty 
and, although the chairs must have ma 
a hole in Planet’s funds, they grea 
enhance the attractive little cinema. 
especially noted a skilful use of ‘wood’ 
papers in contrasting tones on the 
proscenium to give stability, Welsh folk- 
weave tweed curtains, that gave texture 
reasonably inexpensively, and a well 
executed speaker grill with “Planet’’ cut 
out in thick plywood. 

Their President, Mr. Chard, perform- 
ed the opening ceremony which was 
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followed by «a 
members ar 
refreshment: 
brought to 
the first of v 
this Societys 


smooth presentation of 
guests’ films Then 
and “drinks all round” 
ose what we hope will be 
ry many happy evenings for 


April 23rd. Have just motored up to 
the Cosmo Cinema, Glasgow for the 
Scottish film festival Two different 
shows at 3 and 7. Adjudicator: Mr. 
Alexander Mackendrick. We only have 
one grous vhy aren't the programmes 
to be repeated in London ? 


No doubt the awards will be published 
elsewhere, so | will briefly comment on 
of the films that interested me. 
Has a Bath, is the story of two boys 
dog a bath. It is as 
yet it contains “the stuff 
cinema whatever that may be. 
rt from an overplayed sequence right 
he start, it is an expert lesson in film 
itsmanshiy 


their 


that 


said at the end that there 
it, but he was wrong. It 
epicted many aspects of its 
1 minimum of shots and, 
the most valuable film to 
was made by Mr. Enrico 
Wishaw who also won the 
with The White Lady, a 
posed film in Kodachrome 
isic that was outstandingly 
he final shot was most 


mebod 
nothing 


Idea for Your 
Holiday 


ve you f your holidays yet ? 


This 
congress 
Inter- 


*s inter nal amateur film 
o nised U.N.LCA (Union 
naBonal: Cinema d’Amateur) will be 
fin Lu bourg from Aug. 20th to 
Aug. 28t! nthusiasts from some fifteen 
countric: attend 
The sta: raction is the competition, 
each count ing permitted to enter four 
films. tish entry will be selected by 
the Britis Amateur Cinematographers’ 
Central ¢ which represents the major 
amateu! ganisations in this country. 
In additior veeting fellow amateurs from 
Europe a: ttending, if he wishes, the 
discussions film shows, the holiday- 





effective. This film, too, reached a high 
technical level. 

Despite somewhat indifferent pro- 
jection, I liked Meet Me in the Local 
which seemed to me to be reasonably 
direct in approach to its subject matter. 
I do wish, however, that Mr. Davis 
would make his subtitles more legible, 
for I am certain that half the audience 
could not have followed the film at this 
particular showing! Another docu- 
mentary, The Craft of Stained Glass, 
came within a hairsbreadth of being a 
first-rate film, but every shot wobbled 
about the screen so much that the word 
‘tripod’ could be heard from several parts 
of the house. 

Finally, in the novice class, let me 
mention Indian Gold, produced by a 
troop of Boy Scouts. What fun it was ! 
Made, as the adjudicator said, without a 
smile, it none the less achieved its 
purpose of hugely entertaining the 
audience. The boys dressed up as gold 
prospectors and Red Indians and took it 
from there, leaving behind a slick film 
of considerable charm. ‘There was a 
pow-wow, a burning at the stake, flaming 
arrows, blazing guns—in fact, the works ! 
The journey was well worth while for 
this film alone, though there was, of 
course, plenty of other interesting mater- 
ial to see as well. Our only regret was 
that my colleague and I did not have 
time to sit down for a long chat with 
Mr. Cocozza. 


maker will have many opportunities of 
visiting places of interest. 

In previous years only “ official ” delegates 
from this country have attended the 
U.N.1L.C.A. conventions. This year the 
B.A.C.C.C. is organising a party (which 
will include Leslie Froude, Hon. Sec. of the 
1.A.C., and Gordon Malthouse, Editor of 
A.C.W.) which any interested amateur is 
cordially invited to join. The estimated 
cost is £33 18s. 3d., with second class travel 
(£29 6s. 9d. for third class), this figure 
including hotel accommodation and approxi- 
mately £7 for entertainment (including 
banquets and tours). 

Readers who wish to join the party are 
asked to write to the Hon. Sec., B.A.C.C.C., 
164 Shaftesbury Avenue, London, W.C.2, 
before June 1st—earlier if possible—so that 
the necessary authorisations for currency 
(which is strictly limited) may be secured. 
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MAGNETIC RECORDING 


for the Amateur 


Here, im response te many requests, is the first of an important new 
home experimenter and all who went to know how magnetic recording 


White the principles of magnetic recording 
have been known for some 50 years, it is only 
comparatively recently that recording tech- 
niques have been evolved which allow it to 
compete with and even excel in quality and 
frequency range, disc and film recordings. 
The actual operation of a magnetic recorder is 
remarkably simple compared with that of 
similar machines for recording on film or disc. 

This ease of operation together with the 
advantages of instant replay, long playin 
times, and the simplicity of erasing sou 
from the magnetic t or wire to correct 
mistakes or for re-use, resulted in a sound 
recording system highly suitable for amateur 
use. Several magnetic recorders are now 
available, and more are on the way. 

In the present series of articles we shall 
discuss magnetic recording, its application 
in providing synchronised sound for films and 
the relative place of $.O.F. and $.0.D. And, 
for the amateur who would like to make his 
own recorder, we shall give details of the 
component parts and amplifier circuits 
required. 

‘he modern magnetic recording medium 
comes in two forms, tape and wire. Tape 
consists of a plastic or paper base, } in. wide 
and .002 in. thick, upon which is coated a 
very thin layer of lacquer containing a special 
iron oxide in an extremely finely divided and 
uniformly suspended state. This tape may be 
run through the recording machine at one of 
a number of standard speeds, according to 
the frequency range required. Thus, for 
very high fidelity purposes, and where a 
quality margin is required for re-recording, a 
speed of 30 ins. per sec. is used, which can 
give a frequency range of from 25 to 20,000 
c.p.s. with only 2% distortion and back- 
ground hiss so low as to be inaudible. For 
general high quality work, 15 ins. per sec. is 
used, while for home use 7} ins. per sec. is 
the standard speed covering a frequency 
range of 100 to 5,000 ¢.p.s. 

This coverage is perfectly adequate because 
the quality actually sou better than one 
would expect from an equivalent film or 
disc because of the low distortion and almost 
non-existent background noise. Of course, 


159 


erases for the 
mork, ’ 


By DESMOND ROE 


care and attention are required to produce 
these results which are normally only to be 
obtained on high-grade equipment. On the 
other hand, perfectly usable quality can be 
provided by relatively inexpensive apparatus 
The wire used nowadays is a stainiess steel 
wire .004 in. in diameter. Stainless steel, 
normally non-magnetic, but this wire 7s 
subjected to special treatment which res 
in the creation of a dispersion of mi 
magnetic particles throughout the othe 
non-magnetic wire. The use of the magn 
medium in this form, as in the case of 
oxide on the tape, is one of the secrets” 
the good treble response and low noise | 
modern magnetic recording. . 
For other reasons, however, wire is 
perfect than tape, since for the standardi 
speed of 24 ins. per sec. the frequency r 
is only 50 to 10,000 c.p.s. Wire has its 
vantages nevertheless, and one of these is thi 
a much longer playing time than for tage 
is ible from an equal sized reel ‘3 
‘or amateur cine use, tape is particuls 
suitable, for besides the slower recordi 
speed, which is roughly the same as the fi 
itself, it has the special advantage of beig 
easily edited. It may be marked, cut | 
joined again quite easily with adhesive celly 
ose tape, elthes the join being audible 
reproduction. It is also possible to recom 
more than one sound track on the tape. f 
Professional film studios are at presemt 
investigating the possibility of using film 
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magnetic sound track to speed 
rding, editing, dubbing and 
re-recording that goes on before the final 
nd track for the release print can be 
upleted. Experiments have also been made 
coating 1 film stock with a magnetic 
been found that the coating 

t and is not affected by the film 


this type would undoubtedly 
olution of the problem of 
<pensive sound filming for 
wercome the inflexibility that 
sound track is recorded on 
film as the picture, it has been 
t only half the sound track be 
for recording sounds syn- 
the picture. 
ter the picture has been edited, a 
uck can be recorded on the re- 
with a continuous musical 
i as much of the original 
ounds re-recorded as desired. 
likely to be the ideal for the 
uteur, although for ambitious 
ns, it will probably be desirable 
parate tape up to the final stage. 
n then arises as to whether the 
print should have a magnetic or 
sound track. Since the equip- 
ting cinemas is perfectly satis- 
resent, it is hardly likely that 
spent on magnetic modifica- 
y as there is always the possibil- 
tal erasure or partial erasure, 
nsuspected magnetic influence. 
f amateur films, the latter 
lomunate as it will be impossible 
ection when a film goes away 
ver. A photographic sound 
lasts as long as the picture. 
theretore, that for home and 
magnetic tracks alone will 
r outside shows, competitions, 
tld be the rule 


coated with a 
up all the r 


internal 
sultice 
etc., >.4 
And 
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’ does disc recording fit in? 
the has the peculiar advantage 





that any part of its recording may be picked 
out t dropping the pick-up 
at the right~place. disc has a lasting 
purpose, therefore, for storing sound effects, 
_ ne gona ety on to tape . wire, and 
or , accurate comparisons of speech or 
mele mance! and other tests. 

At present, amateurs have but plain tape 
available. It could be perforated to ensure 
perfect synchronism, but this would make 
it rather ve as iron oxide is slightly 
abrasive soon ruins the punching tools. 
Perforated tape must wait until coating 
machines for already perforated tape are 
available. 

However, the tape base is made of a much 
more stable ic than film base which 
stretches and shrinks with changes in humidity 
and this stability, combined with suitable 
methods of friction drive in the recording 
machine, does allow of very reasonable 
synchronisation with reels of film not longer 
than 400 ft. 

It is certainly quite good enough to allow 
amateurs to set t the solving of all the 
other problems of sound filming such as set 
acoustics, acoustic perspective, mic y0ne, 
boom operation, elocution, the lack of vocal 
direction and the attainment of a background 
of complete silence. There is no question that 
a satisfactory sound film is more difficult to 
make than a silent one, and will have to be 
approached from virtually a professional 


le. 
The process of magnetic recording has a 
number of special features not found in other 
methods of recording, but these are new and 
unfamiliar rather than complicated. 

In the recording machine, the tape is 
drawn uniformly at one of the standard speeds 
over the recording head. This head is a 
kind of electro-magnet, with its iron core in 
the form of a ring or loop, and slit on one side 
with a very narrow gap so that the pole tips 
are only one thousandth of an inch or less 
apart. The tape is run across at right angles 
to the gap and in contact with the pole tips. 

When speech currents from the recording 
amplifher are fed into the coil of the recording 
head, a magnetic flux is produced in the core 
and forms a very sharply defined magnetic 
field at the gap. This permanently mag- 
netises the minute length of tape spanning 
the gap, the tape in contact with the pole tips 
being unaffected. As the tape moves steadily 
across the gap, it becomes progressively 
magnetised according to the momentary 
signal flux in the gap, and the sound is 
recorded as a waveform in magnetism on the 
If such a recorded tape is dipped into a 
mixture of very fine iron powder in a light 
oil, the powder adheres where the tape has 
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been magnetised. The resulting pattern looks 
very similar to a variable density photo- 
7 omy sound track. The closer the lines the 
higher the frequency recorded and the darker 
the lines the heavier the modulation and vice 
versa 

This idea of making the track visible is very 
useful for editing on occasions when it is 
desired to cut the tape exactly after a word, 
etc. To play back, the recorded tape is passed 
at the same speed over the gap of a similar 
head, the playback head. This is almost 
identical to the recording head, except that 
the gap is smaller still. 

As the minute lengths of magnetised tape, 
rather like a long series of little magnets laid 
end to end, reach the playback gap, they each 
cause a magnetic flux, proportional to that 
recorded, to flow round the core, and this 
induces a corresponding voltage in the coils. 
This voltage is then amplified, fed to a loud- 
speaker and the recorded sound is reproduced, 

While this is a basic outline of etic 
recording, actually a recording as 
described would be subject to intolerable 
distortion. Waveform distortion occurs 
because in all materials containing iron the 
amount of permanent magnetisation produced 
is not proportional to the exciting magnetising 
field, owing to internal magnetic attractions 
between the molecules of which the magnetic 
substance is composed. 

This distortion may be overcome in two 
ways. In the first, the tape is drawn over a 
permanent magnet before recording, and a 
small controlled direct current —— 
through the coils of recording head in tion 
to the signal. With the second, more modern, 
method, the tape is first passed over a head 
with a wide gap, called the erase head. 

This head is fed with a supersonic alter- 
nating current derived from an oscillator which 
leaves the tape in a completely unmagnetised 
condition, removing any previously recorded 
signals at the same time. Part of the oscillator 
output is also fed to the recording head 

With the correct value of current, record- 
ings with even less distortion and lower 
background noise can be obtained than by the 
use of the first method. The actual frequency 
of the supersonic oscillations is not important, 
but is usually about five times the highest 
signal frequency it is desired to record. 

At slow speeds of travel, the frequency 
response of a magnetic recording falls off in 
both treble and bass. A typical response for 
74 ins. per sec. is given by curve A of Fig. 1 
‘The required tone correction for overall level 
response is given by curve B. 

It will be noted that rather a sharply rising 
treble boost is required and this is normally 
steeper than can be obtained with ordinary 
kinds of tone controls. A tuned circuit is 


Fig. 3. An addon magnetic 
ecm “~ unit driven by 
the projector 


required and this may be an actual coil and 
parallel condenser within the playback 
amplifier, or, if a low loss playback head is 
used, the head itself may be tuned. 

It is usual to apply both bass and treble 
correction ga — to get the maxi- 
mum general mod recorded on the tape 
without overload, but it is permissible to use 
some treble boost during recording since, in 
normal speech and music, treble sounds are 
at a relatively lower level. 

At the higher speed of 30 ins. per sec. the 
frequency response is given by curve C. 
While the curve is eth ani retn 8 the same 
shape as curve A, it has shifted up and to the 
right. The frequency of maximum response 
is now 6,000 c.p.s. instead of 1,500 ¢.p.s. which 
means that the bulk of the tone correction 
will now be in the bass, and as much as thirty 
times boost will be needed. Top response 
will hardly need to be boosted at all for the 
same frequency range as for 74 ins. per 

In recording, to obtain the above curves, t 
recording head is connected to the output | 
the reco amplifier through a seri 
resistance. is is the normal recordi 


procedure. The value of the series resistangy 
resistang® 


must be chosen to suit the A.C, 
of the recording head. 

For example, a recording head with 1 
turns in the coil will have an inductance 
about 1 mH. The A.C. resistance of 1 mHi 
at 10,000 ¢.p.s., assuming this is the highe 
required audio frequency, is 65 ohms., 
the series resistance should be at least twice 
this value. 

Such a low im 
as it may be fed from 
of a standard poche ~ ad To load the amplifier 
the loudspeaker should be left cane 


(for monitoring) or an equivalent wire wou 


ce head is very usefull 
the 3 or 15 ohm outpul 





istancé Surprisingly little power 1s 
quired agnetic recording, only about 
100 wa the loss of power in the series 
important. In fact, it is only 
er-record 
pecial requirements ota mag 
w become clear Che record 
can also be used for playback 
ypersonic oscillator, and the 
ntrol are the main items. The 
tandard amplifying equipment 
gram, Fig 2 shows the inter- 
1 separate playback amplifer 
led for the purpose of clarity, 
her, with appropriate switching, 


esistar 


irposes 
far unmentioned, is the 
for the tape. In ordinary 
it is usual to pull the tape 
of a steadily revolving drum 
ay tally about } in. in diameter, 
ainst the tape is help by a wide hard 
Bbber | re roller. Supply and take up 
driven by separate electric 
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cis are 
motors t tate rewinding 

Such a lard recorder would be quite 
suitable | hromising sound with picture 
using a yc disc on the projector 
For st erfectly in however, a 
rigid 1 ii link or its equivalent is 
req | that the easiest method 
is t ul unit driven by the projector 


syTK 


Ite if 


** Amateur Cine World’’ 


"TNE alia cao letbsbna dais boca hide ee ada 


Fig. 4. Magnetic unit built direct on to 
@ projector which hes electricol 


Such a unit attachable bya 
universal coupling to the 
8-tooth sprocket shaft of a 
»rojector 1s shown in Fig. 3. 

‘he unit contains a gramo- 
phone governor to keep the 
speed constant, and a fly- 
wheel. 

The flywheel is connected 
to a drum forming part of a 
mechanical filter practically 
identical to those used on 
$.0.F. projectors, and about 
which a lot of information is 
available. The only differ- 
ences being a capstan and 
rubber * pinch * roller instead 
of a sprocket, and a rubber 
covering to the flywheel 
drum to give the narrow 
tape a good grip. 

Another method, which has a 08 been used 
with success, is a rubber covered capstan 
attached to a flywheel, but although this is 
perhaps simpler, it will be more difficult to 
convert for use with perforated tape, which 
undoubtedly will come eventually. Some 
readers may prefer to build the unit direct on 
to their sy eo and to use an electrical 
method for keeping constant speed. But the 
add-on unit does allow of use with a number 
of projectors with the absolute minimum of 
alteration, thereby maintaining secondhand 
value. 

The photograph figure 5, shows our 
own home-made add-on unit, which 1s con- 
nected to the projector via a shaft with two 
Meccano universal couplings. A 50-tooth 
gear on this shaft acts as a stroboscope for the 
required two revolutions per second. 

The associated amplifier is a typical high 
gain amplifier, with the following additional 
items. A volume indicator meter, volume 
controls calibrated in loudness (both of which 
are essential for consistent loudness in record- 
ing), bass and treble tone controls, and a 
supersonic oscillator. 

The volume indicator can be switched to 
read ‘bias’, so this can be set at the correct level 
for various tapes and for effects. One inter- 
esting thing has been discovered in that it is 
possible, by careful adjustment of bias, to 
record one sound track ‘‘on top” of another, 
with or without partial suppression of the first 
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National Amateur Film Awards: for details of 
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We Test the New Apparatus 


PATHESCOPE ** PAX ** 9.5mm. SOUND 
PROJECTOR 


This is the first 9.5mm. sound projector to 
be produced since the pre-war Vox. The 
Pax 1s made in France, where it is also 
available in 16mm. sound, and in 9.5mm. 
and 16mm. silent versions. For the present, 
however, only the 9.5mm. sound projector 
is available over here. 

The Pax follows accepted design moreclose- 
ly than did previous machines by the same 
makers. It is the first Pathescope projector 
to use a standard pre-focus lamp. We 
congratulate the designers, and hope they 
will never revert to their irritating habit of 
using non-standard lamps or non-standard 
bases. We don’t easily forget that we had to 
shelve 9.5mm. sound during the war because 
the special lamps were not available. 


The Motor 

The Pax has a governed motor, with 
switching for 16 and 24 f.p.s. This type 
of motor, now used on all sound machines, 
works at a relatively high speed and so 
allows the blower to cool the lamp efficiently. 
The mechanism is driven by a small V-belt 
from the motor. The machine is built to 
work on 110 volt A.C. mains, and a trans- 
former is supplied for 200-250 volt mains 

The Pax comes in two cases, similar in 
size, and both appreciably smaller than most 
other sound projectors: it is quite portable 
One case contains the machine, and the 
other the 10 in. loudspeaker and the cable 
neatly coiled around four supports. The 
spool arms are carried in the removable 
back of the speaker case. 

The projector case is neat, the carrying 
handle being attached to the machine, not 
to the wood-——a goed point. One side of the 
case comes off when the projector is to be 
used, and the machine runs un-blimped 


Side Pressure Springs 

The projector layout is very open, and 
despite the small size nothing is cramped. 
The film path is in line, unlike the Vox 
which has the top sprocket out of line with 
the gate. The sprockets are large—~12 
teeth—-and do not have movable retainers. 
The film stays on because of its clasticity 
when following a curved path. And it 


really does stay on ! 
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The gate hinges outwards for threadi 
and the pressure plates are fully acce “site 
for inspection and cleaning. It is provided 
with side pressure springs, as well as the 
usual frontal pressure, to eliminate sidewayp 
weave of the picture. The Pax is the firht 
9.5mm. projector to be fitted with such side 
pressure springs. 

The lens, an f/1.9 35mm. focus Agineaull, 
is in a large mount and looks very impressivé, 
But what a pity the machine is not fitred 
with a standard lens mount (1 in. diameter), 
so that users could borrow lenses of other 
focal lengths from their friends. Howevef#, 
an adaptor probably could be made 


Lower Loop Too Straight 

Framing is of the semi-optical type, if 
which the gate aperture and the lens aré 
moved up and down together, so that the 
picture outline does not move on the screen 
as the frarning is adjusted. Optical framing, 
always a desirable feature, is new to the 
Pathescope 9.5mm. range 

The intermittent movement has the usual 
double claw. After the gate, the film goes 
to the soundhead. In our view the lower 
loop is too straight, and must tend to piston 
the intermittent movement towards the 
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nd scanning of the Pax projector. Light 
h the eptical system (below the scanning 


it then strikes the small metal mirror 


the drum, ond is reflected on to the photo- 
1s been lifted off the photo-cel! to show its 


small size 


whereas a more U-shaped loop 


the intermittency. 
lao like to see the gate relieving 
little lower down, so that a 
l shaped loop could be made 
expense of sync without the 
As it is, the threading is 
because the loop has to be 
as possible without causing 
nm the casting below the gate. 
er loop, the film goes through 
smooths out the intermittent 
film, guides it, and also 
ht but necessary drag on the 
nly precedent for this chute 
e old 17.5mm. machine. But 
does not open, so it 8 not 
adly aligned splices 


scanned on a rotating drum 

The scanning drum shaft 
races, and has a flywheel 
with a simple friction clutch. 
the flywheel to slip at the 
n starting the machine. The 


| past the scanning point by the 
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et, and finally goes on to the 
riven take-up 


| system is mounted below the 


6 volt 5 amp. exciter lamp 
is fed with A.C. from the 
The beam of light 
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from the sound optical system seems to be 
wider than the track. It may, of course, be 
argued that this is permissible on 9.5mm. 
sound film which has black edges to the 
track, and that it allows for wrong track 
location. 

Light passes through the track on to a 
tiny metal mirror supported inside the 
drum. It is reflected on to the miniature | 
type photo-cell housed in a dome shaped 
cover on the top right hand side of the base 


casting. 


¢. ‘ 
The amplifier is located in the cast base 


of the projector, and is quite compact because 
the valves are lying on their sides. The 
first two stages of amplification follow 
modern practice and use a single valve—a } 
6SC7 double triode. Next comes a 6]J5, 
and finally a 6V6 output valve, giving about 
4 watts undistorted output. The rectifier is 
a 5Y3. 

It will be seen that the valves are standard 
American types. The amplifier has tone 
and volume controls. The old Pathe 
method of cutting off light from the cell to 
control volume is discarded on this machine. 

The speaker plugs into the middle of the 
amplifier control panel. The amplifier 
cannot be switched on unless the speaker 
plug is in—a good point, preventing damage 
to the output valve by running it unloaded. 
We feel that a more robust type of speaker 
plug would be an advantage. 


Full Scale Tests 

The machine is normally supplied with a 
110 volt 400 watt pre-focus lamp. On a 
3 ft. wide screen this gives a light intensity 
of 4} foot candles. We can see no reason 
why a 116 volt 750 watt lamp should not be 
used if desired, provided there was a larger 
transformer to feed it. The cooling seers 
well up to standard, and triple baffles in 
strategic parts of the lamphouse keep the 
outside of the machine cool to the touch. 

We feel that the only way to test the 
performance of a sound projector is to run 
it under actual showing conditions. Accord- 
ingly we used the Pax for two shows, one in 
a large room with good acoustics, and the 
other in a large hospital ward with rather bad 
acoustic conditions. 

In both cases the machine gave highly 
satisfactory results, much better, we felt, 
than the photographic quality of the films 
warranted. Compared with a 16mm. projec- 
tor alongside, the 9.5mm. sound was similar 
in frequency range, but had a slightly 
higher noise level because of the narrower 
track. 

Incidentally, this is an opportune moment 
to say that for many years we have been 
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worried about the “ wow " we always heard The Pax is built as a solid engineering job. 
when using 9.5mm. sound films on the Vox. The gears are beautifully made and of ample 
We never if the machine was at fault, size, and the castings are substantial in the 
despite all our efforts to improve it. Now right places. To keep the price moderate, a 
we have heard the same films on the Pax, certain amount of finish has inevitably been 
and obtained exactly the same “ wow’. sacrificed, but the machine certainly per- 
It is unlikely that hed Pax would cause it forms very well. 

because of the very heavy damping imparted Price, with transformer, £165. 

to the flywheel the chute, so that it (ubmined by led., North Circuler Reed, 
seems thet it is is already printed on the Sims. N. wa) 








The 16 fp, chin's fe slowed right down this 
Ercsam Camex-8 camera has refine- °° Waren 8 few Gecones. we - 
. much better than the shorter running time 
a ase . ee ee ag and device to stop the mechanism before the 
looks rather like the Pathescope H, but there —— which are features of some 
af ive aot a Pace bes The shutter of the Ercsam, located 
new production. between the lens and the gate, is rather novel, 
Loading, with 25 ft. reels of double run Instead of revolving, it reciprocates doy 
8mm. film, is very simple and takes only a and up. At first sight it would seem t 
Sow goconee. The deer is os Wide ao the 6 —— 7 a pumonne © 
rtment, hat the thre exposure than the top, t our tests do 
pe pn ea c The fall sno. veto mo A signs of this trouble, even at small 
on the fixed top spindle. “ Im is 
cacune around the top guide pin, slipped Focusing Lens & 
into the gate, round the lower guide pin, The lens on the camera we tested was} 
and on to the take-up spool. As with all £/1.9 124mm. Berthiot Cinor B, bloomed, 
spool loading cameras, we found that a . The Ercsam is one of 
little care was needed to prevent the full ; } 
reel unwinding itself while loading. lens as standard. The lens has a s 
The pressure pad of the gate is removable type of bayonet mount, and is interch 
for inspection and cleaning. Since it is flat, able with others supplied for this 
and yore Sy it mete it — the ~ but not, ag hig m0 with those for Ay 
t in the gate without scratching. © cameras. lens is set t back in 
movement is a conventional type which mount, so is well _— 
drives the claw up and down and in and out. Among the other lenses — ailable are 
Our test film shows that it gives very steady /1,5 a f/2.5 20mm.; £/3.5 tele- 
pictures. hoto, longer focus tele wag g eo 
The camera is, of course, spring driven, fiseed, and :" ‘wide angle lens” (focal enh 
and has a remarkably long run with one not specified). For those beginners 
winding. On test, it ran for 65 seconds at refer to start with the simple fixed foots 
ens, the camera can be supplied with am 
f/2.5 12$mm. lens instead of the standatd 
f/1.9, with a slight reduction in pride. 
Colour filters are available to fit the variots 
lenses. Two pegs are fitted near the lem 
to hold an accessory fade device. 


Adjusting the Field of View 

The normal field of the viewfinder is fer 
the standard 12}mm. lens, but the front glags 
is scribed with the outline of the field of view 
ofa 20mm. lens. Two knobs on the side of the 
camera alter the field of view. One brings 
in a lens which widens the view of the 
finder when the wide angle lens is used. 
The other brings in a mask which shows 
the field given by the 50mm. telephoto. 
There is no provision for parallax correction, 
but the finder is very near to the camera lens. 
However, we understand that later models 
will incorporate parallax correction. 





The footage indicator is clearly scaled 
“ Thread - ind up to 7.5 metres,” allowing 
for the threading leader on the film 
Althoug! amera we tested was not so 
fitted, a! models of the Ercaam are 
stated a ive an audible footage indica- 
tor, which ks as cach foot of film passes 
throug! 

The starts 
the front 
side car 
This ks 


knob is conveniently located on 
camera, while a knob on the 
turned for continuous running 
also be used as a safety lock 
for the m« nism when not in use. Single 
frames ca be exposed by bringing the 
appropriate knob smartly back. If pressed 
tlowly, s frarnes can get by, but with 
proper of tion, the single frame feature 
seems tox i 
Yet ar 


8mm. car 


refinement, rarely found on 
is the back wind feature. A 

hort length of film can be wound back 
gnanua! ne by frame (with the lens 
covered irse), for mixes and super- 
Bimposit There is an audible click as 
each fra vound back 

A lor eth of film cannot be wound 
back b the top spool cannot be driven 
ito tak« Also, the lower spool does not 
disengas vill unwind film when winding 
back. H er, tests made with the camera 


open si that the slack film is taken up 


PREMIER l6émm. SPLICER 


Fo: ma rs the “ Griswold” pattern 
splicer | mn a standard instrument with 
professi und amateurs on both sides of 
the Atlant The 16mm. de-luxe version 
whic d is very well made, and we 
bwere pli to note that the manufacturers 
were send it out in absolutely 
perfect and with a most useful 
i shee t how to 


m , 
Tit, 


tructions showing 








smoothly when the film is run forwards again. 

The camera can be run at 8, 16, 24, or 32 
frames per second, or at intermediate speeds 
if required. A nice deep tripod bush with 
standard }" thread is provided in the base 
which, incidentally, is substantially flat— 
useful for resting on wall or table when a 
tripod is not available. 

An exposure table on the door of the 
camera gives approximate lens apertures for 
various lighting conditions, and seems about 
right for a medium speed pan film such as 
Super X. On the camera we tested, the 
exposure guide was in French. The Ercsam 
comes in a very neat ever-ready case—an 
unusual feature with a cine camera. The 
camera can even be reloaded in the case. 

Price, with £/1.9 focusing lens: £55 17s. 
case: £4 13s. 9d. 

One of the cleverest accessories we have 
ever seen is the collapsible trigger handle 
available as an extra. Made of polished 
duralumin, it enables the user to hold the 
camera very steady, and to operate it with 
the index finger. For storage the trigger 
lever parts fold up and fit into the hollow 
handle which has a screw-on cap. This 
trigger handle is not suitable for other 
cameras. It costs 22 10s. 8d. 
erpne by Haynor Ltd., 1%, Crawford Place, London, 

1). 


maintain the instrument in perfect order. 
We know only too well that most splicers 
are not looked after because the user 
doesn’t trouble to find out how. 

With this Premier pattern splicer the user 
can be sure of keeping his instrument in 
perfect adjustment for as long as he is 
likely to need it. It has two features which 
are not found on other makes. First, the 
pressure springs are held in exactly the 
correct location by tiny grub screws in the 

top clamping plates. Secondly, 
an improved type of dry scraper 
is used. This has a serrated 
edge hardened steel adjust- 
able blade, which is laid flat 
on the film for scraping. It 
works very well, and roughens 
the film so that a better splice 
is produced. This 16mm. 
splicer can be recommended. 
Price: £6 6s. 
(Submitted by Robert Rigby Ltd., Premier 


Works, Northington Street, London, 
W.C.1.) 


The Premier lémm. splicer is 
notable for two uncommon 
features (See report above) 











PHOME 22079 


IT PAYS to contact us when you want anything CINE. We are the 

oldest Substandard Cine House in this Country with a young staff of 

Cine enthusiasts and a Very Big Stock indeed of every goud type of 
CINE EQUIPMENT. 


JUST drop a line saying what you have in mind and we will help 
you choose the best that money can buy, 


This is the value: The NEW GLC. 


in Silent Projectors. Cine Cameras are 
well made and very 


The NEW SPECTO | efficient. 
in either 8, 9.5 or | 8mm. Model with 


12.58 Coated lens. 
lémm. Very Sound Takes double run 


construction and = film 
gives brilliant steady £39: 19: 1 


flickerless picture. lém.m. model with 


Price only f/1.9 Coated lens 
4%:0:0 | £47:6:0 
Full details on request Weight only 2 Ib. 


We have been appointed 
SPECIAL “SERVICE” AGENTS 


(with the necessary Spares Dept. 
and qualified Service Engineers) 


FOR THE NEW BELL & HOWELL-GAUMONT 


MODEL “G03” ARG PROJECTOR 


Ideal for long projection in large or small Hall. 
Perfect for use in Schools, Hospitals, Hotels and 
Industrial organisations. Equivalent to Professional 
Theatre 35 mm. Projection. 


Price for single unit : 
with Rectifier, Ampli- Powerful light — 25 watts Sound output 
fier, Stand and 2 Speak- 
ers £650 


Twin Unit, 2 Arc Pro- We will giadl Vv monstrations in 
me ( ni fue are e will gladly give a strations i any part 
plifier aiise of the Country. 


For details of good used Sound Equipment in guaranteed good 
condition See Classified Column. 














LENS ADAPTOR FLANGES 


Two useful adaptor flanges now being 
supplied by Messrs. Charles W. Bruce have 
been submitted for our inspection. The 
first of these flanges enables pom lenses to 
be used on cine cameras fitted for standard 
“CC mount lenses (1 in. x 32 tpi, 
0.690 in. flange to film distance). This 
flange fits most 16mm. cameras; we tried 
it on a Paillard, and obtained excellent 
results using «a 50mm. Elmar lens as a 
telephoto The flange to film distance 
was measured and found to be exactly the 
design figure of 28.8mm. 

We understand that the flange does not 
fit the Siemens F ; and there are a few turret 
head cameras in which the central boss gets 

the wa However, it is sometimes 
ible to file a flat on the central boss 
enable the flange to fit. A Dallmeyer 

Sem. Leica lens did not fit the flange, 

hich was not deep enough for the lens to 

rew right : 


ot for Bayonet Lens Mounts 


The second flange we examined enabled 
C mount’ 16mm. lenses to be used on 
ameras fitted for standard 8mm. 

mounts (§ in. x 32 t.p.i., 0.484 in 

, for example, the G.1.C. It does 
Paillard L838, which has the same 
lifferent depth, and it does not 
those cameras with bayonet lens 
the Sportster and the Ercsam). 


read but 
course hit 
unts (¢.z2 


Cine Bookshelf 


fours and How We See Them (By H. 
¢,P.RS.G. Bell & Sons, pp. 158. 155.) 


wave read Sir William Bragg's 
rse of Light ” will need no 
vdation than to be told that 
by Professor Hartridge is a 
m to it. Like the earlier 
uutcome of a series of Royal 
ristmas lectures. which no 
for the clarity of the text 
plains the inclusion of a good 
new information on methods 
for demonstrating colour 
1 large audience 
f the book is indic ated by the 
‘The properties of the 
w colours are produced,’ 
heu uses,” ‘How colours are 
olours with strange pro- 
hapter on ‘ How colours are 
onally thorough in dealing 
with the mechanism, and behaviour 
of the nus 
In a short section on colour photography 
and colour wg, the terms crimson, yellow 


DO RE APLAR ARI TIN BAT IRE LE ATI 





he smal] 
oe oe +6 aoe San ibe) 


" Both flanges are accurately made. Al- 
though they may not look very much, they 
are extremely difficult to make to the close 
limits so necessary to ensure correct location 
of the lens relative to the film. 
enable one lens to be used on either of two 
cameras, and so make long focus lenses 
available at negligible extra cost to anyone 
who has the necessary lens on another type 
of camera. 

Considering the work involved in making 
them, the price of {£1 1s. each seems quite 
reasonable. 


(Submitted by Charles W. Bruce, M.P.S.,5 & 7 West Road, 
Westc!iff-on-Sea.) 


ILFORD PROJECTOR STAND 


This stand is suitable for heavy 16mm. 
sound film projectors, being very sub- 
stantially built from steel tubing with 
aluminium cast top and bracing pieces. 
When the knurled knob holding the strut 
is slackened, it may be collapsed for storage. 
It is finished in bronze cellulose, and the top 
of the platform, which measures 17 ins. 
x 10 ins., is covered with a toothed rubber 
material. Erected, the stand is 50 ins. high, 
bringing the projector beam well over the 
heads of the seated audience. Weight: 
22% Ibs. 
Price: £9 15s. 
(Submitted by liford Led., iford, London). 


and blue-green are said to be equivalent to 
red, yellow and blue when applied to colour 


ri sroduction. In a work of this kind, one 
would have hoped that this confusion in 
terminology would have been avoided by the 
use of the terms magenta, yellow and cyan. 
There is a somewhat misleading outline 
description of the Technicolor process which 
will need correction in future editions. 

The book covers a lot of ground, in a — 
sound way, being concerned throughout wi 
the principles of colour and not with details 
of its application. Many sections are of 
interest to the cineman, several pages being 
devoted to colour contrast effects and to the 
changes that take place in various colours 
according to how they are viewed. There is a 
large number of well printed diagrams in 
colour. 


HAYNOR F.1. VIEWER 


We are asked to point out that the ‘special 
offer’ in Westminster Photographic Exchange's 
announcement in our May issue dao to 
the Ferquin F.l. Viewer and not to the 
British-made Haynor F.I. The latter now 
sells at £6 6s. 
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(Continuing MAGNETIC RECORDING from page 162) 

While some loss of top occurs in the first 
recording, the process is likely to be quite 
useful to the lone amateur who can first 
record all his background music and then, 
later, his commentary. More details of 
these units will be given in a later article. 

A similar add-on unit can be made for use 
with a camera, but here a difficulty arises. 
Some cameras will run only for about 20 
seconds at a time and although speed varia- 
tions do not alter exposure noticeably, sound 
is severely affected, and to obtain a sound shot 
of 20 seconds it is usually necessary to have 
a camera which runs for at least twice as long. 

For best results, of course, an electric 
drive is required. Synchronisation and 
identification may be carried out by pencilling 


a number at a given point on the tape before 


each shot. The small power required for 
recording makes possible the use of battery- 
valve portable amplifiers, while pre-erased 
tape is used so that only a small oscillator 
valve for recording bias is necessary. 

The next article in this series will describe 
the construction of erase and recording/play- 
back heads, together with amplifier connec- 
tions, tone control circuits, supersonic oscilla- 
tor details and a method of testing using a 
continuous loop of tape which greatly simpli- 
fies the adjustments of correct bias currents 
and recording level. 

In the meantime, interested readers might 
like to obtain some Mumetal! which is essential 
to head construction. Small strips of Mum- 
etal about 2 in. long, a quarter-inch wide and 
.o1§ in. thick are required and may be got 
from transformer laminations which are often 
used in microphone and parallel-feed radio 
transformers. 

Mumetal is often colour coded blue or 
magenta and sometimes isa plain silvery white. 
Not all silver laminations are Mumetal, 
however, and it is advisable to collect a num- 
ber of specimens from various sources. 

At present, no tape designed especially 
for slow speed recording is being manufactur- 
ed in this country, although imported Ameri- 
can tape 3M-Type III is available at about £4 


per 1,200 ft. spool from Messrs. Durex 
Abrasives Ltd., 166 Strand, London, W.C.a, 
This tape can give up to 8,000 c.p.s. at 7} ins. 
per sec. re is, however, a good supply 
of tape designed primarily for 30 ins. peg 
sec. recorders but which, however, givel 
a good response at 7} ins. per sec. much as i 

Fig. 1. Such tape is available from E.M.§ 
Factories Ltd., Hayes, Middx., at about 
£3 58. per 3,250 ft. 11 ins. diameter spools 

Other manufacturers are Messrs. R. G, DI 
Ltd., Bridgnorth ; Salford Instruments Ltdg 
Silk St., Salford 3, Lancs.; Thermionig 
Products, Morris House, Jermyn Street 
London, 5.W.1. Some cine and radio dealer 
also stock this type of tape at 25s. per 1,200 f@ 
7 ins. diameter reel. 

While the foregoing serves as an introduce 
tion to magnetic recordimg it is always advise 
able to read up several points of view w her 
dealing with a relatively new subject, and it i€ 
suggested that the interested reader might 
obtain one or more of the following publica 
tions, all of which are at present available, 
1. “ Magnetic Tape Recording” by P. A. Tarry, 
A.M.Br.L.R.B. 5s. Published by Audigraph Ltd., 7 
St. Peters Place, Birmingham 1. 64 pp. 19 diagrams 
and circuits. An excellent book covering all points 
in an easy style. 

2. “Some Fundamentals of Magnetic Recording " 
by E. W. Berth-Jones, B.Sc., price 2/9d. from E.M.1. 
Lad., Hayes, Middx. 12 pp. 20 illustrations. A very use- 
ful treatment, giving the supersonic bias theory in detail, 
3. “The Wearite Tape-Deck,” price 8d. from 
Wright and Weaire Led., 138 Sloane Street, London, 
S.W.1. 11 pp. 5 illustrations describing the 
design of the Tape-Deck and suitable amplifier 
circuits for slow tape speeds. 

4. “ Wire Recording Manual” by G. R. Judge, 
price 2/9d. from Bernards (Publishers) Letd., The 
Grampians, Londen, W.6. A book for beginners 
48 pp. 13 illustrations and circuits 
bibliography included for both tape and wire. 

5. “High Frequency Magnetophon Magnetic 
Sound Recorders ” by J. Z. Menard, F.LA.T. Final 
Report No. 705. 4/2d. from H.M.8.0. P.O. Box 
No. 569, London, S.E.1. 44 pp. 21 illustrations 
and circuits. Considerable information on 
German 30 ins. per sec. Magnetophones. 


Comprehensive 


various 
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9.5mm. Camera 

ved from page 137) 

chareer so the useful shooting time 

must be r ned at about 264 to 274 

feet of film Chis is equivalent to about 

8 to 8} met? 
The filn 


Using a 


generally run out shortly 
after 8 metres have passed through the 
camera. ‘The actual moment of the end 
going thr the gate causes the note 
of the camera motor to change slightly, 
@nd if you are working in a quiet location, 
this can be rd if you are ready for it 


That Vexed Topi Seratching 


irdinal principles of design 
is that, to 
of scratching the film, 
hould touch the picture 
About the only place 
epted practice to permit 
ve rubbing contact with 
e film 1 camera gate. The gate 
rture f is not relieved over the 
and so will touch the 
of the film This is 
suse the front of the gate 
film precisely in the plane 
of the lens The rear 
ire pad—is not relieved 
t has to hold the film flat up 

te aperture 
urts which touch the film, 
gate aperture, and the 
therefore made very 
highly polished, and if for 
y reasor smooth surfaces become 
magea tne’ are hable to 
cratcl \ gate scratch can often be 
the fact that, if examined 
fying glass, it is seen to be 
termittent, and stopping, or maybe 
Owing wht extra mark, at intervals 
exacth frame apart If you can 
trace the of a camera scratch, the 
best ti lo is to return the camera 
to the the offending 

part t polished 

And we 
Looku rn m at 


d projectors 


essure | are 


oth 


cause 


ider 


facturers for 
come to a big snag 
the inside of a charger 
(Fig. 2) ' will see that the light traps 
are curve iths round which the film 
has t ragged The lght traps 
aren't rv ed over the picture area, 





because the way the chargers are 
moulded will not permit it. So as the 
film is dragged round the bend of the 
light trap, the celluloid side of the film 
rubs against the bakelite. 

If a hard speck of dirt happens to stick 
on the bakelite of the light trap—for 
example, if you loaded the camera on a 
sandy beach on a windy day—you can 
get bad scratches on the celluloid side of 
the film. Usually these scratches will 
run continuously down the film and may 
alternate between heavy and light 
abrasions, according to the tension from 
the film in the charger, especially if they 
are caused by the top light trap. 

The light traps of most chargers are 
very narrow passages which are difficult 
to clean. A great improvement in design 
has been effected in the H chargers, the 
light traps in these being wider and much 
more easily inspected and cleaned. H 
chargers are therefore less liable to cause 
scratching than the other types. 

An acknowledgement that the camera 
designers are well aware of the tendency 
of chargers to cause scratching is shown 
by the fact that the new Webo camera 
uses a completely new type of daylight- 
loading magazine which has no light 
traps, but it can only be used in the 
camera designed to take it. 

Looking at this sorry list of troubles 
that can occur, you might feel that the 
simple 9.5mm. cameras aren’t perhaps 
too satisfactory. In fact, they are 
exceedingly good and give remarkably 
little bother, considering that so many 
of them are used by people who care 
little for the technicalities of cinemato- 
graphy. 

This good record is largely due to 
careful camera design. For example, we 
said that a camera jam can occur when a 
sluggish take-up does not immediately 
wind the film from the gate into the 
charger. Well, if you look at a typical 
recent camera, the Pathe H, you will see 
that a metal guide passes film from the 
gate right into the mouth of the charger. 
So whatever happens, the film just has 
to go into the charger, and even if there 
are a couple of inches of slack film already 
in it, it will be taken up eventually, so 
long as the core is revolving normally. 
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——good used \|6mm. SOUND FILMS 
at LOW prices 





Dear Home-Mowie Fan : Want a real buy in used l6émm. sound flime—prices that are “reel low '-— 


then take advantage of our regular lists 


charge and obligation (yes, it is something for nothing) 


livered to you once every two weeks absolutely FREE of afi 
Just send your name and address and you'll get your 


first Bargain-packed isswe by return—with many more to follow. Here's a sample selection of fine goods 


taken from the latest issue : 


Stadium Hight . 4 reels, thrills and spills in 
lee Hockey, Speedway Racing, Dirt-Track 
Riding and other fine sports <i09 0 6 

Laughing Gas, | reel, iaughs galore with Flip-the- 
Frog in cartoon trouble aie oso 

Plenty Questions, 4 reels, Gerry Wilmot and 
an attractive line-up of teasers and quik 
questions Here's a chance to test your 
knowledge <i0 0 0 

te Musical. Three delightful 100 
footers spooled together for your enjoyment 
Very fine sound and entertainment 26 

Winston Churchill, | reel, a great man in 
living pictures, fine Moviepak release which 
will interest all a4 15 0 

Sinbad the Sailor, | reel, Children's Fairy-Tale 
cartoon ais 0 

Magic of Photography, | ree!, How the Human 
Eye Works, etc ais 06 


So you see our films are good 


or rarely buy at all you should have these lists 


Queen Cotton, 2 reels, beautiful Technicolor 
tour of the Cotton Industry. New prints cost 
440 0 OO, this one offered quite as new at 
only ms 086 

Tarzan and the Green Goddess, & reels, jungie 
thrills galore in 4 rapid, exciting mystery 
starring the famous Tarzan of the Apes. On 
two large spools as} 10 (6 

Skyline Rovlew Nwu-Aties musical with an 
interesting story to couple the various acts 

ais 06 

Cupid Takes a Holiday, 2 reels, Danny Kaye 
goes wild in a really funny 2O-minute short 
comedy aw oe 

Reducing Cream. Wille Whopper v. Cat 
Mad fun for ali gis 6 

G.8. News. One print only #@ 6 

Eddie Carrol and Orchestra, | ree!, popular 
light musical with Kay Cavendish, etc €4 10 6 


prices low. Iincidentaily the above prints are in excelient condition and 
the majority spooled. Don't forget, WRITE TODAY for our lists 
and why not, they're free | 


even if you aren't buying till Christmas 


MAURICE D. MINDEL 


if RALEIGH CLOSE, HENDON, LONDON, N.W.4. ‘Phone : HENdon 8466 
Travel Underground to Hendon Central, then twice left and first right. § minutes walk, 2 minutes ride 














GIFFORD BOYD 


Kodak Cine 8mm. Pan 
Kodachrome A‘ 8mm 
Gevaert l6mm. pan reversal, 50f. 
Gevaert Single 8mm. Micro Pan 
Super Pan 

Gevaert 9.5mm. Reversal. Tins of 3 

30ft. Super pan 24/- ; uitra pan 
Bauchet 9.5mm. Reversal, tins 3, 30f 





BELL & HOWELL 
Gmm. Sportster Camera, variable speeds, 
1/2.5 T.T.H. Mytal lens 453 15 © 
Case a3 14 3 











Kodak l6mm. magazines Super XX 
Pathe H chargers at old price 
Pathe H and Standard fast Pan X 
Chum Exposure Meter for cine 0 
Pullin Exposure Meter with wriststrap &7 
Weston Master Exposure Meter ¢ 
Movie-Paks i6émm. used but in good 
condition. Sound @S @ 6; Silent 4 
Priory Pan & Tilt Head, very firm. shop 
sorled on! p 
Kodascope a Projector, new 


36 ROBERTSON T, 


Te.: HASTINGS 3030 


sce cf @Oneeocea 











9.5mm. CINE CAMERAS 


Dekko Dalimeyer {1.9 cis 0 
Pathe H,/ 2.5 ais 6 
Miller, { 2.6, var. ep <i4 0 
Cinemaster, D8. camera 41s 0 
témm. Zeiss Kinameo, {/2.7 a<i8 10 
lémm. Kodak &, 2.6 interchange., 

100%. cap., electric motor drive, new 

ex-Govt 


PROJECTORS 


Pathe Gem, 9.5. new 

Pathe 2008 and resist 

Pathe Home Movie motor driven 
complete 

Ensign SS$16, 100 watt, complete 

Ampro 16, 750 watt, case, as new 

Kodak 8 46, new 

Kodak Home 6, as new 

Pathe 2008 plus, complete 

Pathe Lux 9.5, very good 

Triptico 9.5, sew 

De Vry Talkie i6mm., 750 watts ight 
ing. 15 watt output, complete 
excellent condition ame 0 6 

The REX Cine Titling Outfit 

Make your own tities easily. Stencilling modern- 

ised by utilising modern type faces to eliminating 

the objectionable tie which is so familiar with 

stencils. Compiete outfit includes 27 stencils of 

letters, figures, borders, etc. brushes, colours, 

etc. Price 


CROYDON CINE EXCHANGE 


#@ SOUTH END, CROYDON 
Phone: Croydon 012%6 


@eecscoeeso of 
ecesecos co 
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FOR MANY YEARS THE STANDARD BY WHICH ALL OTHER 
SCREENS ARE JUDGED . 


obtainable—in 
the wortd’s finest 
sizes from @ x 0” 


» a wide range of 
silable. Send 2d. 
ressed envelope for Patent Nos 
jetaile from the 345,925; 416,403 
and Distributors. 376,385 ; 456,133 


R. F. HUNTER LIMITED 


LFIX HOUSE, 51 GRAYS INN RD., LONDON, W.C.1. Holborn 7311 








peciolists in 
OUND AND SILENT CINE AND 
FILM STRIP PROJECTORS 
SUND | BRARIES AND AGENTS FOR 
ENDING LIBRARIES 
Gaumont-British témm. Sound 
al Servicing Station 
able for demonstration 
HOWELL-GAUMONT 609 ARC 
PROJECTOR 


i all best makes 


SOUND RECORDING 


r Industry Education - The Home ‘ 


. 
it come for 2 Gemenaratinn of Interchangeable Plastic 
Records, Radio or Voice 


s sien N RD HOME TAPE RECORDER Titling Outfits 


will re music, etc Recordings can 
be ke erased. Simple to operate. (£45 Upper and lower case Characters from i. 
— . , upwards to in. available in sets comprising 
SCOPHON’ AIRD CINE SOUNOMASTER caine Letter sets from 15/-. Figure sets (68 
units) from 7/6. Lower casein #" only. Avail- 
able in Red, Black, White, Yellow, Bive and 
Green Wili adhere to any smooth surface 
BOOSE KE WIREK MODEL 8 will Plastic backgrounds supplied—size [0in. x Bin. 
record up to 60 minutes with high 76; lin. x Fin. 10/6. Obdtainable from local 
fidelity é77. dealer or write direct to >— 


MOXHAMS (Cine Specialists) LTD. KAY’S INDUSTRIES LTD. 
243 Portewood Road, Southampton. i 10 Bakers Lane Ealing w.s 
‘Phone 54757. Tel. : Ealing 7162 


drive: any home projector Enabies 
mus : entaries to be added to any 
silent f 75 gms. 




















Your Last Chance to See the 1948 Ten Best 


Apart from one performance in treland the presentations listed below are the last to be givenTof the A.C.W. Ten Best 
Films of 1948. After these shows the films will be withdrawn from circulation in this country. in making your application 
for tickets, please remember to enclose a stamped eddressed envelope. 


te of Show seas ‘Theat re ‘Time | Presented ented by ee Tickets 
Tues., Wed.,| Nether Church, 7.30 p.m. (City Films Kine Tickets Gis.) from E. R- Wilson, 
Thurs., May | Norfotk St., Sheffield’ Society 10, Asline Road. Sheffield 
oo i?th, 

h 


Arts Admission free. No tickets. A 
collection will be taken during 
the evening 

Co-op Hall, Norfolk 3 p.m.and King’s Lynn Arts Tickets (is. 6¢.) from Easter's 

Street, King's Lynn pe | endSciences | Radio Shop, ? High Sct.. King’s 

Society Lynn. 


Community Theatre, 7.30 p.m. Blackburn 
Troy St., Blackburn Club 


Thers., 
May (8th 


Wed., 
June Tth 
(two shows) 








(Top set) “Marionettes,” “A Tribute to 
"The Gerdener’s Friend,”’ "Opus One” 


Reading from left to right, these frame enlargements are from Richer® 


Jefferies,’ “Marionettes”; (bottom set): “Account Settled,’ 





News from the Societies 


Albany Productions F.U. (Hon. See: G 


Reports for the july issue {on swle 
june 15th) should reach us not later than 
May Jind 
Cape C.C. (Hon = : R. EB. Home, “Malta,” Harding 
Road, Claremont, Africa) African Journcy and a 
holiday record This England, both lémm., were 
recently screened by Mr. V. A. Hughes. At a March 


Denman, 
111 St. Leonard's Road, Howe, Sussex). Premiere of 
The Girl Whe Came Back, 9.5mm. club film, resulted 
in national press publicity. The Daily Express, whose 
reporters attended the show, carried a 500 word 
report on the making of the film. (“The film cost {25 

ees than Gabriel Pascal paid for one toga in Caesar 
and Cleopatra’). Filming continues on The 1 


Road, a comedy 


Birmingham C.A.S. (Hon. Sec: F. A. Inshaw, % 
Corrie Croft, Sheldon, Birmingham). Good progress is 
being made with this society's first production and 
work on the second is about to begin. A talk on 
amateur film and drama groups was given by Mr. FE 
Bennett last month. Ali three gauges are represented 
in the club, and new members, with or without 
apparatus, are welcome 


Bristol! Amateur Cinematographers. (Hon. Se. 

E. J. Worsell, 2 Maytree Close, Headley Park, Bristol, 
3). Greatly encouraged by the “Commended” given 
to their first production, Albert's Treasure Box, in the 
1949 Ten Best Competition, the club is going ahead 
with « comedy-thriller entitled Black Market. Script 
conferences have produced a detailed shooting- 
script and a meeting is being devoted to screen tests 


meeting two members gave a practical demonstration 
of indoor colour filming. 


Cardiff A.C.S. (Hon. Sec.: S. W. Stewart, 33 Bower 
ton Street, Cardiff}. Although a newcomer to these 
columns, the Cardiff A.C.S. ia now in ite fifth year 
A successful winter season 1s reported. A copy of the 
society's film, Ce te (ardiff, featuring the 
Xmas tree presented by the city of Copenhagen, was 
taken to Denmark by the Lord Mayor of Cardiff. in 
production now is Poor Man's Picasso, starring thé 
society's ‘tame artists’. Cardiff A.C.S. will run the 
cine section of the 1950 Eisteddfod, to be held at 
Caerphilly in late July. Details will appear shortly 


Circle Nine Five C.C. (Hon. Se T. BE. Terrell 
13 Pembroke Road, Walthamstow, F.17) Local 
newspapers showed their interest in this society's 
activities when they sent representatives to report on 
the shooting of exteriors for Backstairs and tw take 


3 





have been arranged for the 
» Cammpetition for the best film 
made b hes summer will be held in the 
suturnn of film shows to be given t 
clube and rganmations next winter is now 
being { representatives of interested 
bodses are to write to the secretar 

Oy Films K.S n. Sec. EB. R. Wilson, 10 Astine 
Road, She weve in Pace and The Battle of 
Britain, « produced by the U.S. Army 
Signal ( to Britain, were screened at 
thas scx April lith. A discussion on 
the film a talk on the Paillard Bolex 
16mm wht of May's activities is to be 
the scr: ‘ i¢.W. Ten Best films on the 
loth, 171 Desert Victory and The Blue 
Angel bu 1 for future film apprectation 
shows , tands at 86 and newoomers are 
welcor 

Diamond F.t n. Se Bob Morgan 
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resistances, a model showing expansion and con- 
traction of a filament was demonstrated. Several 
members visited the screening of the F.C.S. prize- 
winning films on 1 28th. On May 21st the entire 
section migrates to i> ihanoemnan for the day, when they 
will be the guests of the chairman 

Ickenham Community Association F.S. (Hoa 

Sec 7. G. de Coninch, “Glencarn,” 7 Hill Rise, 
Ruislip, Middx.). At the close of this society's winter 
programme two interesting talks were given by visitors 
from the professional film world. Mr. Bob Lawrence, 
late of Denham Studios, talked on make-up and Mr 

L. E. Overton of Technicolor Ltd. dealt with film 
processin, Metro; $ was screened at the last classi 

cal film show of the season The Country Pumpkin 
is to gm into poueatian this month, and shooting of 
They Are Hard to Catch is planned to begin in the 
autumn. Amateur film shows are to be a feature of 
next winter's programme. New members are welcome 


Lincoin C.C. Cine Section (Hon. Sec.: FE. E. Horner, 
16 Albert Crescent, Lincoln) Rogues Gallery, this 
club's most recent production, was filmed at an 
evening session recently, a cameo being made of 
twelve members, who using the “props” they had 
brought along, assurned as many characters ‘Cine 
Scrap Book’’-—a lecture by Mr. C. L.. Clarke of Kodak 
was greatly appreciated by members. Borehole to 
Tap, the society's film of Lincoln Waterworks, is 
available for hire from the secretary 
Manchester C.S. (Hon. Sec.: H. Percival, Ashton 
Lane, Sale, Manchester). This society was iene 
known as the Salford C.S. (a misnomer for ten years) 
Highlight of recent activities was the screening of a 
oy ge of prize-winning films from the 1949 
C. competition. Visitors from Eccles, Wigan 
and Oldham cine groups attended the show which was 
introduced by the Institute's secretary, Mr. Leslie 
Froude. A Victor Animatophone projected the 
filme on toan 8ft. beaded screen suspended in the air 
some 12ft. from the back of the stage, thus isolating the 
screen and giving an improved picture Apropos 
Meet Me in the Local (a National Amateur Film 
Award winner in the 1949 A.C.W. competition), 
surprise was expressed that Fourfold should turn out a 
film “with subtities which could not be read at 60ft.”’ 


Newcastle & District A.C.A. (Hon. See: G 
Cummin, 143 Baystweater Road, Newcastle on Tyne, 2) 
Members of this society last month contributed to the 
British Universities Film Council's course on 16mm 
film production at King's College, Durham Univer- 
sity (mentioned in the April issue) by a talk on the 
amateur film movement, illustrated by amateur films 
Keen interest was shown both in lecture and films 
Filming of Stair-rod to Heaven will continue during 
the summer. Plans are being made for next winter's 
programme 

Norwich A.C.8S. (Hon. Se ¥. Chettleburgh, 130 
Magdalen Road, Norwich). So many Norwich business 
houses have shown an interest in the society's pro- 
aed documentary about Norwich industries that it 
ioe beer. decided to make a full length feature film 
and not the short originally planned. Members busily 
engaged on preparations for the society's first show of 
the current season look forward to the opportunity of 
screening the A.C.W. 1949 National Amateur Film 
Awards later in the year 
Oldham Lyceum C.S. 
Chamber Hall Close, Oldham) 
Oldham Centenary celebrations 
showing throughout the town and 
screened a second time in the Library 
to a large audience Members recently 
Mancuman Film Studios in Manchester 
Planet F.S. (Hon. Sea Miss Hilda Collins, 
Ends Belmont Avenue, Cockfosters, Herts.) First 
Planet production since the society moved into its 
attractive new headquarters is now being filmed. It 
gives considerable opportunities for the large member- 
ship, Guests from other clubs and Gordon Malthouse 
and Peter Jordan of Amateur Cine World attended an 
enjoyable ‘studio warming party A programme of 


Hl Hilton, ; 
club film of 
had a wide 
was recently 
Lecture Hall 
visited the 
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PROJECTORS and CAMERAS 
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A complete range of Bell & Howell products may be in- 
spected, and an expert maintenance service provided at 


BELL & HOWELL CO. LTD 


17 Hanover Square, London, W.1! 
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Mayfair 3558-9, 0453 
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APPARATUS FOR SALE 


lémm. Sound GeBescope K16, 200w. £100 

lémm. Sound Bell & Howell Hié, 
750w £120 

lémm. Sound GeBescope Modei B, 
250w a7 


lémm. Silent Kodascope Mode! L, 
750w ; 


lémm. Silent Specto. New 

lémm. Silent Agfa, 100w. 

16. 9.5rom. Silent 2008 Pius, 200w 

9.5mm. Pathescope Lux, case, a 

9.5mm. Pathescope ‘H* 900f., 

9.5mm. en wn *H’ 100w. 

9.5mm. Dekko, 50w., latest mode! 
Sound Pathescope ‘Vox’, 


9.5mm. 
200w ; 

8mm. Bell & Howell-Gaumont 606, 
400w., with case 

8mm. Dekko 118A, 500w. 

8mm. , 10Ow 

8mm. Kodascope 8-46, -200w 

8mm. Meopta Atom 8, 200w 

8mm. Kodascope 8-30, | 

35mm. Aldis Universal F/S Projector 

9.5mm. Pathescope unexposed film 
stock 

9.5mm. Gevaert, tins of 3, film 23°, 26°, 
32°, each 

8mm. Single run Gevaert 

lémm, S0ft. Super XX, Dec. 1949 


Everything for Cinemetography at »— 


PEACH PHOTO AND CINE EQUIPMENTS LTD. 
15, PLUMSTEAD ROAD WOOLWICH - S.£.18 
Telephone - - Woolwich 4807 
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CINEPHOTO 


Only a screwdriver, pair of pliers and 4 soldering 


| excellent frequency response is assured with thig 
| remarkable kit 


| Kodak 620A (/4.5 Camera 
| Roll Films, Gavaert, Dufay, 120, 620 


EQUIPMENT LTD. 


Sound Recording in your 
home at a reasonable price 


MAGNETIC TAPE RECORDERS 


iron required to assemble the recording head, 
Playing time is approximately half an hour and 


Complete kit of precision-engineered parts with 
circwit diagram for high fidelity record playback > 
arnplifier fizie0 @& 

(Send for illustrated leaflet) 





| Cine & Photographic Equipment 
| 9.5/l6mm. Bolex DA projector,asnew €45 
| Dekko 8mm. 


0 
aw 6 
“4? 6 
aie 12 

2 


rojector, $00 watt lamp 


lémm. Cine Cameras, G.L.C., 1.9 lens 


<eroos 


ALL KODAK SUPPLIES 


etn and Printing. 46 hour postal service 


hours service, persona! callers 


CINEPHOTO EQUIPMENT LTD. 


| 172 Chapel Street, Salford 3, Manchester 


BiAckfriers 6287 
































All 
Stars Srsdi 
FRANK E. " JESSOP'S 


WELL-STOCKED LIBRARY 
e 


Big New Features 
® STAGECOACH 


(The finest Western ever) 


® ABILENE TOWN 
® THE CRYSTAL BALL 


® BUFFALO BILL 
RIDES AGAIN 


First-class features are constantly 

being added to this magnificent library. 

Attractive hire rates. Send for hand- 
some coloured folder-catalogue. 


Frank ci Jessop 


oad ae 
4, OXFORD STREET. eset 


rrr 














Morton Rowland’s 


CINE SERVICE 


paumont 606 8mm. Pro- 
400 watt lighting New 
particulars as? 0 6 
jard lémm. Projector, 
rhting Carrying case 
ndition £33 15 
aumont Mode! 601 lémm 
<tor in near new 
ai7s 66 
ve Camera, {/2.5 Lens 
Just ove ed by manufacturer 12 12 
New Pa Picette “Circus Capers” 
t6mrnr Sony a7 is 
Ditmas Projector Bmm. and 
9.5 good condition is 0 
Dekk } Cine Cameras, (3.5 
Wrey Le ombination Case. in 
¥ »d 4 n 413 13 
G m L516 lémm. Sound Pro- 
ject watt lighting. In first 
ass ‘ 4100 
Ame al lémm. Silent Projec- 
te watt lighting. Carrying 
ase ar new Condition 6° 


MOR’ I ON ROWLAND 


& CO., LTD., 
126 Old Christchurch Read, Bournemouth 
‘Phone 4716 


ASSOCIATED CINE 


Ae EQUIPMENTS LTD. 
Lge 353, BEXLEY ROAD, 
ERITH, KENT 


Phone, Telegram : Bexieyheath 3062, Erith 2543 
16mm. Vietor Sound, good <i08 0 
lémm. Bell Howell *'| 38" good hie 0 
i6émm. Kodak “BE”, case, as new £45 10 
lémm. Zeiss tkon 500 watt, excelient £80 0 
16/9.Smm. Ditmar "Duo" as new <6 0 
9.5mm. Eumig, reverse, etc., excellent 35 0 
9.5mm. Pathe “2008" as new £25 10 
8mm. Kodak ‘Eight’ new, clearance 29 10 
Specto. Every model asiways in stock! 
Agents for all nome makes of equipment 
Very large stock of new machines available 


9.5mm, ACE GEM SOUND UNITS 
@ with case and speaker mr 
No fittting whatever required 
lérmm. Mode! as above 50 gna 
ACE SOUND UNITS for the SPEC 
No fitting, and completely guaran- 
teed. Four modeis availabie from... 454 10 © 




















CAMERAS 
lémm. Siemens, {/1.9, |Smum. lens 
9.5mm. Nizo 100k. spools, speeds, etc. 
9.5mm. Ditmar with P.E.Meter,perf. 27 0 © 
9.5mm. Ditmar, case, {/2.5 good 418 60 8 
9.5mm. Pathe eras, all types, used and new 
9.5mm. & Bmm. new Dekko Cameras. Large 

selection 


SPECIAL OFFER OF CLEARANCE 
SPOOLS 


lémm. 400%. Spools, with cans. 1/11 each, 
1/9 per six, 1/6 per 50. Trade enquiries invited 


























have cine equipment or film-making expenence. 


P.M.P. Cime Unit (Hon. See. as 
Road, Southend-on-Sea, Essex). ed diagrams 
and “night” effects by oa & for Solar Spectrum 
have been successfully ' 


: D.C. Allan, 124 Carlton 
An all-amateur film show 
wound up this society's winter — The club's 
first film, Just Fancy, had its valuable 
experience was gained in its action. 2 Pall Circle, 
ecg Settled and a Floors Up were screened on 
same eveni popularity of this show 
decided the cel similar 


- present several 
gtaromes nex Scenes filmed in Swi 

and Austria oil oa wm HR be included in the club's 
next film. ‘Two new sound projectors have recently 
been acquired. Social panes coe at are being planned for 
the summer months. Continental films will be a 
feature of forthcoming film appreciation meetings. 
Southall P.S. & C.C. (Hon. See: W. B. Oliver, 42 
Betham Road, Greenford, a ‘Twelve films (on 
all three gauges) were entered for the club's first 
annual film competition. London Zeo (9. —) by 


Watford Road, . The next will be at 8 p.m 
on June ist, and interested are invited to 


Sutten Coldfield C.S. pn Soe: PF. 7 
i41 Dh ys Read, Erdington, Birmingham 24). 
Mr. C. L. C ey? ~— pad his thard wait to thes 
chub recently to “Holidays, at home and 
abroad”. A travel “fen which included scenes filmed 
in New York and New Mexico accompanied « later 
travel talk. Evidence of the good Lagn vay being made 
by this woe y bap Bw a club magazine will shortly 
be produced 


Startin, 


distribution to members. 


Tees F.U. (Hon. Se: A. Nunn, 16 York Road 
Middlesbrough). ‘This young society has now managed 
to secure the use of a room which it is transforming 
into an h.q. Meetings are held every ‘Tuesday 
Wallasey A.C.C. (Hon. Sec.: V. Bolton, 2 Malpat 
Road, Wallasey, Cheshire). Fortmghtiy film shows will 
continue throughout the present season, alternate 
weeks being taken up by rehearsals and ing on 
the club’s current production. An exchange-loan of 
club films is invited by Wallasey who can offer one 
l6émm. end several 9.5mm. pre-war productions, 
50 members and friends attended a dinner celebrating 
the club’s sixteenth birthday 

Wanstead & Woodford ©.C. (ifon. See. 

Dodd, 43 Burnham Road, Chingford, FA) 





Norman Plurnridge, gained the first prize. 
were presented on May 8th, openi ie of the 
club’s 6-day annual exhibition. An all-9.5mm. show 
rounded off the club's projection season when the 
following filmes were screened: The Gallant Fireman, 
White Heil of Pitz Palu, Rolling Around and pera 


Stoke-on-Trent A.C.S. (Hon. Sec: W. A. Cooper, 
17? Eleanor Crescent, Newcastle, Staffs). Work, on the 
current club production ia proceeding. Members 
were recently entertained by a colour film, taken with a 
Kodak Speczal, of clouds, crystal formation, hovering 
seagulls and a spider spinning its web, Automatic 
stop action being used for the first two and 128 f.p.s 
for the third, producing some entrancing effects 


Sudbury F.S. (Hon. Sec. Mrs. W. EB. Griscome, 40 
Rothesay Avenue, Greenford, Middlesex). ‘This society, 
whose revival was announced in the April A.C_W., ix 
now holding meetings at Vale Farm Bath's Cafe, 


, produced by this club's « 
pon oe nl unit, “had its first showing at a fr 
meeting attended by over a hundred members 
friends. For the guidance of the new unit now 
formed, it was announced that 1,100 feet of stock 
used to provide a finished film of 650ft. Running 
20 minut hiy £1 a minute. Filme from fri 
in Kansas City, Missouri and New Zealand have 
screened recently. 3 
Hugh Baddeley, John Ganderson, Ben Cari 
and |. Smith were judges for the club's annual 
petition. The swards were: Tilley trophy { 
& W.) two H. E. Swaffer for Dear Roy; Hei 
py (fmm. colour) to B. A. Crouch for S 
Ledge; Dorothy Blain trophy (9.5mm.) to J. I 


-for Deo You 


emember?; Askew qrophy a ¥ 
B. & W.) to Miss E. M. Ward for Story of « ' 


Mallinson trophy (16mm. colour) to R. A. C. Mit 
for Valetta. 





FILMS FOR THE HOME SHOW 


A selection of new and recent additions to 
the film libraries. Abbreviations used 
M. minete; 0D. director; number in 
brackets thus ; (2), indicates number of 
reels; P. indicates film is for sale outright 
lémm. SOUND FEATURES 
Centurion Sound Film Libra 
( sporetons (10), Carmen Miranda, Groucho Marx 
ast moving comedy with Carmen Miranda as 
Mexican dancer and Parisian songbird, and divert- 
ing, wisecracking by Marx as trickster manager. 
tying Deuces (7). Laurel & Hardy in the Foreign 
Legton indulge in aerial acrobatics. 
The Bionde Comet (7). Alan Kane, Jean Kent. 
racing comedy drama. 
There Goes My Heart (9), Fredric March, Virginia 
Bruce. Entertaining story of wealthy girl's efforts 
to avoid troublesome publicity. Ice skating high- 


lights. 
G.B. Film Library 

Here Come the Huggetts. Yim. Jack Warner, Susan 
Shaw, Jimmy Hanley, Kathleen Harrison. ‘The 
‘happy family ' film about a suburban household— 
how their quiet life is disturbed by the arrival of « 
fights cousin, and amusing adventures at the Royal 
N eddin, 

Another Shore. 96m. Robert Beatty, Moira Lister, Stan- 
ley Holloway. Light-hearted story of an Irishman 
who after day-dreaming for years about the South 


Motor 


Seas, determines to get there ; but when his dreage 
come true he realises that he will never again see 


the girl he loves. 

Tre in the Air, 55m. Jimmy Edwards, Jo 
Gelding, Freddy Frinton. A radio announcil, 
arranging to broadcast a team of beli-ringers, 
involved in local troubles, and the broadcast becorii 
pandemonium. { 

It's Hard te be Good. 94m. Anne Crawford, Jima 
Hanley, Ra nd Huntley. How a discharged « 
captain, in his campaign to spread peace and g 
will, succeeds only in causing one disaster a 
another—to himself, his friends and the girl 
loves. : 

The Secret Tunnel (G.B.1. Children’s Entertainm 
Film). Two boys on the track of a gang of thie 
discover a secret tunne! through which stolen goc 
are being amuggled. They succeed in bringing the 
thieves to justice after an exciting chase over roof 
tops. (Awarded Gold Medal, Veruce Film Festival, 
1948). 

Ron Harris 

Deep Waters. 85m. D, Henry King. Dana Andrews 
Jean Peters. Good photography and emooth direc. 
tion in this drama of an orphan boy whose love of 
the sea makes him something of a problem child 
to the welfare worker conpandide for him. Pxciting 
seascapes and better than average acting make this 
an entertaining film. 











Pury at Furnace Crock. tim. Victor Mature, Coleen 
Grey ting story of pioneering days in the 
nerK a t An unecrupulows syndicate 
meacre as &@ means of opening up 

Kpicetatvor 
( ‘coaheorat lion Betty Grable, 
lack Oekie. (Cray musical comedy 
is of the lowe of the irresponsible 
bumnesernan for the glamorous 
Irishman and how it 
from commnerciaiiz- 


hilomephecal 
th Sea miand 


Bracken, Veronica 
Eddie Bracken a8 @ 
a victem of amnesia who, after 
sation after another, eventually 
end of a flag~-pole, forty stores up 
frm. DD, Billy Wilder, Jean Arthur 
john Land. Entertaining comedy 
jean Arthur is a etraight-laced 
worrttee sent to 
ralc of the troops in Berlin. Her 
na cause her to become thorough 
an American Army captain and his 
autiful German night-club singer 
ti2m rone Power, Joan Blor 
Fairground drama in which 
ye @ new type of character role 


rn bddie 


medy wit! 


mgreamonal ( 


Frank E. Jessop 
Paulette Goddard, Ray Milland 
44m. Randolph Scott, Ann Dvorak ; 
4 John Wayne, Claire Trevor 
Sim. Kids Law Ride. GOm 
fur. 59m. Players in these three 
Crash’ Corrigar John Lusty 
. Derture 
Metro-Goldwyn- Mayer 
82n LD), Pred Zinnemann. Van 
Ryan, Janet Leigh. Strong character 
photograpl put this unusual 
gh among its kind. It is the grim 
mt to settle an old prison camp 


You. 107n >. Richard Thorpe 
Lawford, Ricardo Mont 
hurante is lively film has all the 
: Esther Williams 
et, Xavier Cugat’s Latin Ameri- 

Mioontalban and Cyd Charisse 
partnership and Peter 


Peter 


invish musical 


ia ing 

the romantic angle 
D>. Victor Saville Robert Taylor, 
kK ert Flemyng, Harold Warren- 
rama with a military background 
ficer is torn his spying 
gn power and his love for his 


between 


en ordered to kill 
Wood Clark 
Johnson, Brian 
setent film with all male cast, based 
Broadway play Dramatises the 
of top-level war-time 


m LD), Sen 


igpecon Van 


the makers 


James Mason, Barbara 
Romantic tnangle drama 
marries a wealthy 

She falls in love 
it much happens before she 


lax Opuls 
ert Kyar 
tif arnintwus gir 


fe a muse 


Midiand Film Library 
cam, Wilfred Lawson 
mm Neal, Pamela Blake 
ve Brent, Precilla Lane 
1 Hard Dick Barton 
Stannard, Bruce Walker 


Nova Pi 


cal Comedy 


Wigmore Films 
lL). Orson Welles Orson 
Everett Sloane. Stimulating 
ting in this mystery 

r wh accepting 

voyage on her 


hang has 


wort 
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Andrews oo Peters are featured in “ Deep 
Woters,”’ Twentieth 


entury Fox film reieased by Ron Harris. 


husband’s yacht, becomes involved in murder 
Much play with shadows, a macabre climax reflected 
in distorting mirror 

The Corpse Came C.0.D. D, Henry Levin. George 
Brent, Joan Blondell. Accent on comedy is agree- 
ably stressed in this murder mystery. The body of a 
studio dress designer is delivered in a packing-case 
to a famous film star. Newspaper reporter friends 
get to work on a pleasantly exciting piece of criminal 
investigation which has surprising results, 

Ambushed. D, William Berke. Russell Hayden, Dub 
Taylor, Alma Carroll. Western about a simple 
minded ranch hand who discoyers a gold-mine 
After the usual riding and shooting, two outlaws are 
frustrated by the sheriff in their atternpt to steal it. 

The Claw Strikes. D, Vernon Keays. Charles Starrett, 
Smiley Burnette. Western in which a government 
agent ¢ ed on survey work clears a gang of 
robbers from a piece of land which rnghtfully 
belongs to the settlers. 

My Dog Rusty. Ted Donaldson, John Litel 

The Bandit of Sherwood Forest. (Colour) 
Wilde 

All the 


Cornel 


abowe for release in August 
lémm. SOUND SHORTS 
G.B. Film Library 
Up the Garden Path. 20m. Right and wrong ways of 
gardening (“Secrets of Life” series). 
The Hunters. 20m. “Secrets of Life” series 
Copa Carmval. 9m. Variety 
Songs of the Seasons. 10m. Musical 


Ron Harris 
A Man's Angle. Robert Benchiey Comedy 
In a Harem; In Tails of the Border. “Speaking of 
Animals” series 
Fanfare, Grantiand-Rice Sportlight 


Frank E. Jessop 
Robinson Crusoe; <A yi, Welcome; The Golden 
Egg ; Toonville Picnic; Neptune's Nonsense ; Cupid 
Gets His Man. All 1 reel colour cartoons. 


Metro-Goldwyn- Mayer 
The Luckiest Guy in the World. 21m. Jamboree. 11m 


9.5mm. SOUND FEATURES 


Pathescope 
The Chinese Bungalow. D, George King. Paul Lukas, 
Jane Baxter, Kay Walsh. Romantic drama of a 
cabaret singer who marries a Chinese millionaire. 
She soon becomes bored and falls in love with a 
neighbouring planter. Complications ensue when 
the young wife's sister arrives to live with them. 


Associated Cine Equipments Ltd. 
Hold That Woman (6). Fast-moving American comedy 
of private detectives on the trail of jewel thieves. 
Double Cross (6). Kane Richmond, Pauline Moore 
Exciting crime drama of the American police force 
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@ IF IT’S USED APPARATUS 
NO BETTER VALUE IS POSSIBLE ! 





THE 9.5 PATHE H 
CAMERA 
F/2.5 Model 2260 4 
F/1.9 Model mi} 8 


9.5mm. SOUND FILMS 
REAL BARGAINS 
‘Land Without Music’ 6 reel, 
asnew, list €i8 iSO di1 @ © 
‘Charlie Shanghaied’ 2 reei, list 
a7 0, unused <4 10 6 
‘Africa Squawksa’ 2 reels, as new. 
Cosié 5 0 oe 
"Biue of the Night’ 2 reels, good 
cond..costedé 3 0 44 6 @ 


lémm. SILENT FILMS 
100%. Chaplins, Laurel & Hardy. 
Comedies and interest All 
brand new, special purchase, 
each . ci 26 
NEW CAMERA FILMS 
We can supply all makes and 
sizes Monochrome— 
9.5 Pathe PX, 30f 2 6 
9.5 Pathe PSP, 30%. ii | 
9.5 Gevaert, tins of 3 
Micropan 
Super Pan 
8mm. Kodak Double 8 
témm. Kodak Super X & XX 
50fe. ‘ ‘ 2 


100%. . a ¢ 
Gevaert 8mm. 33. for Agfa 
Movex, not in cassette, inci. 
processing va 10 


MAKE A NOTE OF THIS 
Whatever your requirements 
we can supply you, if out of 
London our postal service 
is renowned for speedy and 
heipful service. 


ALL APPARATUS 
GUARANTEED TO 
GIVE SATISFACTION 




















| iémm. Bell-Mowell 121, 
! as 
| fémm. ' 


| me 
| 9.5mm. Pathe H,1/2.5415 6 © 


| ALL THE ABOVE CAMERAS ARE 
| IN SUPERIOR CONDITION 


| Pathe 


SECONDHAND CINE 
CAMERAS 


8mm. Dekko {/1.9, latest model, 
list £53 06,asnew 699 © 


with 4 azines 


Howell 
TOAA, {3.5 0 
ton. Beil conapuiase oo ae 


A sn Ensign ‘Kinecam No. Pe 


(2. ponies VE case45 0 0 
Pathe Motocamera B, 
aieeé 








SECONDHAND 
PROJECTORS 


Dekko model 48 with 100 watt 


lamp, list £20, asnew f13 10 6 


i 
Dekko mode! {|i8A, 500 watt, 


fist £39, as new oe 
Kodak mode! 8 45 300 watt, 1949 
issue, as new <6 60 «0 
léram. 
Kodasco 
Kodak 7 
cost £67 10 O 
lémm. TALKIE 
Gebescope model 6&8 


exceptional 


Cc 100w 
watt, a de luxe model 


condition, kept 
3) 


like new, a gift . co) 


DUAL 9.5/lémm. 


Bolex BD, 250 watt, 


Paiilard Bolex D A, 400 watt, 
in new condition, case ee 


| Pathe 2008 (Cinesmith Conv.) 


200 watt, notas new £20 


Pathe 2008, as above, but wre 
/ . 


new te 


Pathe 2008 Pius, first class 


condition .. ie @e' 
| Ensign Ovo brand new ox | 


W.D., 500 watt transformer, 
jast list price 463 ... 447 t0 6 


| ONLY TWO ENSIGNS LEFT | 
| 9.5mm. i 
Pathe imp, new, motor, 300k. | 
offered a P aw 

i e 


arms, 

lest 
Pathe 2008, 200 wart. 900k 

armr,goodbargein €20 0 © 
, 100 ware a4i¢ 6 0 


Specto (not iatest) 


o| 
3.5 
Le 
Filme | 
eo: 








a2 0 0) 
“a7 10 0 


well kept, | 
case as @ 0 | 


THE NEW SPECT 
Made in 3 sizes, 





ACCESSORIES 
All Good Bargains 


Lenses 
Kedak {/3.5, 20mm., 25mm 


mount, fit most cameras P 
Dekko Dailimeyer pia er wr 


9 06 

Dekko (72.5 T.T.H. for Bmm. 
model 110, as new 80 
Berthict Som {3.5 Ijin. tele 
-~ for Emel or Paar 
PR sachs in, 1/35 ese ~ fart for 
16 or 9mm. camera 9 
Dalimeyer Jin. 1/4 BS Ahad 
25mm. mount, asnew 4B 15 6 
Schneider Menon {/1.5 2.5cm. 
not scaled inf. . we 
Above suit most iémm. cams. 
Jin. Proj. tens, T.7.H.44 @ © 


P.E. Meters 
Cinbrux similar to the Senden, 


first class 66 
very 


Sixtus leather cases mdl., 
ecdone ... aie 08 
‘eston Universal — mode! 


as new | 


Ligneins Units 

1 Spot table model, power- 

fui, lit £6 16 0 amis @ 

Three Unie Reflector, /0in. 
shades, adj. floor stand 
Condo iS 0 .. @e#te8 





THIS MONTH'S 
SPECIAL BARGAIN 
9.Smm with 
Ace Sound Unit, purchased 
new by client for Bi | O 
and weed once, G68 cash. 











PART - EXCHANGE 
YOUR APPARATUS 
FOR SOMETHING BETTER 
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STRIKE 
A 
LIGHT! 


YES, you f you use the B.T.H. 30! M with 
Specia cury Lighting 
DEMONSTRATION A PLEASURE, 
ALSO IN K BELL & HOWELL-GAUMONT 
SOUND 4 ENT PROJECTORS. AMPRO & VICTOR. 
EPIDIAS FILM STRIP PROJECTORS, CAMERAS, 
ACCESS & ALL PHOTOGRAPHIC EQUIPMENT. 


na 





H.P. TERMS A PLEASURE 
EXCHANGE & ALLOWANCES 


SUP 


TAPE RECORDER 











AND THE 


- 


EQUIPMENTS en 


ABLE. SEND 6d.FOR FOLDER. PRICE 

RECORDER £64 SYNC UNIT 6 

ERVICE AGENTS FOR B.T.H., BELL & 
MONT, AMPRO, VICTOR, AND ALL 
00D EQUIPMENTS 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


55-57 GODWIN STREET, BRADFORD 
22778 (2 lines “Cinequip”™ 


Phones Grams 





| 
; 
' 
i 


A PEOPLE IOS LENE EIE LS EL OEE BES et NIA: 


IF (ts 


9.3m mn. 


it’s our 


Silent Library Service 


FOR YOUR REQUIREMENTS 





A SPECIAL STAFF FOR 
95mm. CINE ONLY 


Send P/O 2/- tor illus- 
trated silent film Book:— 
IT’S ORIGINAL 





The Norwich Cine Service Lid. 
177 DRAYTON ROAD, NORWICH 
Telephone : 26939 





THE CLIPTAPOD 


For fixing your camera to any convenient fence 
or gate post. 

Fitted with a bail and socket head for universal 
movement, it will give steady shots with most 
cine cameras, yet it is email enough to fit in the 
pocket. 

The head is attached to a special ‘'G “ clamp 
enabling the whole unit to be firmly clamped to 
almost any fence or railing, etc 

We shall be pleased to send a unit on seven days 

approval against cash. Why not try one? We 
are sure you will be satisfied. 
Type A for large cameras, complete se 0 
Type B for lightweight cameras,complete 32 6 
“G” clamp for fitting to your own 

B. and S. Head 466 
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pre Alle ston Rone op 


FILM STOCK 
GEVAERT SUPER PAN REVERSAL 26°Sh 
including processing charges 
100° 6mm 
_. dae 


single run 
v x 3 9.5mm 
BAUCHET FILM for home processing 
100° lémm 3% 
¥ x 30’ 9.5mm 18 
50’ lémm. dated Feb., 1950 is 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
Tel. 77169 























8mm. and iémm “BRUCE” 
CONVERTOR FLANGES 

In this month's A.C.W. you will see 
reviewed our famous 8mm. to i6émm. and 
iémm. to Leica Thread Convertor 
Flanges. These fine pieces of workman- 
ship are turned to a hair as they say, and 
increase the scope of 8mm. and 16mm 
cine work enormously. if you run 
8mm. and have access to 16mm. lenses, 
or use 16mm. and have access to Leitz 
lenses, you will soon find that possession 
of one of these Flanges is the best 21/- 
you ever spent. 

Can be sent on approval against cash 
if you have any doubts—but we haven't ! 

Incidentally, one of London’s most 
famous !6mm. scientific workers is a 
delighted owner of one of the “* Bruce "’ 
lé6mm./Leica Flanges, and swears he 
could not work without it now. 

Just think of the possibilities the 
Flanges open up and you will soon feel 
the same. 

Save money—use a ““Bruce’’ Flange 


CHARLES 


5&7 WEST RD., 


Tel. : 





. “The Gift to see ourselves as 
others see us’, wrote Burns With 
your cine camera and projector this is 
now possible—but to hear yourself— 
and the family !! Yes, with the Sound- 
Mirror Tape Recorder this is now 
possible, too, at an economic price 
Fidelity of voice and music is amazing 
As soon as we received the Sound- 
Mirror Agency, we sold a dozen straight 
off the reel and still more delighted 
purchasers are coming Price is only 
£62 0 

Send Id. for brochure and then make 
your films with the professional ‘‘sound- 
on" touch. 

£60 0 O down will make you the 
happy owner of a Bell & Howell-Gaumont 
60! Projector, with very easy monthly 
terms. Write for full details. 

June Snip. i6mm. Specto, 8 hours’ 
use, £27 10 0. New 8mm. 8B.H.- 
Gaumont 606, 500 watt, £57 0 0. 
Pathe 95 “‘H” Projector, lovely 
condition, 416 0 @ 


W. BRUCE 


WESTCLIFF-on-SEA, ESSEX 


Southend 3676 











DUAL 


PROJECTION 


9.5 or 6mm 


by a simple 
interchange 


NO TOOL REQUIRED 








Have your | 


SPECTO 


converted to the 
Dual pattern 


Standard Mode! 
DUAL PROJECTOR 





i2v. 
Educational Model 


BATTERY MODEL 
ALSO NOW AVAILABLE 


PRICES 
£43 10 0 
$6 0 0 


Standard 
Educational 

















FILMS FOR SALE 
9.Seom. SILENT FILMS—300 & 35-7, TD Rh. D- each. FULL LIST ON REQUEST 


Brame: © »cereia (0 reets) (Helge Thomas and Paul Hartmann) ; Jealousy in the Circus (2 reels) ; Motive 
for Murder (4 reels); The Lien Temer (2 reels) ; Tommy Atkins (2 reeis) (Henry Victor) ; The Manxman 
Q reels . Brisson) : Kitty Q reels); The White Flame (3 reels) (Leni Riefenstahi) ; Robinson Crusoe 
(i reets). Ten Laps Te Ge Greets) (Rex Lease and Muriel Evans); The Count of Monte Cristo (3 reels). 
Comedy and Farce: Conjuror lames ; Some Bird ; Sky High ; a ; Our Pet the Baby ; 
Up For Auction Uimmy Adams); Radio Rescue; Honeymoon (3 reeis) ; agabond Queen (3 reeis) 
Betty Balfour); Litcte Bit of Fiufl (2 reeis) (Betty Balfour): Nonsense Paw dh (Uiummy Adams) ; Suniess 
unday . Champagne Q reels) ; Walter's Paying Policy Q reeis) (Walter ie). 

Documentary —Educational: Climbing Mountains. 

Travel: Air Highways (300 ft. reel) 
Cartoons: Circus Bove | oe the Dog); Mickey in Lilliput (Mickey Mouse); Parade of the Wooden 
Soldiers (Betty Boop) ; Let's Get Moving (Popeye) ; Never Kick a Woman (Popeye) ; The Adventures of 
Popeye ome to Papa Mickey (Mickey Mouse); Stop That Noise (Betty Boop) ; open’ Greetinks 
(Popeye Little Nobody (Betty Boop and Pudgy) ; War's Declared (Micke Mouse) : P| @ Baby 
(Popeye ski Love ‘ski you ‘ski (Popeye) ; 1 Am What l Am ( >): We it (Betty esl udgy) ; 
| Heard (Betty Boop); You Gotta Be a Football Hero (Popeye) ; Old Man of the aaa Building a 
Building (Mickey Mouse) ; Brotherly Love (Popeye) ; Happy You and Merry Me ( 
Sr. SILENT FPILMIS—As new. 50/- per reel, including can and reel. FULL u on REQUEST. 
Tack Frost . Wonder Dogs in Action ; Winston Churchill ; Aladdin's Lamp ; Puss in Boots ; Sinbad the 
Seller onel’s Cup; Chinese Lanterns ; Hunting Season ; Sunshine ers; On the rare ; Broke 
Aga rouble Again ; Titmouse the Weaver ; Bears and Monkeys ; Penguins and Sea Lion 

> aout SILENT FILMS—44 including reel and can, all new conten. FULL LIST ON REQUEST. 
Jack Fro Wonder Dogs in Action ; Winston Churchill ; Wake up and Feed ; Aladdin's Lamp ; Puss in 
Boots ; Sinbad the Sailor ; Stark Nature ; Shanghai Today ; Colonel's Cup ; Hunting Season ; Sunshine 
Makers; Dick Turpin Outlawed; Dick Turpin the imposter; Dick Turpin—The Snare; April Fool ; 
Dynamite Waiter Wins a Wager; Walter Wants Work; Chinese Lanterns; Parrotville Post Office, 
lérarm. SOUND FILMS—Fuill list of over 100 tities on request, colour and black & white. Specimen tities: 
Stairway Co Meaven, €4 17 6; The Face of Shanghai, 4 17 6; Smart Footwork, 4 17 6; Contrasts in China, 
43 (7 6; Moorish Spain, O yA Ss oa Jamboree, £5; New ges Holiday, €S. 

Colour Cartoons are £9 10 


JOHN KING 
CAMBERLEY @ _,FitM HOUSE, EAST STREET, BRIGHTON 9 LONDON 


Tel.: 25918/9. Grams 
































The Most Popular Long-playing | | t> 
Equipment on the Market | amera a 
P.I. } gg soe. 
| 3 Tel.: PALmers Green 6828/9 


T |} MAGAZINE CINE KODAK 
Fe -) og Ss oO p With lin. {/1.9 lens and Jin. {/4.5 telephoto. 
Chromium finish £108 © 0 














9.5mm. Pathe Camera with £/3.5 lens. 
All metal cio 0 
9.5mm. Dekko Camera with £/2.5 lens 
variable speeds, etc., in fitted leather 


Uninterrupted showing of 24 hours 
programme without change-over or 
relacing of machine. Silent running. 
Rapid automatic rewind Can be 
adapted to any make of projector. 
Price, including two large size reels in 
special p stable case : 


GOO sxe , . a .. £14 0 
9.5mm. Dekko Camera f/1.9 lens, vari- 
able speeds, metal body (new), 
Parallax adjustment on view finder 
Bmm. G.1.C. camera with {2.5 liens 
Leather case for above 
Bmm. Kodak {/3.5 lens with fitted 
leathercase ... sia 
iémm. G.1.C. camera with f/1.Stens 
Leathercase .. 
Weston CINE meters 





os wweeo Vee 


_ £43- 14:0 


Writ mur latest booklet describing the 
Nonst e famous PJ. Gramstand and PJ. 


Mer Arc Bauipment t Specto Projectors with built-in trans- 
" _ : formers, 8mm., 9.5mm., 16mm. 


| he nd ondhand 
P.j. EQUIPMENTS || I fysne y= 


SB ee8B oP 


4 
"28 ecco o-o 





3 ONSLOW ST., GUILDFORD BRUMAS on 9.5mm. film, 30f. Pathe release. 
Tel: Guildford 4801 6/34. post free. 














' 

















G.B. 
L.516 


lomm. 
TALKIE 
PROJECTOR | 


A few of these ex- 
cellent machines, 
used but fully guar- 
anteed for 3 months, 
now available. 


Excellent condition. Demonstrations arranged. 
AC/DC Mains. 
Write immediately to 
STEELE & CO. LTD. 
641 Staines Rd., Bedfont, Feltham, Mdx. 





a ne rt at erent ee 





CLIVE PATMORE FILMS 


“BIGGER PICTURES AT 
SMALLER RENTALS” 
lncloding 
* TOM BROWN’S SCHOOLDAYS 
*STAGE COACH 
* THE GLASS MOUNTAIN 
%& NO ORCHIDS FORJMISS’BLANDISH 
* BUFFALO BILL RIDES AGAIN 


THE PRESENT ROUGH CATALOGUE COSTS 
ONLY 64. IT USTS FEATURE PICTURES 
FROM 24. IST DAY HIRE. 


TRAILERS AND STHLS FOR MINIMUM 3 
DAY BOOKINGS SPECIAL QUOTATIONS 
FOR BLOCK BOOKINGS. 


IF iT’S 16MM. SOUND FILMS 
It’s 


CLIVE PATMORE FILMS 


3, VALENTINES ROAD, ILFORD, ESSEX 
Valentine 6195 

















16MM. SOUND FILM 
LIBRARY 


First class features and shorts for hire at 





silent catalogue (1950 edition) available shortly, 
in the meantime free lists available. 


9.5mm. SOUND & SILENT FILM LIBRARIES 
Hundreds of films for hire, sale and exchange, 
Excelient allowance for your old flims in part 
exchange. a illustrated catalogue 
available at | /- ee. F 
A complete 9. » sound and silent 
for 483 © ©. Send for itiustrated 
Cinesmith-Gem 9.5mm. sound projector. 
ojector, sound 


seo 
°° ecece see0e 


8mm. Gi,C. i125 comed ten os GD i 
8mm. Miller, {/1.9 Dalimeyer tens, wari- 
ane 


PB wy Universal Spl for @mm. 
nei ni jeer for wa 
¢.kaen. ond l6mm. “ae seo 
nt Speen 


Bmm. Camera Film, Super X or Pan... 

8mm. Camera Film, Kodachrome .... 
16mm. Pan or Super XK SOt. 26/2, 100f . 
lémm. Kodachrome, 50M. 72/2, 100fe 


SCREENS. Large stock of new and shop soiled 
screens. State size required for quotation by 
return. 

REELS. 1,000 secondhend |, 600K. reels to be 
cleared at 44 4 @ per dozen. Sample reel 10/.. 
Secondhand | 600%. Cans 2/6 each or 25/- per 
dozen. 


KIRKHAM FILM SERVICE LTD. 


111-117, Winwick &d., Warrington, Lancs. 
Phone: 245. "Grams : “ Cinesound " 


























THE NATIONAL FILM AGENCY 


SPECIALISTS IN ALL CINEMATOGRAPH REQUIREMENTS : ESTABLISHED 1906 
YOU CAN’T GO WRONG! NOT AT OUR PRICE 


MORE LIGHT ON THE SUBJECT 





ATLY REDUCED OUR PRICES ON ALL 
EQUIPMENT FOR A SUMMER SALE 


The answer 
to the lémm 
showman's 
PROJECTORS problems 
dei 40, 6mm. Sound 4180 THE “60?” 
fémm. Sound, as new é125 ARC. 
sear driven témm. silent. asnew C75 
£n 
25 watts 
sound, 30 


CAMERAS 
amp Kalee 





48s 
16 
£47 


Arc, rotia- 
wey stand 


NOW IN 
STOCK, 
PRICE 
650 0 6. 


NEW EQUIPMENT IN STOCK 
NEW 86.T.H. 30! M, témm. SOUND 
TH MERCURY LAMP. PRICE £2640 0. 


HONE : BLACKFRIARS 0554-5 TELEGRAMS ANIMATED 


2-64 VICTORIA ST. MANCHESTER.3. 








CARLTON CINE SERVICE | || paRCRINS AT BROMLEY 


ofl 


reé 2 | seiect:o 
TOP BOX-OFFICE WINNERS—Now Available Kodak Mode! C projector, 16mm £12 10 0 
SUNDOWN Kodak Model E Converted 500w. light- 
- ing, with transformer 445 0 0 
ney—George Sanders 
Pact uxe9 projector, excellent 
MARRIED A WITCH ee ee ee 
lake dri rch 
Lake—-Fredric March G.B. Model A Sound projectors (choice 
STAGE COACH of two) «7s 0 
yne—Claire Trevor Scophony Baird Cine Soundmaster, 
NG VOYAGE HOME ated 
yne—~Thomas Mitchell Pathe 2008 Pius 9.5mm d t6mm wes é 
projector 
ABILENE TOWN Sofil 10w Model 8 Amplifier, with 
Scott—Ann Dvorak Exciter lamp and P.E. supply. List 
THE HAIRY APE £35 10 0 
Bendix—Susan Hayward | Sofil Centrifugal Governor for 2008, e 
i ist £410 0 
FLYING DEUCES Rr ages re 
Laure & Hardy of! mm mpro oundghnead est 
42 10 O 
NEW ORLEANS : Sofi 9.5mm. Pathe 2008 Soundhead 
yng 's & Woody Herman's fist £21 
Bands 
THE KANSAN 
x Jane Wyatt Albert 


onoekeer ono ums ||| Amateur Cine Service Ltd. 


P vir | Brrr nd Mm 
se bb pt py ti 44 WIDMORE ROAD, BROMLEY, KENT 


ataliogue | - each 


£68 10 


se 


£30 


Cerriege and packing extra 























PHOTO ELECTRIC EXPOSURE METERS 


As manuvilacturers we are able to offer a first-class 
types of “regge electric 
iS 


service for ail 
meters. Charges from 


10 PRINCES STREET, W.1. 
(CAVENDISH SQUARE) 


repair 


MAYfair 0242 


A limited supply of new CHUM photo 
electric meters at @ . 19 . 6 inclusive 


& A. GOSLING 


33 FELTHAM AVENUE, 
EAST MOLESEY, SURREY. 








3/- in the £1 Deposit 
secures any item of 
HOME CINE EQUIPMENT 


Exampie—VWESTON EXPOSURE METER 
£1 19 0 deposit and 12 monthly payments 
of 14 4, 

Complete stocks of all makes held 
Send your order now and ask for details 
of our confidential H.P. scheme 


EGGINTON & SON LTD. 
Cheshire 


A. G. 
83 Washway Road, Sale, 
Tel.: Sate 3352 








VAUXHALL FILM HIRE 


6 VAUXHALL BR. RD., LONDON, 5.W.!. 
em 
CLASSIC [6" MODERN 
LONDON’S LARGEST and FOREMOST 
SILENT FILM LIBRARY 


full Descriptive Catalogue 
Day hire rate—2'6 per ree! 


Send for Price 2 


SOUND FILMS FOR HIRE 


application 6d 


lérmm. SILENT FOR SALE 


From our Comprehensive stock. $.A.E. for lists 


lémm, SILENT AND SOUND WANTED 
ENQUIRIES RING VICTORIA 5743 


List sent on 








DISTINCTIVE; 


HAND-LETTERED 


16m. TITLING 


OF EVERY DESCRIPTION 


RAPID DELIVERY 


DEVELOPING AND PRINTING 


J. SCOTT-RUSSELL 


FILM LABORATORIES 
7, Great Castle St., Oxford Circus, 
London - 
Telephone : LANgharn 4382. 


Extd. 1912 @ | 
185 





SIDCUP CINE SERVICE 


END OF SEASON BARGAINS 
9.5mm. Pathe H projector ais 


9.5mm. Pathe H projector 
sound head andamplifier,compiete 460 


i6rom. Agfa projector, in case 12 
Sound Head for Pathe H «s 
Amplifier 10 watts, with prestage a? 
Loud Speakers in. & [0in. fram 

NEW APPARATUS 
9.5mm. PATHE GEM projector 
GEM carrying case 
Argyl! De Luxe Titling outfit 


with 


Universal titiing outfits 

Silver Screens from it 
Projector Lamps for ai! projectors 

9.5mm. Ex-Library Sound Films from 25+ per ree! 


9.5mm. Ex-Library Silent Films from 1§8)~- per reei 


SIDCUP CINE SERVICE 


246 Blackfen Road Sidcup Kent 
Phone : ELThem 3248 














MID-CHES 
Film 
Library ‘7.27.2 


SECONDHAND SOUND PROJECTOR 
BARGAINS 
Bell Howell Mode! 69! 
Victor Model 4 


Carpenter cite 
G.B. Model Sié £100 


40 HIGH ST., NORTHWICH, CHES. 


Grams and Phone: Northwich 2506 


£200 
£160 





férmm., SNIPS témm. 
KODASCOPE G, 750 watt, Jin. (16 
& 4in. (2.5, complete with transformer 
and extra lamp. identical to new. Inc! 
fitted case 
EUMIG al! mains, 250 watt, 200.250 voit, 
separate motor & light switch, case, etc. 22 10 v 


7s 0 6 











<5 SOR RCD REA PM AR RR Par Nn 





lémmn. sprockets, duraiumin picture, ideal an lémm. CINE CAMERA BARGAINS 
sound and silent projectors, 3/16 in. bore, 6) 

per per, © - per dot, trade supplied. lérmm. Agfa 1.Siens, 40h. daylight ape e | . €2 
rollers, dursiumin, diam. } in. bore, 3/16 in., 0/6 —— 2.8 lens, 3 speeds, 35f. daylight — 


er pair, 15/6 per dox Semen. rotiers, dural, 
i” diam. 3/16 in. bore, 2/6 per pair, 10/6 per doz. ; Pe an i 35 tens (interchangeable), 2 
Condenser and reflector, 11/16 in. diam., idea! cope, 50h. magazines, case, hood & extra 
for 9.5 projectors, price 3/6 per set, post paid. 
lémnemm. projection lenses, diam. § in., length Ensign Autokinecam, 1.5 tens, J speeds, 100K. 
ié in.. focus ij in. 13.5, price 15/+ each, postage daylight spool loading, case, etc. - 
Projection lenses in dural mount, diam. 
ih in., depth tf in. ideal for 35mm. still projection, CAMERA REPAIRS A SPECIALITY. TITLING. 
aperture (1.5, 2) in. focus, 32/6 each, post paid PROCESSING , 
Mangin giass reflectors, 3j in. diam., copper Extension arms for “Gem” and other projs. 27/6 
Sane, Si Gash, St elem. PNSRaee Sars 1,800%. 9.5mm. Reels 22/6. Sound and Silent 
in dural mount, diam. |) in Ay ge 1 in., ideal for Projectors in stock. Acc ries and film library 
iGrom. projectors, aperture {/1.8, 24 in. focus, 24/- list 34 Repairs to all cine apparatus 
each, post paid. Crater rotary switches, 250v., | ‘ 7 
10 amp. a.c. single pole J-way series-paraiiel, ideal i P. F. WILSON 
for photofloods, etc., price 4s. each or 40s. per Cine Engineer 
dot... post paid. H. Franks, 88 New Oxford Street, 17 Roberts Ad., Waithametow, London, £.17 
Londor WC. Phone Museum 9594. LARkswooed 1473 














7 | THE MERSEYSIDE CINE 
enim DELIGHTFUL amm. CENTRE 


ONE REEL TRAVEL FILMS J. ALLEN JONES 


“Glimpees of Switzertand,”” “Glimpses of 
Northern ttaly,” |6mm. silent 46; 6mm, 3 100 122 SOUTH RD., WATERLOO, LIVERPOOL 


“Helvetia,” “West of tnverness,” !émm. NEW CINE CAMERAS 


sound £7 100; silent 46; Smm. & 106 ~~ tia" 9 Sem, 12.5 $1 
: Pee ens 
; "The Azure Coast of Southern France, G.L.C. lémm. 1.9 Coated 


lémm. sound €7 10 0; silent 6 gns.; Smm. 

43 iS ©. (Colour also available). Dekko 8mm. 2.5iens 
Write for full details of these end our many other One Only NEW 

topline releases obtainable from YOUR local cine Universal’ 8mm. Projector ... 036 7 6 
dealer or direct from -— American Manufacture — 500w. Lamp. 
WALTON FILMS Trade Enquiries invited T ' for “Universal” ... 8 10 © 


Lengmynd, Burwood Pk., Walton-on-Thames Animated Viewer. a YS 


Haynor 
Mave » ent for a list . our (100ft.) BURHILL FILMS — SCREENS — LAMPS — ‘REELS — AND ALL 
\ SHORTS CINE EQUIPMENT Telephone : Waterloo 123 


—— AGA LL ALLL LI ALDI DL DEA, ij 




















Rec: as NEWSREEL SOUND 


. . 
Mo th Records direct on !6mm. single perforation film, tur’ 
rland Brai waite Ltd. head with eer i" ig “ Wellenssk /3, 
wide angle lenses 6 and 24 f.p.s. Complete 
16} ALCESTER RD., MOSELEY VILLAGE, including leather —_— instructions. in perfect 
BIRMINGHAM 13. Phone: SOUth 2211. new condition. Best offe 


Shop-soiled and Secondhand Projectors | i miby Pgs LORD ST. 
Coronet Motor Driven 9.5emm.. s/h. . ait @ ul 
AE OR 





Paillard-Boiex G3 converted for sound in 
Blimp case, complete ... <4i20 60 

Bolex DA. 400W, 9.5/l6mm., case “45 0 STAINLESS STEEL PROCESSING 

Many others in stock TANKS 

st Geode a re ee For 9.5mm. and iémm. 30 ft. to 100 ft. 
arguet versal Rewin eads wit / oe ; ; 
atpe ears, fr ee-running folding arms ae 1s Lowest Prices Also Title Tanks Highest Quality 

Margue fiim Spicer : ow ee Please note new address >—~ 

or._eFr ect Brom... in case <ué 6 WHITE'S (Tanks) 

Atom 8 tor fimm.. in case as 6 } ! Uplands Ave., Clayton Heights, Bradford 




















: ba] YOUR NEXT FILM ? 
Agr Cord Tin, ees oc | “TIVOLI” 


e versatile “ 3-in-! ‘* compact 


VEBO COMBINATION TITLER Prize Winner at the 4th Festival + 
y 


i suits) ALL pockets and cameras l6mm. Sound, one reel 4 
suede wallet 44 16 6 | Available for export to all parts of the World. 


Extre sale iy a and robust. Precision | Enquiries from : 


oe Boy ars J.B. FILMS COMPANY 


THE BOWEN & VERNEY CO., 4 venue ingham ephone 
147 Compton Road, Wolverhampton i os avait ane ee 














WALES’ LEADING CINE SPECIALISTS 
offer NEW cameras. ... 


fémm. 

G.1..C. 50h. £/1.9 focus variable .. 7 6 
PAILLARD 100%. {2.5 focus variable .. 4147 16 
PAILLARD 100k. with THREE lenses ...€229 12 


8mm. 
G.1.C. Double run, {'2.5 focus fixed air i 
B&H-G “Sportster” {/2.5focusfixed «57 9 3 


ALL accessories inc. Tripods, T & P's, Meters, 
KODAK and KODACHAOME film. 


OUR SERVICE IS COMPREHENSIVE 


SOUND-FILM SERVICES 
27 CHARLES ST., CARDIFF "i:7" 








A small selection of New Goods added to 
THE FINEST STOCK IN THE WEST 


lémm. Model A.9, 7 speed, 
12.5 S30 or 100h., spool loading 442 9 Il 
2 6mm. Projector Model ABO, 
watt, still, reverse, rewind, 
with 


Howell Model 605 8mm. 
Sportster, 4 speed, {/2.5, complete 
with hide carrying case ‘ 

Bell & Howell Mode! 606 projector 
Smm., 400 watt. The finest ona. 
projector to date , és? 6 

Dekko 9.5mm. Mode! 104, 12.5 TH... a2 5 

Dekko 9.5mm. Projector, latest 1950 
model . a20 0 

Haynor Animated Viewer, allsizes .. 4510 © 

ALL THE LATEST CINE GOODS ARE AT— 


GRAY’S CAMERA SHOP, TAUNTON 
Phone : 2966 


K 
am o086 











LTD (Gest in the West). 








e Brand New « 


fomm ony =f USA Pocket Magazine Cameras, 
Ross finest 9 interchange, twin speeds, single 
wre, unique automatic release seif-inclusion 
¢ any preset desired footage. Neat, compact. 
pocketabie. Instructions. Limited supply aes 
lémm. Ensign Kinecam, {/1.9, interchange, 3 
speeds, slow motion, 100k ‘ ; 445 
Others—Kodak Specials, Zeiss Movikon, Pathe 
Talkie motors, Super lenses, 6mm. Kodek 
Viewers, H Telephotos. Super condensers, Various 
Tel s, Eyemax T 
formers, switches, Gum. Cameras, empty mag 
zines, Zeiss super silent projectors, Ditmar a. 
Kodak ag gg es, hide H cases—-Sin. x Sin. 
Sin. 8/6; Gf. Plastic screens. Optitechna 
Tatkie, USA “Vest Pocket" Stands 16/6; Zeiss 
35mm. snapshot £180; Vertical enlargers 6 gna. 


°° EDWIN GORSE e 


86 Accrington Road Blackburn 











Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
fliens, (fades, wipes, etc.) and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box. Bases are obtainable for most 
makes of I6mm., 9.5mm. and 8mm. cameras 
Price €3-10-4, pius P.T. 

Brun Absorber 3-5-6. Brun 
Screen Educational Loop Films, 
Shorts, “Old English Crafts,”” “Wonderful 
Britain’ series, all obtainable on monochrome 
or colour stock. Send for lists. Send SAE 


Sole Distribution :—-BRUN EDUCATIONAL 
FILMS Led., 1S Prestwich Street, Burniey. 


Sng Je 











M.C.Cc. BARGAINS 


lémmm. B.T.H. 301 Sound, 750 watt 
jlamp,secondhand . fis 


S/h. l6mm. Amprosound Premier, 
complete ; . hee 


9.5mm. Pathe Vox Sound, 200 watt 
lamp, complete as 
9.5mm. Pathe ‘H’ Projector, Silent 
9.5mm. Miller Camera, £/3.5, 3 

speed, interchangeable tens .. <ie ie 


8mm. Agfa on anes, 12.8, 
30h. chargers .. ais @ 


All the above ialaiaial Hire Purchase terrss available 


MIDLAND CAMERA CO., LTD. 
106 GRANBY STREET, LEICESTER 
Phone : 65351 


0 
i) 
9 
ais 0 





SITUATIONS VACANT 





SALANSON 
eg Gee Projectors 
9.5mm. Vox Talkie, ee 
enetsh 3 Spenhars, 200w. a7s 66 
Beli & Howell ‘138’ 6mm. Sound Pro- 
jector, complete £165 0 
Latest mode! Kodak Sixteen 20. Push 
button control, 750w., with case . 7 
New Pro ors 
Pathescope GEM, 9.5mm. . a7 
ACE Sound attachment for same “4 2 
Bell & Howell/Gaumont 601", lémm. 
Sound, complete ; 4237 10 
Cine Cameras 
S/H Beli & Howell 70 D.A., lémm., 
feted with (1.5 lin. Cooke; f/1.9 
2in. Dalimeyer ; {/4 Jin. Dalimeyer 
Lenses, and Case ; 4i7s 0 6 
New CINEMASTER 8mm., £/2.5 Biloom- 
ed Lens, variable speeds a 18 6 
17 Castle Mill Street, Bristol Phone 24374 
DRUMMOND ROAD, SKEGNESS 
Telephone: 29! 
Photographic & Cine Supplies 
AMPRO, BELL & HOWELL, KODAK, Exc. 
iémm., Unit pretesing Mis Medical and Industrial films 
wapmatnumeanty ~oeny te 5 oe — CAMERAS requires keen — = er to train all branches 
production. Central London. Box 515. 
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BARGAINS [Nf BRIEF 


A CLASSIFIED SECTION DEVOTED TO READERS* 
For buying selling and exchanging every kind of cine equipment and accessory. 
Ne. replies clo Amateur Cine World, 24 Store Street, London, W.C. 
Ail cdioerdbsamenan Go Ge Buby Wee ana ae amea Ger tae as 


Box Number |/- extra. Address Box 
POR SALE 
Filme & Film Libraries 
Barlow, specialist in 16mm. feature sound 
right purchase. Write for current list. 
Road, Wolverhampton. ‘Phone 21054. 
Films for sale—<Comedies, Drama, 
2 Dryburgh Road, Putney, 


Film Exchange, 1/- per reel. Shannons, 

ps Avenue, Liverpool, 21 

95mm.: Smm.: Silent Film Libraries. 
2id. for ouingaee and free projection 
Howe Screen rvices, Bath 

sllient) Pans! For a ‘change’ try ; 
Exchange, 281 Upper Parliament St., : 


w. J 
filo, for 
99 Onkle 
iémm. * f 
Travel 5. ALl Ivey, 
S.W.1 
9.5mm 
46 St. Pi 
i6mm 
Send sta 
tables 
9.5mm 
Carcular I 
Liverpo 
indian Rope Trick 16mm. New prints direct from 
Eagle Ser £2.2. LAC. medal winner. Apply 
Jepson, Bentcliffe, Aubin, Jersey 
*' "The Covered Waggon = 
15 ht 457 
top Press 
“Preed r Ever,” 
Firemar Rolling Around,” etc., etc 
£2.10 ea See our advert., Page 181 
Cine Dx Westcliff-on-Sea 
9.5mm., Silent, Sound Colour. Films bought and 
exchange od prices ~~ Star Trading Co., 174, 
Holders Re i., N.W Phone Fin. 4468. 


Cameres & Lenses 

Paillard Bolex H16 lémm. Camere, condition as 
new, Switar f/1.4 25mm., Yvar 2.8 15mm., Yvar 
f/2 Ss Telephoto lenses, case. £225. Box 489. 
Por Sale mm. Kodak Model K, in mint condition. 
100ft eeds £/1.9, complete with additional tele- 
photo le f4.5in case. No dealers. £85 or nearest 
otter Hox 490 

lémm. Ensign Simplex Pockette, £/1.9, variable 
speeds aesettes, case, 100ft. film, excellent 
conditior orgain, £33. Holmes, Westwood Gardens, 
Newcastle Iyne, 3 

Cine Kodak B, {3.5 100ft. Leather case. Fine condi- 
tion j best offer Healey, Bretby House, 


good iémm. copy, 
Chaplin Films now available in 9.5mm 
“The Water Cure,” “Gallant 
w0ft. reels, 
Cc. W. Bruce, 


Heywo. ancs 
Paillard Bolex H.16 1" £/1.5 and 3° £/3.5 Dalimeyer 
lenses carrying case. Blendux ~ om § £125 
Lawy, 28 wy Crescent, Henleaze, Bristo 

lémm. Cine-Kedak BB Junior Baer any working 
order slete with carrying case Ha € 
condit Very little used 46. Also 8mm. and 
lémm. Movie-Paks and Peak films. Excellent condi- 
tior \_E. for particulars. Brookfield, “ Finchfield,” 
Wong Le Ieckhill, Doncaster 

Bell & Howell Seam. Sportster, nearly new, {2.5 
Myta Leather case. £47. Box 498. 
Zeiss Movikon 16mm. Camera with 25mm. f'1.5 
and {'4 coated lenses ; — me C500. 
perfect lition, complete in leat case 
Carboru Film Unit, The ee _ 
Lad Trefford Park, Manchester, 17 

Dekko & {2.5 with leather case to hold camera 
and «eps spools. Cost price £50.18.11. For 
= k £37.10 Indistinguishable from new. 
) Madeira Road, Bournemouth 

Bolex Hie wmmplete with 1Smm. £/2.7, 1° £/1.5, 
Jémm. f 4 Late Model. In good running order. 
Maker . tion book, Accept £160. Box 396. 
Victor M Purret Head, all Dallmeyer, £/2.9 
wide ang 1.5 normal, f'4. popular Telephoto. 
Leather ca Excellent condition, £85. Parsons, 
%. Pa nile Road, Bristol 
lémm. Easi¢@n Autokinecam, 
wrappi ns in-apeed, backwind, 
Sr ' e-8 odak, (2.7, case, £23. Box 504. 
Agfa Movex 308, l6émm. with 20mm. f/1.5 and 
SOram. f enses. 4 speeds auto stop (70. Foster, 
18. Tt ‘ Heworth, York 


unused, makers’ 
case, £55.10. 


OWN ANNOUNCEMENTS 
Rate 7d. gar ware (uinianes © 


A@fa l6mm. Cime Camera, f/3.5 lens, 2 o ; 
— case. ed Farnborough Kent. cis 
ay Revere Camera turret head with 

5 £9. Box 491. 
Patttard 16, 4 ay TTH Cooke 2. f/2. 
1” £/1.8 coated, 1° f Dalimeyer 3° £4 coapr 
filters, antinous eB - delayed timer, comp 
case, makers’ instructions. Fine condition, aie ; 


Box $03. 
Pathe “H"™ Camera f/2.5, ri “ee 


unused (list £28.13.4) cass, 6 ivan € 
Brighton Road, Sutton, ; vilant 2856. 
8mm. Paillard Bele Lt Le double run, f/2. 
focusing le leather case, excellent condition, i 
Sam. Bell ii double run, turret head, th 
ye Rape ey cacao objectives, variable speed 
leather case, brand new unused. £160. S.AE 
56, Wychwood Ave., Knowle, Warwickshire. 
Magazine Cine Kodak 16mm. f/1.9 latest on 
model, Cy ian te ee 
meter and yrs ma dition 
Sy 502. 


—"¥ f 7 Me “American Double 
Guaranteed perfect order b 
. Owner returning Aust 
Campbell, 4 Eton Avenue, N.W.3. 
8mm. Ditmar, focusing {1.8 Berthiot Cinor Speci 
recently overhauled—excellent condition. £2 


es 


Bullock, 9 Cressweil Place, 5.W.i0. 
H. 8mm. Taylor Hobson £/1.4 
Also Kodascope 50 


Offers. Box 510. 
ine Cine Kodak f/1.9, in » 
509. 


B. & 
Kodachrome, case 
feet s. 
Be » 
= ‘ect ©O 
For Sale. Ensign S 
Turret with 3 lenses. inch Cinar f/2.6, 3 inch Ys 
£/2.5, 6 inch Dallmeyer f/4.5, case, etc. £115 or : 
Landes, 65 Barons Keep, West’ Kensington, W.1 
: PUL 6253. 
Pathescope J Bg me portrait attachmen 
Pathescope * Projector. 9mm. Both 
queeient Sadie: Reasonable offer wanted. Be 


$11. 
9.5mm. Dekko. Mod. 104. Dalimeyer 1” £/1.9 
Immaculate. £29. Exchange 16mm. Shin. 
pag a Shropshire. 
The Following Equipment is For Sale: 
Kodak Special 16mm. Camera with spare 
Reflex viewfinder, 15mm. wide angle lens, 1 £1. 
lens, 3° £/4.5 lens, "6" £/4.5 lens, 44° £/4.5 lens, 4° £/3. 
lens, comprehensive assortment of filters, - 
=. All in openens « condition, £425. Weste 
light meter, £5. 0. own Usha Thon 
Tri Head and case, £10. Ensign Universal 16m 
Splicers, in new condition, , £2 each. Todd 16mm 
Process Tank with motor drive, £i7 10. eo ; 
Titler, £5. Kodak 16mm. Film Relacow. 65, Sieme 
ne = Be Camera with Xenon 1° lens, £45. 
— lémm. Silent Projector, as new, 


iD 


Projectors 
Carpenter De Luxe sound proj 
and loudspeaker. wet. om, Bs wate ie" 
sound scanning 
e abroad. “eM M ARNOLD. Ww Cl. 


rd Bolex G916 Projector. 
reel. Resistance al! voltages, case, yore Xe as 


105. Box 492. 

mm. K Home de Luxe. Fitted ~ pe: 
motor switch and Dim/ Bright lamp switches. 20 
ed lens. Veneered cabinet. Perfect condition. £2 
Healey, Bretby House, Heywood, Lancs. 

Ensign Universal 8, 9.5, ag > ponpiaaes SOO wai 
conversion, Bargain {3 
c Cosine, | 17 17 Mitchell St. St, Oldharn 

ector. Origina! lamp, spa 
900ft iasendene. bstreees £35. Box 4 , 
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i 


complete £70. S.A. 
Street, Rocester, Uttoxeter, Staffs. 
“Gem" 9.5mm. Projector in special carrying 
, hardly used and absolutely as new. Cost £40. 
ppt £25. No offers. Also Pathe “ Vox," 9.5 
projector, with silver screen 52° x 
orth sound films, and 
hotocell and lamp, in carrying cases, 
icularly fine order, at £85 the lot, - oF very close 
—: £/1.9 lens ‘a 
amber 


Hendon 3637). 
op agh sme ern wag of + ‘ Marshall 
} owell projector, ie watt lam 
nm new condition, beans and B.T.H. latest Type 31 
h new od 780 watt green lamp in 

ndproat blimp. <4 Only used 5 times, £175 75. Ampro- 
1 ph ~s and trans- 





n brand new 
Marshall” Bel a Howell Model B. 


dnd 9.Semm. Camera, 

perfect, £39. Stewart Warner 

Dallme er 11.9, oe nee. £16. 
tte, 7, Wellahot Road Shettleston, ee, 


chert 7, Well Goh oak aan tees good 
: ed and optically. London. C28. fo. 0. 


& Howell FilmoSound 138 projector. 
omplete with 2° lens, er, transformer etc. 
ested and 100%, £85. Emel Turret Head 
mm. Camera with 80mm. lens. Five speeds. Frame 

parallax corrected viewfinder. 


in perfect condition complete with carrying case, £45. 
I & Co., Sunleigh Works, Sunleigh 


Model C, 
Dalimeyer 


Gebescope 
t repair, 2° 

a 
— transformer, 
ration 


m. E 
, excellent condition, wir’ 
Box 506. 


186 Filmosound 16mm. Projector with transformer, 
slicer, rewinder, spare ee, several full length 
films. Offers — , 
Carpenter 1 6enumn. Complete 
ou — meng trandlormer. Spare | 
~ “Grestone 6ft. Roller. and “nde 
gee dE screen. 


noon 1%. Carr Pad Se 
s fe eae, Cone , 


= 


oondit . 
16.10.0. Jenner, 
x 


ine Camera, 3 lenses, leather carrying 
ape gmt: £300 cash. Further details from Box 


G.B, Model L.S16-L..16-K.16. Many spares for 
sale, cheap. —_- projectors if required at 
bargain price. FP guaranteed. Lewis, 
Peascod Street, Windsor Berks. 
Ampro-Premier 20. Sound 
‘eas condition, new 


Victor l6émm. Sound projector, 750w., 
Complete £160. Blackheath Pil Film Unit Led., 

Street, Leatherhead. 

Pathe 2008 9.5mm. projector, resistance, case, ~ 
Three reels film plus three spares, perfect condition. ~ 

Screen 40 x 50, case, £27 10 or ea Preston-jJones, 

13 Fitzewarren ne, London, 

& Ho -Gaumont = in em veilens condition, — 
£180, including speaker, tra +.B. portable — 
sta otc. Chivers Crescent, © 
Hunstanton, ’ Norfolk. 


ne ag Lamps: Quantity 110v., 200 watt, 
40. Pre-focus lamps. New in original packs. — 
} Manufactured by — of ie ~ ag on oe som most © 
. size 
re. x 14° diam, » Fe? os bg ‘tans half 1 tollay's 
— ‘ree of Lhe: T. Send now for quotation statin 
Uniproducts (Mic) Lad. 14 
qe Salford, 6. PENdieton 
134173 3. 

ect. {2 each 


Stemens |6mm. cassettes for sale, perf: 
Warner, 26 Castle Arcade Balcony, Cardiff 

New 8S.O.P. A output 6 watt, for use on 
110 volts, 50/60 cycles. Output transformer matched 
at 3 Ohms. Provision for Sound Cell input % volts 
Provision for Mike or Pickup. Valve combination 
Ztype E.F.37. it E.L. 37. 1 type $Z4. Readily 
convertible for public address work, £7. Wedcas 
E Co. Ltd., Morecarnbe. 

A Live Line! 9.5aun. workers require Personal 
Screen announcements, Titles, “ Effects,” “Medici " 
from 6d. Air Mail Overseas. Box 500 

Jano portable triple lighting outfit. Three adjustable 
reflectors on long arms on solid folding sand 
(chromium), edjuste to 7ft. high, scarcely used, 
complete in attractive carrying case, Superb outfit 
for amateur or professional, £10. Seen London 
Box 501. 

Titles.—a service for connoisseurs, Printed 
Tithecards 2d. per word. ‘Typefaces, Specimens, et 
P.O iV. 7 eefunded on ordering). BCM/EXOTEROS, 
London, 


16mm. * Super X Films 100ft. Dated May ‘49 
Offers ae Ave., Birmingham, x” 
ns oe Baird Soundmaster. Demonstration 
el] new, £55. Selfix screen as new, 60° 
Dekko's, 500 watt, issued Dec., 1)" lens {Dadlenssee} 
included, and spare lamp, 35 


prser  ome Amplifier, 
AC/DC, mike and turnt , adapted boost Scophony 
to 12 watts, £35. 


Kodescope 8/45 as new with 
transformer for 300 watt | . The whole 
outfit for £150, or separate. A. 


“Taylor, 161, Oxford 

Road, ley. 
Amazing Plastic a Letters, 
adhesive any smooth peviiee 132 + 
Capiedie, 15/-, 26 Lower Case 15/-, 68 4° Figures 
7/6. Coloured plastic nds available, 24d. 
come Sr anole. Scott Cine Services, 8 Portland 
Place, Mottram Road, Stalybridge, 

(Continued on page 190) 


ector, lomm., for 
949. What offers? 


AC/DC 
9 North © 


‘Turner, 


six colours, no 








Miscellaneous puaie, Rs Exchange Service, 10 Brook Cle 

Buiid-Your-Own Latest American Projectors, London 
Sound rion, Amplifiers, Enlargers, Driers, ne ag Pies l6éram. sound, B. & W. r+ fl 
Timers, Titlers, Projection booths, etc., ete. 18 fine color. Sarum Mobile Film Shows, Old 
designs in three books, only 9/- post paid. Order now. Salisbury, Wilts. 
Five ilhuetreted Catalogues, 5,000 books, plans, maga- Wanted i6émm. New Secondhand. “Royal Te 
mines, Oi subscription or single copy. American Seuth Africa” five. P. Higgs, “ Barnmead 
Publishers’ Service (CW), Sedgeford, Norfolk. Balcombe Rd., ywards Heath, Sussex. 
The repeir of cine cameras and projectors calls for Wanted to hase 16mm. Sound and Silent Fe 
epecialase knowledge and equipment; we have tures and # . Send price and details. Smit 
het! Works reperts and estimates not charged. 76 Belmont Rd., Southampton. 
pores 4%, e a ( 2, © - eee Works, Sunleigh Advertiser willing to buy a few used ' rm. ‘ou 
+ 3 ? ‘olour > 4 ° ¥ ures, ' 
ous” lentiet Cameras, projectors and. secemores feel. Fripp, 75, Leigh Road, Wimbourne, 
supplied “On the Best of Terms” by Cyril Howe’s mm. Camera Wanted. About £20. Smith, 23 
of Ratt Bristol Road, Birmingham 
Dawe Portafiash. 100 Joule electronic flash with Cassettes wanted for tlémm. Ensign Si 
two lamp units, two-way adaptor, spare tube and Pockette. Thomas, Gatton, Fairmile Lane, Cob 
carrying Lo Write Box 514 Surrey. 

WANTED Pathescope Monthiies required, 1934. Ye 
9.5mm. Films wanted, sound, silent, large/amall prices paid. Roberts, 4 as | Helyg t, Aberyst 








9.5mm. SILENT and lémm. SOUND FILM 


CROOKES CINE - SOUND ae HIRE 
iémm. SOUND FILM SERVICE—HIRE AND SALE Hoey deo Soha List 2/+ each, eredghed on your 
BO page Catalogue 2/6 (refunded) “Boys Will Be Boys", |, 5.8. reel, with Laurel 


and Hardy. Copies €2 10 @ each post paid. Gert 
5) WORTH MARINE ROAD and |] QUEEN'S TERRACE iw 


yours N 


SCARBOROUGH (Siz7) YORKS PREMIER FILM SERVICE 


Manchester Road, Westhoughton, 
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SOUND FILMS 


We are now taking Bookings for the following l6émm. Films which will be 
released shortly 


THE GUINEA PIG MAN ON THE RUN 


torring Richard Attenborough, Sheila Sin Storring Derek Farr, Joan Hopkins, Edward 
Bernard Miles, Cecil Trouncer Chapman, Laurence Harvey Howard 


SILENT DUST 
Starring Sally Gray, Stephen Murray, PANHANDLE 


Derek Farr, Nigel Patrick, Beatrice 





Marion Crawford 


Campbell Starring Rod Cameron, Cathy Downs, 


Reed Hadley, Anne Gwyne, Blake Edwards 
NOOSE 
Starring Carole Landis, Joseph Calleia FOR THEM THAT 
Derek Farr, Stanley Holloway, Nige TRESPASS 


Patrick 


ring Stephen Murray, Patricia Plunkett, 
T 


QUEEN OF SPADES = *'™? Todd: tan Dowling, Rosalyn 


Starring Anton Walbrook, Edith Evans 


Ronald Howard, Yvonne Mitchell 


NO ROOM AT THE 
THE DUDE GOES INN 


vv EST Storring Freda Jacksor 
Starring Eddie Albert, Gale Storm, James rmione Baddeley, Joan 
Gleason, Binnie Barnes, Gilbert Roland Harcourt Williams 
We are not Booking Agents All 
SEND FOR CATALOGUE AND FULL DETAILS 


AGENTS FOR DEBRIE, VICTOR AND B.T.H. SOUND EQUIPMENT 


BAKER « HYMAN Lip 


CINE DEPT., PORTLAND CRESCENT, LEEDS | 


Telephone : 32366 (4 lines) Telegrams : ** Bakman,’’ LEEDS 














Ve =» serves you right 


as all Successful Showmen Confirm 


* | POPULAR 


PRODUCT 
PRODUCES 
PERSISTENT 
PATRONAGE 





Wi G Mi 0) RE For PUBLIC or 
PRIVATE EXHIBITION 
SCHOOLS, INSTITUTIONS 
FIL ind © LTD and in the HOME 


Send for full information and Catalogue 


(Dept. A.C.W.) 35 BEAUFORT GARDENS, BROMPTON ROAD, LONDON, 5S.W.3 
Telephones : Kensington 1600 — Kensington 4300 








